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RYAN HUGHES TAKES 


HIS CAST INTO THE DEEP, 
DARK WORLD OF EDWARD ALBEE 


[ DAVID BERRY / 19 ] 
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JOIN US. 


Climb Mount Kilimanjaro and 
change a child's life forever. 
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Ryan Hughes delves into the wild, dark, funny, meta world of 
Edward Albee. 
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Here’s your opportunity 
to save lives. 
Edmonton 
Donor Clinic 
8249 - 114 Street 
Monday - Friday 


8:30 am - 1:30 pm 
3:00 pm - 7:00 pm 


Saturday 
8:30 am - 2:30 pm 


Book your life 
saving appointment 
today! 


Call 1888 2 DONATE 
Cro enti ree we ene 


Your Music Destination 


HERE'S OUR OFFICIAL TOP 30 FOR 2008! 
1. Radiohead — In Rainbows (tbd records) 
2. Black Mountain - in The Future (scratch records) 
3. Sam Baker — Pretty World (sam baker) 
4. Rodney Crowell - Sex & Gasoline (stony plain) 
5. Ry Cooder —1, Flathead (nonesuch) 
6. The Black Keys — Attack & Release (nonesuch) 
7. KD Lang - Watershed (nonesuch) 
8. Alejandro Escovedo — Real Animal (back porch) 
9. Chad Vangaalen — Soft Airplane (flemish eye) 
10. Michael Franti & Speahead - A Rebel Rockers (anti) 
11. Amos Garrett - Get Way Back (stony plain) 
12. Justin Townes Earle - The Good Life (bloodshot) 
13. The Steeldrivers - S/T (rounder) 
14, Ndidi Onukwulu - The Contradictor (jericho beach) 
15. Agnostic Mountain Gospel Choir - Ten Thousand (shoutin’ abner pin) 
16. Kings Of Leon — Only By The Night (rca) 
17. Danny Michel —Feather, Fur & Fin (oumt bun) 
18, Nick Cave & The Bad Seeds — Dig!!! Lazarus Dig}! (anti) 
19. Danie! Lanois - Here Is What Is (red fioor) 
20. Eliott Brood — Mountain Meadows (six shooter) 
21. Lucinda Williams — Little Honey (lost highway) 
22. Old Crow Medicine Show — Tennessee Pusher (nettwerk) 
23. Van Morrison -Keep It Simple (exile) 
24, Firewater - The Golden Hour (bloodshot) 
25. Calexico - Canied To Dust (quarter stick) 
26. lan Tyson — Yellowhead To Yellowstone & Other Love Stories (stony plain) 
27. She & Him — Volume One (merge) 
28. Mudcrutch - Mudcrutch (reprise) 
29. Martha Wainwright - | Know You're Married... (maple) 
30. Jeff Healy - Mess Of Blues (stony plain) 


KASEY CHAMBERS ¢ 
SHANE NICHOLSON 


RATTLIN' BONES 


Aussie songwriting forces Kasey Chambers 
and Shane Nicholson have teamed 
together for the first time on the country 
and bluegrass infused Rattlin’ Bones. 


ON SALE Noyn 


Rattlin’ Bones features a bevy of stringed 
instruments - guitars, dobros, banjos, 
lap-steels and fiddles - all perfectly 
accompanying seamless harmonies and 
biuegrass-tinged songwriting. 
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Taxicab complaints 
BRYAN BIRTLES / bryan@veeweekly.com 

hough an August 2007 report by Hara Associates recommended that the 

City of Edmonton should issue 60 new taxi licences to keep up with the 

demand caused by the city’s population growth, cab drivers have called 
on the city’s Vehicle for Hire Commission to refrain from issuing any. 

According to a report from CBC News, Husni Al-Khateeb of the United Cab- 
bies Association has stated that the taxi industry in Edmonton is hurting, and 
that there are drivers who are barely making ends meet in town. They have 
been hurt by the city’s decision to allow competition from airport shuttles and 
limousine services, and will be further hampered when individual drivers will 
be forced to cover the costs of safety shields which will be required in Edmon- 
ton cabs by May 31. Therefore, says Al-Khateeb, the city shouldn't issue any 
more licenses. 

Anger over the imposed cost of installing safety shields isn’t justified. That 
anger has been brewing since the summer of 2008 when the Vehicle for Hire 
Commission handed down its decision to make the shields mandatory, only 
after 72 per cent of the city’s cab drivers voted in favour of such a proposal. 
Support for the proposal amongst the city’s cabbies came about after a fellow 
driver was stabbed, and the fact that that incident is no longer in the front of 
their minds is no reason to abandon the idea of safety on the job for the 
almighty dollar. The fact that the cost of these shields is somewhere between 
$500 and $850 was addressed by the $3 late night surcharge, designed to help 
alleviate the cost associated with the new shields as well as encourage more 
drivers to work late night shifts on Whyte Ave and downtown. 

And that’s where the biggest problem lies, and the best reason for issuing 
more cab licenses: there aren't enough cabs for the people who want them at 
night. Standing on Whyte or Jasper Ave when the bars close, it’s not as if five 
or six cabs are vying for your business; in fact, you're lucky to get a cab after 
10 or 15 minutes of waiting. If the current taxi drivers of Edmonton cannot ful- 
fil the transportation needs of the citizens of this city, there simply needs to be 
more cabbies worl.ing the streets. v 
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BULLFUDGE! 


Mr Ignatieff’s federal Liberals are demanding a proper accounting of 
the status our nation’s finances. If the nation’s financial books are 
true, we can have confidence in the budget. If the books have been 
fudged, no confidence. 

We know that the federal government initiated new spending 
of $75 billion on mortgages—but those spend numbers did not 
show up in Mr Harper's fiscal update a few weeks ago. We know 
that the federal government added $10 billion in new debt from 
April to June this year—and those numbers did not show up on 
the books. We know that the federal government is promising to 
sell $10 billion in assets to raise cash for the federal government. 
We know that before the last election, less than two months ago, 
Mr Harper's government went on a spending spree that would put 
a drunken sailor to shame. 

We also know, the world is in the worst fiscal crisis since the Great 
Depression. We know Canada has been in recession since February, and 
real projections of unemployment and foreclosures did not show up in Mr 
Harper's economic forecast. 

Mr Harper's November fiscal update was loaded with fudge—hence 
no confidence. The question now is, “What's it going to be: truth or 
another fudge it budget” 

Eugene Parks 


Vue Weekly welcomes reader response, whether critical or complimenta- 
ty. Send your opinion by mail ue Weekly, 10303 - 108 Street, Edmonton 
AB T5J 117), by fax (780.426.2889) or by email (letters@vueweekly.com). 
Preference is given to feedback about articles in ue Weekly. We reserve 
the right to edit for length and clarity. 
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HOT DATE 


In Sydney, Australia, a man is breaking into sex 
shops in order to have sex with the blow-up 
dolls, and then leaving them behind without tak- 
ing any money or other valuables. According to 
Reuters, the man has broken into three different 
shops, and only has sex with a blow-up doll 
known as “Jungle Jane.” Furthermore, he does- 
n't just have sex with them in the shop, but takes 
them on a charming tour of the alley behind the 
stores he has hit, where he leaves them when he 
is done. Sydney police have taken DNA samples, 
fingerprints and pictures, and hope to catch the 
“blow-up doll bandit” soon. 


“FOWL PLAY 


A Tisdale, Saskatchewan man who pitched live 
chickens at a number of Saskatchewan businesses 
last month has been allowed to participate.in an 
alternative measures program, according to the 
Canadian Press. Due to his participation in the pro- 
gram the man’s name is not being released. Police 
believe that the chicken chucker was committing 
no more than a prank when he heaved a live chick- 
en into a display of cooked chicken at a conven- 
ience store while yelling, “Chicken is murder!” and 
later threw two more chickens through the back 
door of a gas bar on the other side of town, so 
they are not treating the crime as serious. The 
chickens were not harmed.—BRYAN BIRTLES / 
bryan@vueweokly.com 


vueweekly.com 
offensive on Gaza 
as time goes on, and 
becomes more and 
s bombs continue to drop, 
assault gains steam and 
shortages threaten a 
ous he isis in the area. Eva 
: is a Canadian activist with the 
1al Solidarity Movement, a 
group that opposes Israeli policy in 
Gaza, and despite damaged cell phone 
towers and infrastructure in the area, 
she was able to talk to Vue Weekly to 
provide an insider's account of what is 


happening in Gaza. 


Vue Weekly: Where are you in Gaza right 
now? 

fva Bartlett: At the moment I’m in Gaza 
City, but for the last four or five days 
I've been spending my time in 
Jabaliya, which is north of Gaza City. 


VW: What were you doing before the 
air and ground assault from Israel 
began? 

EB: | came here in early November 
with one of the Free Gaza movement 
boats, the third boat, and I came as 
part of the movement to try to bring 
awareness to the very illegal and 
immoral siege, the criminal siege, that 
Israel has imposed on Gaza for almost 
two years now. We were basically on 
the ground taking testimony of people 
about how they were affected by the 
siege, and also actively working with 
them. Fishermen and farmers who 
couldn't ply their trade without being 
shot at by Israeli soldiers. 


VW: How long has that been going on 
for? 

£8: The siege has been going on, some 
Say it’s only under two years, but essen- 
tially it’s been going on since Hamas 
was democratically elected in February 
2006. | think it was April or March, 
shortly after they were elected, that the 
international community imposed sanc- 
tions on Gaza, on the civilian population 
in Gaza, It’s a whole lot more dire than 
just a simple economic boycott, it 
means that every aspect of their infra- 
structure has been destroyed, their abili- 
ty to produce their own food was 
destroyed, their ability to even receive 
food aid is hampered by Israel's control 
of the borders, Israeli soldiers had been 
targeting fishermen on the waters— 
although they should be allowed to fish 
as far as 20 miles out, soldiers had been 
shooting at them, arresting them, con- 
fiscating their boats, destroying equip- 
ment on their boats, even when the 
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fishermen were only six or seven miles 
out or even within that. There are docu- 
mented cases—including by B'Tselem, 
which is an Israeli human rights organi- 
zation—of Palestinian fishermen who 
have been shot at while they were only 
a few miles off the coast. That's been 
going on for a number of months, I can’t 
give you an exact number right now 
because I'm just too tired to think. Simi- 
larly, with the farmers, Israeli soldiers 
have been razing farmland, destroying 
all kinds of crops and olive trees and 
fruit trees, and shooting at farmers who 
try to work on their own land in what 
they call the buffer zone, which is any- 
where from 300 metres to a kilometre 
off the border surrounding Gaza. 


VW: Are you saying that there were 
rules in place and the Israeli govern- 
ment had been breaking those rules, 
prior to the start of this offensive? 

EB: They’ve been committing crimes 
against humanity for a long time and 
then justifying it. 


VW: How have they justified it? 

EB: They will justify it by simply flat-out 
denying that they were shooting at any- 
body, or if they shoot at fishermen or 
take their fishing boats they’ll say, 
“You're not allowed to go beyond six 
miles,” when, under the Oslo Accords, 
fishermen are allowed to go out 20 
miles. Otherwise, Israeli authorities; just 
as they're doing now, they can contrive 
reasons, like there was a militant trying 
to lay landmines—they never have to 
prove anything, they can take their 
action and then they can say whatever 


reason they want and there's never any 
accountability, no one ever does an 
investigation. And as far as what's 
going on here, what I'm hearing in the 
general international media is Israel 
lying—[they say] that they're surgically 
targeting Hamas operatives and that’s a 
fabrication. They're laying a massive 
genocidal assault on 1.5 million people 
here that have no way of escaping. To 
give you a more poignant example, 
people who had fled—and there are 
something like 15 000 internal refugees 
here because they're fleeing the tanks 
in the north and the air bombardments 
in the north and northeastern areas— 
and people who thought they had a safe 
haven in the UN school which had been 
opened to receive refugees and inter- 
nally displaced people, that school was 
just bombed a few hours ago, and 
there’s at least 45 dead, and the num- 
bers will be much higher because right 
now it’s impossible to know how many 
are dead, how many are injured. 


VW: Since it has erupted into all-out 
warfare, how has your role in the 
country changed? What are you doing 
now? 

£8: I'll just make a slight correction— 
it’s not warfare. It’s an assault on a 
civilian population and there’s a very 
small amount of resistance. If you 
imagine that this is the world’s fourth 
largest military, they have state-of- 
the-art technology and weapons from 
America and other countries and the 
resistance fighters have the equiva- 
lent of a pipe stuffed with explosives 
for the most part, it’s not a war. It’s 
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not a war—that’s what the media likes 
to say, but it’s not a war—it’s an 
assault, it’s an invasion. Our role in 
this is to document it, because media 
has been kept out of Gaza. That’s 
another aspect of this in terms of 
accountability: Israeli authorities have 
prevented most media from coming 
in. I think they might have allowed a 
handful of journalists in just in the last 
couple of days but for the most part 
journalists were not getting in and 
they were demanding to come in, so 
we're here as human rights advocates 
to document what's happening here 
We’re also here because Israel 
had—again, against the law and the 
Geneva Convention—been targetting 
medical professionals who are trying 
to reach the injured or the deceased 
to take them away or take them to 
hospital. Israel had been targeting 
them and there's at least seven 
medics now who have been killed in 
the last 10 days, so we've been riding 
with the ambulances and we issued a 
very public statement saying we'll be 
with the ambulances, we'll be watch- 
ing, we'll be trying to ensure that they 
can perform their duties as guaran- 
teed under the Geneva Convention. 


VW: Recently we've been hearing in 
the news that Fatah has criticized 
Hamas; what is the feeling towards 
Hamas where you are? 

EB: I'm not going to get into the political 
rifts between the two parties, but I will 
say that that’s something that the 
media is trying to exploit to get away 
from the real problem, and the real 
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ider’s view of the Gaza conflict 


problem is the Israeli invasion. really 
can't stress enough what a crime 
against humanity it is that they are 
dropping bombs on people’s houses 
On mosques and on safe havens. The 
international media likes to bring up 
Fatah and Hamas rifts, but to be honest 
before this began I knew Fatah and 
Hamas members, and I knew Hamas 
members that were not anti-Fatah, they 
were very open minded. | won’t say 
that’s true of everybody, but I did know 
them. And I knew Fatah members that 
were also open minded and I knew 
some that were anti-Hamas, but I've 
talked with them recently and they 
Said, “It’s not important, it’s irrelevant, 
what's important is that Israeli authori- 
ties are slaughtering our people.’ 


VW: Why do you think the Palestinian 
perspective seems to get less cover- 
age in the Western media? 

EB: That's a really good question, I 
wish I knew the answer and | wish | 
knew how to fix it. I know there's a lot 
of corporate ownership of the media 
and I think the people who have this 
ownership of the media have vested 
interests instanding by Israel no mat- 
ter what, no matter how illegal and 
how many illegal crimes Israel com- 
mits. I guess that's the root of the 
problem—there's a lot of influence in 
the media and in the political scene as 
well by people who have a vested 
interest in completely ignoring inter- 
national law with respect to Israel 


VW: Are you planning on staying in 
Gaza, or are you going to leave the 
area? 

EB: No, no—I'm planning on staying 
I'm with a group of other internation- 
al human rights activists that certain- 
ly had the option to leave but we 
chose to stay because there’s a mil- 
lion and a half Palestinians that have 
absolutely no option of leaving, and 
this was an issue before Israel start- 
ed massacring people here, this was 
an issue under the siege when peo- 
ple were trying to leave for medical 
care or for education, or simply as a 
human being to leave for the free- 
dom of movement. Now, especially 
since people are being bombarded 
and they leave their houses and they 
try to go to a safe haven and that is 
bombarded, there's no way we're 
leaving—we're staying here to docu- 
ment what's happening in solidarity. 
There's a population here that’s just 
being pummeled and they've been 
ignored for way too long. v 
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Tough but necessary 


Infrastructure, services at core of city’s 2009 budget 


DON IVESON / don.iveson@edmonton.ca 

| was one of nine councilors who voted in 
favour of the final 2009 city budget and | 
appreciate the opportunity provided by 
Vue to explain why | voted as | did. 

My vote was in support of the budget 
overall; the resulting tax increase is the 
most visible (that is, widely reported) part 
of the budget, but it is the result of all the 
additions and subtractions that make up 
the whole budget package. 

First, though, | should offer a bit of 
background on the process. Last May city 
administration sought direction from 
council for what we call a “guideline” by 
which to prepare the budget. The instruc- 
tion we gave was to bring us the cost of 
delivering the same services in 2009 as 
we were delivering in 2008. 

Administration took this instruction 
and prepared estimates, and retumed in 
October with the news that the cost of 
delivering the same level of services in 
2009 as in 2008 would require a 10.4 per 
cent increase in taxes. This initial pro- 
posed budget contained no new initia- 
tives, and was mainly driven by previous 
commitments and the general increasing 
cost of doing business. 

As an example of previous commit- 
ments, there was 0.6 per cent for borrow- 
ing to pay for approved projects like the 
Quesnell Bridge rehab and Southwest rec 
centre. On the matter of the general cost 
of doing business, the city relies on the 
same market for labour as other employ- 
ers, and that market is still tight, though 
this pressure should diminish in the com- 
ing years as the economy cools 

Energy costs were also high when the 
initial estimates were produced. During 
the course of the budget we were able 
to safely reduce our estimates for fuel by 
$9 million and by $2 million for natural 
gas, which together reduced the draw on 
the tax levy by 1.4 per cent. We got 


lucky this year. | mention this to illus- 
trate the extent of the city’s vulnerability 
to energy price volatilit 


was able to recost 
a number of other items as the economic 
§ same clearer: some changes 
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then debated the revised esti 


Our administratio 


mates into December and made further 
changes. We ultimately subtracted a lot 
more from the revised budget than we 
added, and the largest addition by far 
was for more police officers, which was 
unanimously supported. 


| SHOULD ALSO NOTE that | supported 
most of the cuts that brought us down 
to 7.3 per cent. There were additional 
cuts proposed, which did not get majori- 
ty support of council, but these would 
have substantially reduced services to 
citizens or simply pushed tax increases 
into future years. Overall | believe the 
final adjustments to the operating budg- 
et were prudent. 

There is, as always, work to do within 
the city in terms of reviewing current 
service levels and administration's effi- 
ciency in delivering said levels of service. 
| am assigned to council's Audit Commit- 
tee this year and look forward to pushing 
for better performance measures and set- 
ting a firmer guideline prior to next year's 
budget debates. We also retain an inde- 
pendent auditor and all branches within 
the city are regularly reviewed. ! do not 
think it is fair to suggest that the city is 
not working to be more efficient, though 
this is a widely held perception. 

Our deliberations this year also includ- 
ed a three year capital plan (buildings, 
roads, LRT, and other infrastructure). As 
approved, this is a $5 billion plan that 
includes three recreation centres, the 
beginnings of a north LRT to NAIT, signifi- 
cant investments in transit and roads, 
refurbishment of aging infrastructure, and 
more. It should be noted that there 
remains billions more in work that needs 
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to be done in the coming years that was 
not funded. 

On balance we are moving forward 
with infrastructure, which was what peo- 
ple called for loud and clear during the 
election. This will cost money this year 
and in future years, but this city continues 
to suffer from failing to invest in the ‘80s 
and ‘90s. 

Council also faced a difficult decision 
on how to fund local neighbourhood 
infrastructure (sidewalks, curbs and gut- 
ters) renewal and maintenance, which 
has been grievously under funded for 
years. There was a proposal to borrow 
for this work, but because this program 
will go on for decades, it would become 
a treadmill of debt to run the program. 
Council chose, and | supported, including 
a 2 per cent increase directly dedicated 
to fixing crumbling neighbourhoods and 
preventing newer ones from deteriorat- 
ing. It means a larger increase now, but 
over the period of this work citizens will 
pay 60 - 90 per cent less because there 
will be no interest. 

This work in neighbourhoods and other 
investments in bridges and buildings 
should have been funded a decade ago, 
and would have been a lot cheaper, but 
with prices moderating we have to get 
building. And, indeed, these projects wilk 
create jobs here in the city. 

| believe that in 10 years people will 
say council did the right thing by investing 
Edmontonians’ dollars in infrastructure 
and preserving the services they value. w 


Don Iveson is an Edmonton City Council- 
lor who represents Ward 5. 
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Battlefield Gaza 


DYER STRAIGHT 


gwynne@2vueweekly.com 


Yosef Sheinin, the chief rabbi of Ashdod, 
was understandably distraught at the 
funeral of Irit Shetreet, one of four 
Israelis to be killed by Palestinian rock- 
ets since Israel launched its bombing 
campaign against the Hamas-ruled Gaza 
Strip on Sunday. However, he was 
wrong to say that her death was “the 
latest manifestation of 3000 years of 
anti-Jewish hatred.” The hatred is real, 
but its sources are a good deal closer 
both in time and in space. 

Western media coverage of current 
affairs rarely goes into the origins of 
those affairs: even what happened last 
year or 10 years ago is treated as ancient 
history. So the fury and despair of the mil- 
lion and a half residents of the Gaza Strip 
can easily seem incomprehensible. Why 
do these Palestinians fire murderous 
rockets at innocent civilians in Sderot, 
Ashkelon, Ashdod, even Beersheva? 

Because that’s where they come from. 
Only about a fifth of the Gaza Strip’s popu- 
lation is descended from people who lived 
in that barren stretch of land before 1948. 
The rest are people—or the children or 
grandchildren or great-grandchildren of 
people—who were driven out of what is 
now Israel during the 1948 war, or simply 
fled in fear and were not allowed to go 
home again afterwards. Their former 
homes were mostly in the south of former 
Palestine, in places like Sderot, Ashkelon, 
Ashdod and Beersheva. 

This does not give them the right to 
launch rockets at the people who now 
live in those towns, of course, any more 
than Israel has the right to use its mas- 
sive air power to pound the crowded 
Gaza Strip. But it does provide some 
context for what is happening now— 
and indeed, happens every year or.so. 
This struggle is still about what it has 
always been about: the land. 

Israel cannot actually lose this fight, 
since Hamas, the Islamist organization 
that now controls the Gaza Strip, is dis- 
tinctly short of F-16s, tanks and UAVs car- 
rying Hellfire missiles. Israel will not lose 
a lot of soldiers—more than a couple of 
dozen—even if it invades the Gaza Strip 
on the ground for a while, because Hamas 
is not like Hezbollah, the Shia militia in 
south Lebanon that fought the Israelis toa 
standstill in the 2006 war. 


HAMAS DOES NOT have the discipline 
or the weapons that Hezbollah had. It 
cannot even prevent Israeli infiltration of 
its own ranks, which is why its leaders 


die like flies in Israeli air strikes and 
“targeted killings,” whereas Hezbollah 
successfully purged its ranks of inform- 
ers and has-not lost a single senior 
leader to Israeli assassination for more 
than a decade. The Israelis can do pretty 
much what they want to the Gaza 
Strip—but they cannot win. 

Ehud Olmert, Israel's interim prime 
minister, and Tzipi Livni, his successor as 
head of the Kadima party, and Binyamin 
Netanyahu, head of the Likud party and 
her principal rival for the prime minister- 
ship in next month's Israeli election, all 
know that. They are all old enough to 
have watched Israel try to bash the Pales- 
tinians into submission half a dozen times 
before, and they know it does not work. 
But that is strategy, and this is politics, 

For Israel's political leaders, this is main- 
ly about looking tough in front of an elec- 
torate that just wants someone to “do 
something” about the Palestinians and their 
rockets. Nothing much can be done, short 
of a peace settlement generous enough to 
reconcile them to the loss of their land, but 
Israeli politicians have to look like they are 
trying. Hundreds of people are dying in the 
Gaza Strip to provide that show. 

The Hamas leaders are equally cyni- 
cal, since they know that every civilian 
death, and even every militant’s death, 
helps to build popular support for their 
organisation. The dead are pawns, and 
the game is politics. 

There is a more profound issue behind 
all this, which is Israel's right to exist ver- 
sus the right of the Palestinians to their 
homeland, but we shouldn't get carried 
away with the unique moral dimension of 
all that. It’s just one more conquerors-ver- 
sus-previous-inhabitants conflict, like the 
European settlers versus the Indians in 
the Americas in the 18th century—ar, for 
that matter, the Israelites versus the 
Canaanites 3000 years ago. 

Those earlier conflicts were all set- 
tled by force, but the world has changed 
and force doesn’t work so well any 
more. Israel has the power to hammer 
the Palestinians endlessly, but they don't 
give up and go away. They cannot, and 
neither can the Israelis. Neither side can 
eliminate the other, as has been amply 
and repeatedly demonstrated. 

That doesn’t necessarily mean that this 
conflict will ultimately be settled by peace- 
ful negotiation and compromise. It may 
mean that there will be no solution of any 
sort for the foreseeable future, just an end- 
less series of bloody, indecisive clashes 
like the present one. Happy New Year. v 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Jue Weekly. 
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"What the open Internet does perhaps 
more than anything else is allow us to 
envision, and in fact, actually produce a 
more democratic media system. But the 
open Internet is under threat by the very 
companies that bring it into our homes 
and workplaces, Internet Service 
Providers (ISPs). These big telecommuni- 

ation companies want to become the 

gatekeepers of the Internet, charging 
hefty fees to reach large audiences as 
‘they do with other mediums. 

Big telecom companies are trying to 
do away with the governing guidelines 
‘of the Internet called Net Neutrality (or 
common carriage). Net neutrality 
requires that Internet service providers 
not discriminate—including speeding up 
or slowing down Web content—based 
‘On its source, ownership or destination. 
Net neutrality protects our ability to 
‘direct our own on-line activities, and 
also maintains a level playing field for 
online innovation and social change. 

The activity of limiting or slowing 
access to specific content and services is 
feferred to as “traffic shaping" or “throt- 
ing,” and it fundamentally changes how 

the Internet works. According to Michael 

Geist, the Canada Research Chair in Inter- 

‘het and E-commerce Law, ISPs already 
ave a “history of blocking access to con- 
entious content (Telus), limiting bandwidth 
oF alternative content delivery channels 
Rogers) and raising the prospect of levying 
pes for priority content delivery (Bell).” 

The importance of net neutrality was 
made clear when Bell Canada's traffic 

throttling” began limiting users’ ability 
9 view the CBC's hit show Cahada's 

Next Great Prime Minister. Some users 

claimed it took over a day to download 
© show. In addition to manipulating its 

‘wii customers use of the Internet, Bell 
Iso “shapes” traffic passing through its 
etwork from independent ISPs like Tek- 
avy Solutions, thereby also limiting 

ane of its few competitors from offering 

open access to the Internet. 
The Canadian Association of Internet 
Oviders (CAIP), stood up for independ- 


la’s digital soul? 


ent ISPs by sending a 


formal request to the 
CRTC urging them to 
order Bell to cease and 
desist from throttling its 
competitors Internet 
service. Unfortunately, 
on November 20 the 
CRTC ruled that Bell 
could continue to throt- 
tle independent ISPs 
who interconnect with 
its network. The CRTC’s 
ruling in the CAIP pro- 
ceeding acts to limit 
™ competing ISPs from 
offering differential 
services, like providing 
access to the open 
. Internet. 

The battle continues, 
the CRTC recently announced a new 
public hearing on the wider issue of traf- 
fic shaping. Many of the anti-consumer 
aspects of the Bell/CAIP decision could 
be reversed if the traffic shaping hearing 
comes down in the public's favour. 


WHEN SOCIAL entrepreneurs and public 
interest organizations in Vancouver aimed 
to create an innovative online news organi- 
zation (Thelyee) in the most concentrated 
media market in North America, they didn’t 
have to ask for ISP permission. Likewise, 
when the new global Independent news 
organization, Toronto-based TheREALnews, 
wanted to experiment with real time online 
debate formats, they did not need to pay 
expensive distribution costs, they just 
began streaming their content. When Rab- 
ble.ca wanted to create its own online 
national TV station they didn't need pay 
exorbitant fees for a TV station, they just 
innovated using the online tools available. 
These projects would not exist if the 
Internet was not an open medium. What's 
worse, the next Tyee, TheREALnews, Rab- 
ble.ca won't exist if we don’t have an open 


neutral network. When we lose the open - 


Internet we lose the freedom to innovate. 

Lets be clear, this is not a battle 
between big ISPs and CAIP, this is not a 
battle between big ISPs and google, this 
Not just a battle between big ISPs and 
their own customers, this is a battle 
between a handful of big telecom compa- 
nies on one side and online innovation, 
free speech, small business, independent 
media, artists, and civil society on the 
other—it's a handful of big telecom com- 
panies against the rest of Canada, 

After the dust has settled either big 
telecom will regulate the Internet or 
Internet users will determine their own 
online activities. The question is who 
will contro! Canada’s digital soul? 

Learn more about this issue at 
saveournet.ca. v 


Steve Anderson is the national coordina- 
tor for the Campaign for Democratic 
Media, He is a contributing author of Cen- 
sored 2008 and Battleground: The Media. 
Media Links is a monthly syndicated col- 
umn on media issues supported by Com- 
monGround, The Tyee, Rabble.ca, 
Vancovuer Observer and Vue Weekly. 


WELL, WELL, WELL 


health@vueweekly.com 


HEALTH 


A Mayo Clinic study has shown that 
even two hours of our workday spent 
standing instead of sitting burns an 
extra 340 calories a day. This translates 
into a pound of weight loss in 10 work- 
ing days. Other recent research confirms 
our butt-planted work world as a major 
factor in the obesity crisis—when we 
sit for long periods, the enzymes that 
trigger fat burning simply shut down. 

As someone who sits at my desk 
almost all day almost every day, this has 
my attention. I’m not yet sure about a 
solution, but I'll sit here until ! come up 
with something. 

A solution, given bosses and co- 
workers and deadlines and all, could be 
a bit of a challenge, but sitting all day 
every day is bad for our backs, bad for 
our metabolism, bad for our circulation, 
bad for our hearts, bad for our brains— 
just bad all around. And it’s bad even 
when we have expensive chairs and sit 
properly and all that. 

Height-adjustable desks are an 
expensive solution, one not many of us 
have the luxury of accessing. The only 
solution likely to be within reach is fre- 
quent movement—getting up to stretch, 
do knee bends, crunches, toe touches, 
calf raises, take a little walk. Movement 
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1. Lady GaGa 
Poker Face 
2. Katy Perry 
Hot N Cold 


3. Britney Spears 
Circus 


4, Beyonce 

Single Ladies (Put A Ring On It) 
5. Akon 

Right Now (Na Na Na) 

6. Kevin Rudolf And Lil Wayne 
Let It Rock 

7.TI. 

Whatever You Like 

8. The Killers 

Human 

9. Paramore 

Decode 


10. Deborah Cox 
Beautiful UR 


DIBS 


Telieves the stress on muscles and ver- 
tebrae and increases blood flow to all 
our organs and our brains. And it 
increases our metabolism. 

The science shows that, regardless of 
workouts done or not done outside the 
work day, frequent breaks from sitting—a 
minimum of five minutes an hour—equals 
lower body mass indexes and blood 
triglycerides, stronger low back muscles, 
and happier and more productive employ- 
ees. I'm thinking our bosses and insurance 
companies should be paying us to get 
moving at least once an hour. 


THAT'S NOT GOING to happen, but 
maybe we can find a way to get our co- 
workers and employers thinking it fully 
normal to behave oddly at regular inter- 
vals throughout the day? 

Because, though jobs are precious and 
Not to be treated carelessly, extra weight, 
high cholesterol and deeply entrenched 
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who will control | Give your butt a shake 


back pain are not things to be taken lightly 
either. Movement and stretching gets our 
blood flowing, reduces stress chemicals, 
and flushes out stiffness-inducing lactic 
and uric acids that build up as a result of 
stress, exercise, and yes, inactivity. My 
New Years resolution: set my Outlook cal- 
endar to remind me to get off my butt and 
stretch or crunch or do some calf raises or 
lunges or deep knee bends or something 
for a few minutes every hour. 

And |'d love to hear from anyone else 
motivated to shed the brain fog and 
lethargy and stiffness we've begun to 
fake for normal. I'd love to hear what 
your co-workers think, and how your 
bosses respond, and mostly of course, 
how your bodies respond 

My other New Year's resolutions, on 
the heels of reading that women still 
spend about 23 hours’a week doing 
unpleasant activities and are, overall and 
in every age category, less happy than 
men: be less timid about accepting offers 
from the rest of the family to pitch in with 
unpleasant domestic tasks. (So | can be 
happier of course, for their sake.) Spend 
more time working on feeling good than 
on being good, that's what | plan to do. 
Spend more time moving and stretching 
and eating and talking to friends and 
laughing and dancing—and less time at 
my desk, and less time trying to please 
stingy and unreasonable people. (Which, 
in case |'ve made anyone nervous, isn’t in 
reference to any members of my family, 
nor to any of my editors.) w 
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I'd sworn off Japanese role-playing 
games. | can’t remember exactly which 
game | was playing when | had my 
moment of clarity—that's how far gone in 
the fog | was, how much JRPGs had 
become one’s-as-good-as-another com- 
modities to me—but in that moment | 
saw the terrifying triviality of the game | 
was playing, saw the number on the 
elapsed-playtime meter, saw the underat- 
tended wreckage of my “real life” and 
just walked away. Cold turkey; didn’t even 
save the game. 

And, you know? | almost made it. 

But the JRPG wagon, like all other 


wagons, travels a bumpy track. And its 
carriage springs are shot. And it’s a 
flatbed. You can climb on, but one 
wrong jostle and you're bucked right 
back off and into the ditch. And when 
you come to, there you are again: wan- 
dering aimlessly through some fantasti- 
cal forest, mechanically gathering 
experience points to level up your party 
in preparation for an assault on the 
Boss that guards the sacred crystal, or 
the crystal shard, or the crystal orb, or 
whatever the fuck other crystal 
MacGuffin the All-Nippon Game Con- 
cern has decided you're supposed to 
care about this time. 

My own dewaggoning jostle came as | 
set out to “tidy my office"—ie shovel all 
the junk back into semi-stable junkdrifts 
along the walls. Wouldn't you know it, 
the very first thing | pick up after I'd 


| get here? 


cleared out the coffee cups, wine glasses 
and toast plates was my old copy of Fina/ 
Fantasy V Advance, a five-year-old re- 
release of a 15-year-old game. It's like it'd 
been deliberately placed for me to find; | 
certainly don’t recall having taken it out 
of the cartridge drawer and left it perfect- 
ly centered on my desk. The triple tenta- 
cles of nostalgia, addiction and 
pathological procrastination reached up 
for my heart... 


THE ELAPSED-TIME indicator now reads 
30 hours, with maybe 10 of those hours 
comprising time when the game was run- 
ning but | wasn’t playing, So 20 hours 
then, hours I’ve stolen here and there 
from my own life. I'm actively working 
mastering the “Ninja” job class with 
every member of my party. | expect this 
process to take. at least a further 10 


FUCK FUCKING FUCK FUCK 2”! 
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hours. But why shouldn't | take the time? 
With the Ninja‘s “dual wield” capability — 


combined with the “Rapid Fire” ability 
that comes from mastering the Ranger 
class (mastery of which represents anoth- 
er 10 - 15 hours of battling the same 
monsters over and over) these 16-bit 
motherfuckers will be cold dealing eight 
attacks per round. Fight attacks! Per 
round! Each! 

If | had to pick a JRPG to get re- 
entrapped by, though, | guess | could 
have done a lot worse than FFV. For 
one thing, the characters in this 
installment of the long-running (and 
increasingly misnamed) series are all 
fairly high-spirited, let’s-go-team 
adventurers with good personalities, 
rather than the more typical JRPG cast 
featuring a hyperactive kawaii 
nymphet constantly trying to rally the 
spirits of a brooding mope whose 
catchphrase is “...” That the charac- 
ters don’t actively annoy is especially 
important considering that if I’m to 
finish the game I’m going to be spend- 
ing at least another 30 hours skipping 
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S genre, which was 
by the time FFV made the scene, can get 
such a powerful grip on my mind and 
the minds of millions of other nerds of 
all nations. When I'm feeling cynical, | 
see it as the worst kind of mind-trap, 
the predictability and repetitiveness 
serving as a kind of mental treadmill on 
which most of your consciousness can 
plod while a reduced and lobotomized 
fragment of sentience stays half-awake 
in order to “enjoy” the slooo-ooow reve- 
lation of the crummy storyline. 

And when I'm in a apologist mood, | 
reach (it’s quite a stretch) for compar 
isons to other excruciatingly formal art- 
forms, like the blues, in which the 
whole point is finding inspiration and 
art in variations on and within wel) 
established elements and themes. This 
is transparently desperate bullshit, of 
course, but it sometimes helps me 
sleep when playing the games them- 
selves doesn't do the trick. w 


Go Canada (except Calgary) 
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2009 isn’t starting out too badly for the 
Oilers. The first and second games of the 
new year were both wins—the Oilers 
managed a 4-1 win over the Dallas Stars 
and a 3-2 victory over the hapless New 
York Islanders. Losing and failure are old 
acquaintances we're happy to forget. 


WILL VS SKILL 

If you don’t already know all about the 
Canadian junior team’s win this past 
week, you're probably reading the wrong 
column. Maybe go check out Well, Well, 
Well on page 7. If you did watch it, you're 
probably still giddy after watching some 
of the best hockey that's been played 
since, well, last year's junior tournament. 
After treating the Germans, Slovaks and 
Kazakhs like new inmates on an episode 
of Oz, the Canadian squad overcame a 
three-goal first period lead by the Ameri- 
cans and stole victory from the Russians 
at the last second before facing the 
Swedes in the gold-medal game. 

The Swedes came in as the class of the 
tourney with a stingy team defence, an 
exceptional goalie and a huge chip on their 
shoulders from last year’s overtime loss to 
Canada. Our boys came in with some glar- 
ing questions regarding goaltending, a killer 
powerplay and a record-size home-town 
advantage. Throughout the toumament the 
Swedes won with vast amounts of skill and 
a sound team system. Canada won simply 
by refusing to lose. On Monday, however, 
the Canadian team pulled it together. 
Tokarski was brilliant in goal, while Mark- 
strom, the Swedish tender, was too busy 
floundering around like an embarrassing 
drunken uncle trying to draw penalties. The 
Canadians, who had coasted somewhat 
throughout the tourney on their formidable 
talent, finally played like a team. Credit 
coach Pat Quinn for settling down his boys 
when it counted. 


HOMEVS ‘DOME 
A little good luck, some timing and a spare 
ticket resulted in an unexpected and last- 
Minute trip to Tuesday night's (ack) Flames 
game while | was in the Cow City on busi- 
ness. I'd never seen a Flames match in the 
Saddledome before so | was curious about 
the NHL experience down south. My time 
sitting among the great unwashed (no 
offence, Calgary fans, it's a common term 
I'm fairly sure you wash) as the Flames 
trounced San Jose 5-2 wasn't all bad. \n 
fact, the (argh) Flames fans are just like us! 
They love their team. They cheer loudly 
(almost as loud as we do) when their team 
scores. They harass the team during power- 
plays when the Flames aren't setting up 
properly or not shooting when they should 
But, just like Calgary's downtown core and 
corporate attitude, there's something a little 
more “slick” about their game presentation 
than in humble Edmonton. This was espe- 
cially apparent with their in-house announc- 
ers. The promotions guy, Steve Strachan, 
talks in that overly loud and overly enthusi- 
astic monster truck radio ad/Denny 
Andrews American Bar (yes, I'm that old) 
nightclub DJ shooter special voice. Their PA 
goal announcer is equally loud but he 
sounds more like a classic rock radio jock. | 
expected him to tell me the time and 
weather after he announced Daymond 
Langkow’s second goal of the game. Hear 
ing that canned energy made me glad we 
still have the golden tones of PA veteran 
Mark Lewis calling out goal scorers names 
here in Edmonton. | even kinda missed 
Mark Scholz. It was nice to see a game '"' 
the belly of the beast. Too bad the (pffft) 
Flames won. Ruined a good night out. DY 


THIS WEEK'S OILER DEFINITION 

“Hertz” 1) a unit of measurement used to 
measure frequency per unit of time, often 
used to measure radio waves or CPU clock 
speeds. 2) A suggested unit of measure to 
describe the speed of a hockey puck afte’ 
a Sheldon Souray slap shot (especially if i 
hits someone and “hertz” them). Souray 
railed off a 107 mph slapper at last week- 
end's Oiler Skills show. w 


Pe: 
‘GRYAN BIRTLES / bryan@vueweekly.com 

jn the summer of 2007, a group of 19 
cyclists organized by the Sierra Youth 
Coalition travelled from the Montana- 
Alberta border all the way north to Fort 
McKay, passing through and docu- 
menting the environmental impacts of 
Alberta’s oil and gas industry as they 
went. A book, entitled Journey to the 
Tar Sands, was one of the fruits of 
their adventure and on January 15 
activist and editorial coordinator Tim 
Murphy will be appearing at the U of A 
to speak about the book and his 
group's experience. Vue Weekly had a 
chance to talk with Murphy about his 
trip and the new book. 


ue Weekly: What kind of experience 
did you have with the tar sands prior 
to making this trek? 

Tim Murphy: No first-hand experience. 
We were a group of people just 
interested in climate-change issues, 
we had been working around cli- 
mate change and we were interested 
in understanding how the tar sands 
fit into that picture. We decided it 
would be more useful for us to go as 
observers, to sort of play the role of 
journalists, capture stories and then 
share those with people. We didn’t 
know much but that was a beauty, 
because the fact that we didn't know 
anything allowed us to just go and 
listen to people and see what they 
had to say. We called it a storytelling 
adventure. 


VW: Going in with your own biases, 
how were they changed through the 
course of your trip, if at all? 

TM: It strengthened our opinion that 
the tar sands needs to slow down 
and maybe be fixed, but at the same 
time it confused us and left us feel- 
ing a bit lost because the solutions 
weren't apparent. The fact that 
there's a problem is apparent and 
that the tar sands is causing a lot of 
harm to a lot of people and not 
everybody is benefitting, that was 
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apparent, but how we move away 
from that was not. So it’s all great to 
Say, “Let's stop the tar sands,” and 
that was our conclusion, but when 
eight out of 10 people make their liv- 
ing from the tar sands or from oil in 
Alberta, we didn’t come away with 
any answers on that one. 


VW: In your book you attend a num- 
ber of protests that you weren't 
involved in organizing—I’m thinking 
specifically of the Marie Lake 
protest. Why do you think these 
protests aren't covered by the main- 
stream media to a greater extent? 
TM: It's very easy for the damage 
being done to go under the radar 
because all of this is kind of tucked 
away in Northern Alberta, in small 
towns and really remote areas, so it 
doesn’t make the news as much 
because the cameras aren't there. If 
500 ducks die, then that attracts 
media attention. The smaller things 
are happening all the time: Marie 
Lake is a handful of cottage owners, 
but it’s still an environmental strug- 
gle. They're trying to protect a really 
pristine lake and the habitat there, 
but it’s just a handful of people so 
perhaps their voice is seen as less 
important—and that's the same for 
communities downstream from the 
tar sands. We've allowed ourselves 
to say it’s all right to sacrifice the 
well-being and the livelihood and 
the health of a small number of peo- 
ple for the supposed benefit of a 
greater number. 


VW: There seems to be a disconnect 
between youth, who for the most 
part seem to agree that climate 
change is a pressing issue, and gov- 
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ernments who don’t. Why do you 
think that is? 

TM: I think maybe young people are 
able to think a little more long-term 
because we know we'll still be 
around dealing with this. Govern- 
ments are very shortsighted, they 
have four-year thinking—and on the 
federal scene it’s not even four years 
anymore. They’re just thinking of 
how they can get elected and it's 
very easy to get votes on the job 
front, but if you talk about protecting 
something for 20 years down the 
line, it's hard to get people to buy 
into that. We need to have leaders 
that have the courage to do that and 
stand up for the people that will be 
around for the next generations. 


VW: When you were cycling across 
Alberta, you didn’t just see terrible 
things—what kind of positive things 
did you see? 
IM: There's something about going to 
these places that are painted as the 
harbingers of the apocalypse—usual- 
ly in those type of places you have a 
really emergent counter culture and 
really interesting things happening, 
people pushing against the flow. 
Okotoks was really interesting, 
because the town has recognized 
that there are limits to growth. 
That's a big first step—to realize we 
can't grow forever. It’s a fallacy that 
economic growth is the way to 
measure success in a community 
and that community has said, “No.” 
They've said, “What's the carrying 
Capacity of this town,” and once 
they figured that out they've decid- 
ed that they need to work towards 
that population and make sure that 
that population can support itself, 
conserving water and generating 
it’s own power, these types of 
things. That's one example of a 
community that has some strong 
leadership, some people that can 
think down the road, and | think 
that that impressed us a lot. v 
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WINTER LIGHT 
OPENING CEREMONIES | 
THURS JAN 8 | 
CHURCHILL SQUARE 6 - 8 PM 
AND CITY HALL 8 - T1PM 


Featuring: The Aboriginal Blessing 
Fire, Le Fuzz & Andrea House, The Ice 
Lantern Maze, Vibe Tribe, The Drum 
Crew, KO Dance Project, lots of family 
fun and a party in City Hall 


DEEP FREEZE FESTIVAL 
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Featuring: The Enchanted ice Garden, 
Outdoor Curling, Hay Rides, Snow 
Sculpting Workshops, Art, Music, 
Mummers, and the “Melt the Deep 
Freeze Dance” with Tilo Paiz and 
America Rosa 


JAN HOSTYN / jan@vueweekly.com 

s it real Chinese food or is it “west- 
[ene It’s an ongoing but 

somewhat pointless debate. Nei- 
ther is right nor wrong, they're just 
different, and each caters to a differ- 
ent clientele. Sure, authentic Chinese 
food can be pretty amazing but, 
knowing someone who spent the bet- 
ter part of two years in China, authen- 
tic doesn’t necessarily translate into 
delicious. The same goes for “west- 
ernized.” The restaurant, and what 
they do with the food, is what makes 
it good or bad and gives it personality. 

Which brings me to Pearl River 
Restaurant. I'd heard it described as 
both “THE place for Chinese food” and 
“westernized,” the latter in that nasty, 
superior kind of way. It sounded like a 
challenge, so packed up my family 
and off we went. 

It’s in the corner of a nondescript, 
not-so-little strip mall, just off 99 St 
and a bit north of the Whitemud. It 
was a Sunday, 6:30-ish, and we set off 
without reservations—who makes 
reservations when they go out for Chi- 
nese food? Plenty of people, evidently. 
The parking lot adjacent to the restau- 
rant was decidedly packed—kind of 
worrisome considering everything but 
our target destination was tightly 
locked up with tidy little “Closed” signs 
hanging in the windows 

Even more worrisome was the 
mass of people that greeted us when 
we ventured through the door. People 
standing, people leaning, people sit- 
ting—people everywhere. My first 
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REVUE 


impulse was to execute a 180 degree 
turn, return home and indulge in a big 
vat of popcorn. My husband, not so 
much in a buttery-crunchy-salty 
mood, not-so-gently shoved me past 
the hordes of people and the unset- 
tling tank of live-but-oh-so-sad-look- 
ing crabs, to the hostess stand, where 


I was greeted promptly and told, yes, 
they had room. 

As she led us past the wall-like bar- 
rier that did such a stellar job of 
obscuring our vision of the dining 
room, I became enlightened. This 
seemingly small restaurant was not 
so small, Quite huge might be more 
accurate, and it was rather adept at 
packing in masses of people. 

We were led to a pretty pink table 
in the corner of the restaurant, not 
quite away from the hubbub, but as 
far removed from it as we were going 
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EVERY SATURDAY 
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to get. Pertly folded pink napkins 
enchanted my two girls, but that’s 
where the pink theme ended. The rest 


of the restaurant was encased in 


more of a neutral beige-y theme, 
striving for an edge of sophistication 
that didn’t exactly fail but wasn’t a 
resounding success either. Waiters, all 
attired in bright white shirts and spiffy 
ties, added a touch of class. 


SINCE STARVATION seemed imminent 


for some of the smaller stomachs in 
our group, we wasted no time scan- 
ning the large-but-not-massive menu 
and making some very quick deci- 
sions. They were: two orders of Green 
Onion Cake ($2.50 each) an order of 
Vegetarian Spring Rolls ($6.95), Beef 
with Broccoli ($9.75), Chicken with 
Mixed Greens ($9.75), Stir-Fried 
Mixed Vegetables ($8.75), Basa in a 
mildly spicy sauce ($15.75), and some 
steamed rice ($3). Oh, and two Miller 
Genuine Drafts ($4.25 each) and two 
orange juices ($1.50 each). 

Our two appetizers were deposited 
on our table in near-record time, both 
scorching hot and sporting unapolo- 
getic sheens. The six plump spring 
rolls were by far the shiniest, leaving 
grease on plates, fingers, napkins— 
anything within striking distance. One 
bite was one too many for me but my 
family, somewhat less fat-phobic, 
deemed them edible. 

Just as we were extracting the last of 
the grease from our appendages, the 
entrées began appearing. Plate after 
plate, all heaped with masses of glori- 
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DIAN FANDOONI CUisiNE & COC! 


ously colourful food. Our little tab|. 
filled up in no time, making for rathe; 
cramped (and grumpy) quarters—a con 
sequence of our overeager ordering 

1 loved that all the dishes (except the 
basa) were loaded with heaps of fresh 
crisp and delicious veggies. And no} 
just any veggies—ones that do a stellar 
job of soaking up scrumptious sauces 
broccoli, bean sprouts, bok choy, baby 
corn, mushrooms ... the list goes on 
Not one limp and insipid veggie reared 
its ugly face. Decidedly yummy. 

Unfortunately, not everything fared 
as well as the veggies. The chicken 
though meltingly tender, was studded 
with little fat globules. We decided (o 
look on the bright side—picking out 
the unappetizing little surprises forced 
us to eat slower. 

The beef fared better. No fat glob- 
ules and pleasantly tender, but th: 
sauce was different than any beef and 
broccoli sauce I've ever tried before. | 
couldn't put my finger on what it was 
so I solicited my family’s opinion-and 
they declared it “fishy.” 

And the basa—well, it was a sur- 
prise. A big plate of battered, deep-fried 
basa in a very sweet and overpowering 
sauce. The menu had mentioned mod- 
erately spicy fish, nothing about sweet 
and sour and definitely nothing about 
deep-fried—not the fresh and healthy 
fish I was envisioning. 

This is one popular restaurant. The 
prices were definitely reasonable, the 
décor was pleasant and the veggies 
were spectacular. And everything else 
well, it had personality to spare. v 
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CATAPULT SHIRAZ VIOG- 
THE WATCHER SHIRAZ 
2006, 


Often, there are interesting anecdotes on 
wine bottles. Many avoid the silliness of 
bad poetry and just tell stories of the peo- 
ple or the land that have contributed so 
much to the wine in question. 

This brings me to the story featured 
on the bottle of Wirra Wirra Catapult 
Shiraz Viognier 2005. Apparently co- 
founder Greg Trott was insane! The 
story on the bottle mentioned that Mr 
Trott never achieved a dream of build- 
ing a catapult. His desired use for this 
was to share wines with his neigh- 
bours by launching them through the 
air. Hello neighbours, here’s a 10- 
pound breakable object approaching 
your house or body at 50 miles an 
hour. Perhaps I’ve been fooled by 
some elaborate scheme but, if true, 
this is not only nuts but probably 
criminal. “Just like Trotty” says the 
label. Yeah, funny, those open head 
wounds. 

Thankfully, saner minds were left with cre- 
ating what tumed out to be a pretty decent 


bottle of wine. This deep raspberry-coloured 
Wine emits a slightly tart nose that just slight- 
ly overpowers the fruit. The richness of the 
odours are supported by loads of alcohol. 


The flavours are equally pleasant but 
far from amazing. It has hints of fruit at 
the front of the palate but as it evolves 
most of the fruit disappears. The body is 
very well rounded and soft, which offers 
a relaxing and smooth taste throughout. 
A slight surprise at the back of the palate 
is a hint of spice that offers further rea- 
son to reach for more. 

| found this to be a very subtle, easy- 
to-drink wine that only needs a hint more 
fruit to be anvexcellent one. 


NEXT, | moved on to Fetish Wines’ the 
Watcher Shiraz 2006. This is a wine that 
is only slightly available in Edmonton as it 
is imported by a specific wine store in 
Calgary. | was really looking forward to 
this wine and | was n't disappointed. 

It was a crisp strawberry red wine with 
an amazing nose | could smell from a foot 
away. The fruit is welcoming and rich 
without being overpowering. 

The flavours were fantastic. Plum 
notes were immediately present in this 
soft, even-bodied wine. The fruit held 
well through the majority of the taste but 
slowly gave way to a hint of spice at the 
back. This lacks the strong body of a typi- 
cal Australian Shiraz, but in this case it’s 
a good thing. 

This wine embodies all that makes 
Australian Shiraz wonderful without 
falling into the pitfalls of less patient 
winemakers or wine consumers. 

Well worth my time, and yours. w 
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LOOKING FOR LUNCH? 


Culina Highlands, the restaurant that will 
soon break free of being known as “that 
festaurant where Bacon used to be,” is now 
open for lunch, from 11 - 2 Tue - Sat. No 
doubt a perogy fix would be good right now, 
but you may want to move into Culina 
Highlands’ many organic and free range 
meal options, or some of their vegetarian 
fare. Take my word for it, you won't be sorry. 


HUNKER DOWN AND DRINK 


Alley Kat brewery, Edmonton's particularly 
awesome and oldest micro-brewery, has just 
released this year's winter seasonal beer, 
Fireside Mild. The company calls the beer 
perfect to drink while contemplating your bro- 
ken New Years resolutions, as it contains 
"70% of the alcohol, 67% of the calories, 
61% of the carbs, and 100% of the flavour of 
Alley Kat's regular beers.” Bottoms up! w 
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Don't call it 2 


comeback 


Alberta is a hotbed of ski talent 


JEREMY DERKSEN / snowzone@vueweekly.com 


aking predictions is risky 
business. Anyone who's 
ever had to set expectations 


for a nation’s Olympic medal perform- 
ance knows this only too well. Yet it’s 
hard not to notice the stars aligning 
over Alberta. 

It may not take a Clairvoyant to 
divine a trend in the provincial ski 
scene but it does involve more than 
just following World Cup results. Sure 
there are individual successes, John 
Kucera took the silver medal at the 
Lake Louise Winterstart World Cup 
event. Between the Canadian freestyle 
team and the national development 
team, Canada netted 22 World Cup 
medals in a recent trip to China. 

All that hardware stacks up nice- 
ly. But look closer and there’s more 
behind it. Skiing is an individual 
sport, but success at the elite level 
is still a team effort. Developing 
top-calibre competitors takes effec- 
tive leadership, quality training 
facilities, good coaches and role 
models.and. a supportive environ- 
ment that nurtures promising ath= 
letes from a young age 

Taken together, several significant 
events over the last few months of 
2008 suggest that this potent combi 
nation has taken root in Alberta. From 
a leadership perspective, Alberta has 
gone from strength to strength. Octo- 
ber saw Ken Read stepping in as pres- 
ident of Alberta Alpine in place of 
outgoing president Thomas Grandi 
Grandi, meanwhile, came out of 
retirement to get on the comeback 
trail for 2010. In November, Alpine 
Canada (ACA) named Nakiska as a 
designated training venue for 2010 
The Alberta team represented 50 per 
cent of the world junior team last 
year. And with a strong cast of experi- 
enced and successful Alberta ath- 
letes—Kucera, Heil, Jan Hudec, Paul 
Stutts, Shona Ruebens, Warren 
Shouldice, Ryan Blais, Deidra 
Dionne—the provincial contingent on 
the Canadian ski and freestyle teams 
looks strong. More and more Alber- 
tans are representing Canada in inter- 
national competition 

Add it all up and the outlook is 
good. With its geographic advantage, 
strong foundations and depth of tal- 
ent, says Read, “Alberta is the epicen- 


*/ALBERTA 


tre of skiing in Canada.” 


THAT WASN'T ALWAYS the case. “Tra- 


ditionally, Quebec has been very 
strong,” Read recalls. “Until recently 
they produced most of the athletes 
going to the Canadian alpine ski 
team. Now Alberta is equal with 
Quebec but we're only one third the 
population. 

“Of course, it’s not really a compe- 
tition. It’s about raising standards,” 
he concludes. Read knows a little 
something about raising standards, 
first as one of the Crazy Canucks 
and later as ACA president. It all 
begins with a strong development 
culture, something Alberta Alpine 
strives to perpetuate. 

“Every athlete that comes through 
the system knows that there's a 
tremendous investment in them,” says 
Read, noting that volunteers and 
organizers put thousands of hours 
into planning and administering races 
and training. "The opportunity 
Thomas had to lead the organization 
gave him first hand experience of how 
extensive that is. 

“Even in one year, Thomas had 
begun to put his stamp on the pro- 
gram. One of the key things he put in 
place was the ‘Legends’ club to bring 
together the best of the best from 
across the province, not unlike What 
happens on our national team,” Read 
elaborates. “It gives coaches opportu- 
nities for mentorship and certification, 
and to work with the best athletes in 
the program.” 

As for his own tenure, Read hopes 
to stay the course while adding some 
innovations of his own, building off 
the momentum Thomas brought into 
the program 

That includes continuing the Leg- 
ends program. On top of that Read 
mentions several other priorities. One 
is to run successful events. 

“At the end of the day that’s where 
we portray our sport. If we're running 
good events we're doing our athletes 
a favour.” 

Read also mentions one major ini- 
tiative close to his own heart, stem- 
ming from his own days as a skier 
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with Alberta Alpine. 

“We're going to introduce an Alber- 
ta championship. We've had series 
that recognize the winner of the 
entire year but we've never had a 
provincial championship.” 

Finally, he emphasises, it’s impor- 
tant to generate sponsorship and 
client-hosting opportunities. “We 
want to try to bring as much value to 
sponsors as we can. We want to be 
seen as a valuable, worthwhile part- 
ner and a good place to put sponsor- 
ship dollars.” 

After all, it takes money to hire 
coaches, run programs and ensure 
safe, quality facilities. 


“FREESTYLE IS a facility-based sport,” 


says Ryan Blais, an aerialist with the 
Canadian freestyle team. “We need to 
do the bulk of our training on water 
ramps. If you go back a couple gener- 
ations, all the athletes were coming 
from Quebec and Ontario. The reason 
was they had the facilities and that 
attracts good coaches.” 

That began to change in the mid- 
‘90s when Red Deer built a water 
ramp facility. “Early in my career | 
heard about a water ramp camp in 
Red Deer,” recalls Blais. “I'd always 
sort of had small dreams about maybe 
one day being an Olympian but I went 
just to have fun. | was hooked imme- 
diately; it was such a good atmos- 
phere, good coaches, tons of kids my 
age. 

“Because of the quality of the facili- 
ty and the coaches that were brought 
in I was able to rise through the ranks 
fairly quickly. Within a couple years | 
was on the provincial team, then on 
to the national development team, 
and then my current position on the 
national team.” 

Blais has been a stalwart on the 
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team ever since, competing in three 
Olympics and numerous World Cup 
seasons. Another water ramp facility 
has since been built in Grande Prairie. 

On the racing side, the 1988 win- 
ter Olympics made a big difference 
to the quality and types of venues 
available to Alberta athletes. Canada 
Olympic Park and Nakiska were both 
built specifically for the games. After 
the games were over, Nakiska was 
leased to Resorts of the Canadian 
Rockies. However, the Alberta gov- 
ernment remained the owner and 
thus retained decision-making 
power over what upgrades could be 
made at the resort. 

Several years ago, Read (then ACA 
president) and other members of the 
ski community began to lobby the 
government to make improvements 
to the aging venue. It took a while, 
but the government finally agreed. 
Together, RCR and the Alberta gov- 
ernment poured millions into the 
upgrades and in November 2008 ACA 
made its announcement designating 
Nakiska for national training. 

The enhanced site will offer first 
priority to Canadian athletes, at no 
cost for ACA and Alberta Alpine team 
members. It features exclusive racing 
and training terrain (separate from 
public areas), safety systems upgrad- 
ed to current FIS standards, a location 
suitable for FIS, NORAM and World 
Cup technical events and more. 

With the improvements, Read says, 
Nakiska “has finally become the 
Olympic legacy venue it was planned 
to be 20 years ago. It offers a safe 
environment for the athlete and also 
the recreational public and it’s excel- 
lent for all levels of competition. It’s 
not just for national teams but right 
down to Nancy Greene level, kids 10 
and under.” 
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“All the national teams from 
around the world are training here 
Our local clubs benefit from that 
exposure as well.” 


ALBERTA'S TALENT POOL is growing 


deeper as a result. In addition to the 
Albertans currently representing 
Canada on the World Cup'circuit, new 
prospects are preparing to one day 
take their place. “In the pipeline we 
have guys like Stephanie Irwin, 
Michael Mackie, Cam Brewington and 
Travis Dawson,” Read lists off. “And 
behind them we have a number who 
are very close to [making] the devel- 
opment team, so there’s competition 
to get on the team. That's a reflection 
of the level of talent in Alberta. 

“These skiers represent a wave 0! 
athletes that are really putting Alberta 
at the forefront. Last year Alberta had 
eight of the 16 athletes on the junior 
national team.” 

For these athletes, training beside 
world champions is another benefit 0! 
Alberta’s scene. Read, Grandi and 
Blais have all become role models '° 
new generations of athletes. Th¢ 
influence they wield is critical 
Although Grandi is back racing, h¢ 
still remains invested in the success 0! 
Alberta Alpine and stops in to he’) 
out when he can, Read notes. “H's 
impact is tremendous and his pres 
ence is invaluable. He still drops '" 
He's always done that from the begi" 
ning but now he has an added stake 
in seeing the programs continue '° 
thrive. 

“He's a product of Alberta wh° 
went on to become a World CuP 
skier,” Read adds, “And he wants !° 
see that carry on after him.” 

There's a sense of pride in helpin¢ 
build a provincial tradition of stron: 
competitive skiing. Read proud!) 


notes that he too is a product of 
Alberta Alpine. 

Blais is similarly devoted. In 2006, 
he launched his own non-profit foun- 
dation, Come Fly With Me, to support 
young Alberta athletes. “The goal is to 
raise $200 000 by the opening cere- 
monies of the Olympics, to support 
amateur athletes,” he explains. Sup- 
port is open to all provincial athletes, 
not just skiers, as long as they are 
competing at the “development” level. 

While funding has improved for 
many of Canada’s Olympians, Blais 
says that development athletes gen- 
erally don’t get the same support. By 
helping athletes who are on the 
verge of making it, the foundation 
provides yet another way to foster 
provincial talent. 

Because of his success, and his 
commitment to encouraging young 
athletes, Blais was recently named 
ambassador for the 2010 Arctic Win- 
ter Games taking place in his home- 
town of Grande Prairie. “I competed in 
the 1999 Canada Winter Games and 


the experience was amazing,” Blais 
Says. “It was one of those defining 
moments for me as an athlete. The 
Arctic Winter Games are about the 
same thing: instilling confidence in 
kids and bringing athletes and com- 
munities together.” 

While the Arctic games aren't 
aimed at producing professional ath- 
letes, Blais says, they promote healthy 
involvement in sports among kids. 
That contributes to greater athletic 
participation in all disciplines, leading 
to a greater depth of talent. 

With the foundations firmly in 
place, Alberta skiing should continue 
to enjoy success at all levels, Read 
believes, 

“You begin to build what I call the 
flywheel of success. Enthusiasm 
attracts people, with more people you 
have more talent, more talent brings 
more success, with more success you 
get more funding and so on.” 

In other words, success breeds suc- 
cess. And in Alberta, there's a lot of 
that going around. v 
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Avalanche Awareness Days are here 
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HART GOLBECK. 
hart@vueweek!y.com 


Avalanche Days are here again and, con- 
sidering the tragic events across North 
America the past several weeks, the tim- 
ing is excellent. This national weeklong 
event invites you to enjoy the winter 
backcountry with education and training. 
If you are thinking of taking on the 
backcountry, make sure you get trained 
before you head out. Nature can be 
cruel, and avalanche training may not 
save your life, but it will help you assess 
the dangers and be prepared for the 
worst if it does happen to you or fellow 
snow adventurers. It will also help you 
recognize signage that closes steep ter- 
rain bordering ski resorts when there is 
the likelihood of an avalanche. Several 


deaths this winter have been directly 
linked to skiers and boarders ignoring 
signage marking closed terrain. 

The national event will be held Janu- 
ary 10 - 11 at Revelstoke Mountain 
Resort and will include snowmobile 
activities giving all snow enthusiasts an 
opportunity to get involved. At the same 
time, all major ski hills will be partici- 
pating with special demonstration 
events demos and activities. 

A couple of years ago | had an opportu- 


nity to accompany Andre Shalabi from the 
Marmot Basin Avalanche Control team. We 
spent the morning digging a snow pit to 
gather data including temperature, snow 
depth and grain structure. The experience 
was priceless and gave me a valuable 
overview of hazards and the endless work 
by patrollers to keep resorts safe. 

The event schedules at Sunshine and 
Lake Louise are posted on the resorts’ 
respective web sites. There'll be con- 
trolled avalanche explosions, interactive 
transceiver demos, rescue demonstra- 
tions and much more. I'm sure Marmot is 
participating as well but its events page 
isn't showing anything at this time. If you 
are particularly interested in an 
Avalanche Skills Training course, you bet- 
ter head for Castle Mountain on January 
17 - 18. For $210 you can participate in 
this two-day certified event, and consid- 
ering it may save you or your buddies life, 
it's not a bad investment. w 


Safety first 


Unstable conditions, avalanche 


deaths across west 


JEREMY DERKSEN / snowzone@vueweekly.com 


e snow finally came, all at 

once. And it was too much for 
the mountains to handle. Since 
December 14, in-bounds slides at Jack- 
son Hole, Squaw Valley and Snowbird 
have killed three skiers. Three ava- 
lanches in Whistler backcountry also 
resulted in two deaths. And two con- 
secutive backcountry avalanches near 
Fernie buried and killed a group of 
eight snowmobilers. All told, it’s been 
an unprecedented early season for 


tragedies across the West 


Infrastructure has also taken a 


beating. A December 29 avalanche, 
the third in approximately three days 


smashed into the Bridger Restaurant 
at the top of the gondola and burst 
into the dining room. Thankfully no 
one was killed or injured by the slide, 
which was triggered by avalanche 
control procedures 

To kick off the new year, the 
Canadian Avalanche Centre issued a 
special avalanche warning bulletin 
for BC and Alberta. From January 2 - 
5, the warning covered the South 
Coast mountains from the US border 
to north of Pemberton, the 
Columbias from Prince George south 
to the US, the Kootenay Boundary 
region and the southern Rockies of 
BC and Alberta. 

“The snowpack is extremely weak 
right now,” says Greg Johnson, ava- 
lanche forecaster with the CAC. “Basi- 
cally, a weak layer formed during the 
cold snap in December and then we 
had a large snowfall. For areas like 
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avoiding avalanche terrain and car- 
rying proper safety equipment (a 
beacon, probe and shovel), says 
Johnson. You should also have the 
proper training to spot dangers and 
to use your equipment should the 
worst happen. But even being an 
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tains don’t know that you're an 
expert.” 


IN ADDITION 10 THE SLIDE victims, a 
47-year-old man recently died at 
Whistler in a skiing accident in 
advanced terrain. A snowboarder 
who got lost out of bounds at Mt 
Seymour, Vancouver, was luckier. He 
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Vancouver and even Fernie, the con- 


ditions are highly unusual.” 


The CAC recommends that anyone 
travelling in the backcountry take 
proper precautions. This includes 


SIGNATURE 
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spent three days in the backcountry 
before search and rescue teams 
found him hypothermic and severely 
frostbitten, but alive. 

These unfortunate incidents serve 
as a reminder to all that the terrain 
we occupy is hazardous. Safety can’t 
be taken for granted. Patrol efforts 
create environments that are, by and 
large, safe, but massive snowlalls 
and variable conditions increase 
risks. Uncounted variables factor 
into our use of the mountains and 
many are beyond our control. 

One thing we can control are the 
choices we make. Staying in-bounds 
being aware of hazards and skiing 
within our ability all make us safe! 
With heavy snowfalls and recen| 
instability, staying in-bounds and 
respecting closures becomes thal 
much more important. Skiers head- 
ing out into the backcountry should 
take extra precaution. On top 0! 
standard avalanche training, prope! 
equipment and safe travel practices. 
check the CAC bulletins at ava- 
lanche.ca to find the most up to date 
conditions. 

In the end, there are no guaran- 
tees. We take what precautions we 
can and accept the risks. And when 
the unexpected happens, we mourn 
with those who've lost. w 


all but closed Jackson Hole. The slide ; 
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expert is no guarantee, Johnson 
stresses, especially under current 
conditions. He cautions, “the moun- 
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NETH LIGGETT 
Keithi@yueweekly.com 


Most skiers take one look at World Cup 
race accidents and become completely 
assured facing is insane. High speed 
turns, tucks and spectacular crashes at 
160 kilometres per hour or more. Why 
would someone race? You could die. 
Skiing and riding are freeform sports. 
We ride to the top, get off the chair and 
find our own way down. If we want a lit- 
tle adrenaline jolt we take a run on the 
steeper end of our comfort zone. We pick 
our own level of fear. Our own level of 
comfort. From the first timer to the life- 
long skier, we all have a comfort zone. 
The hardest thing to get through to a 
first-year ski instructor is that to a begin- 
ner every slope is actually “a life-threat- 
ening, ice-covered cliff.” Without 
thinking, they take a class to the top of 
the beginner lift. The students stand at 
the top of an ice-covered cliff about to 


die: They are scared. They pray. They for- 
get everything they learned the last two 
hours. They will sign their house over to 
you if you get them down safely. 

The second run is a piece of cake. By 
the end of the afternoon they are swing- 
ing back and forth wanting to know what 
other runs they can handle. But that first 
fun is facing death on skis. 

In many ways, dragging someone on a 
race course evokes the same response. 
As | said above, we ski at our own level 
and in our own way, where and when we 
want. Racing is the opposite. We're 
forced to follow someone else's design, 
to turn at someone else's direction. 

Have you ever synchro-skied? (Works 
on boards, too.) One person leads and 
everyone behind turns at the same time 
as the leader. Same pole plant. Same 
radius turn. It's interesting. You learn the 
little hitches in your technique. You might 
reach out for a pole plant and then 
femain extended for a half a beat before 
you plant. Or you might only check your 
speed at the end of the turn rather than 
starting at the midpoint of the arc. 
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Play with it. Take turns leading and fol- 
lowing. Then find an Basy course ona 
moderate slope. A giant slalom would be 
best. Open sweeping turns with lots of 
room between the gates. Don’t try to 
Slam the gates, just ski through. Then go 
back to the top and do it again. And 
again. Not so bad, is it? When we ski a 
course we ski someone else’s rhythm, just 
like synchro-sking. 

Several years ago in the spring | rode 
the tram to the top of Lone Mountain at 
Big Sky. A sunny spring-break day, | 
shared the tram with six or eight tough- 
talking frat types obviously on holiday 
together. At the top, skis still in hand, 
they looked down at the “easiest” way: a 
couloir with rock teeth sticking up at vari- 
ous points. 

| looked at it and immediately thought, 

“turn here, turn there, turn there,” all the 
way down to where it opened up into a 
snowfield. No biggie. 

These guys stoad looking at it in fear- 
ful awe. After a little back and forth one 
finally said, “I'm taking the tram down.” 
And the whole group followed his lead. 

The point being, they did not feel com- 
fortable being forced to turn. In this case 
it was the terrain that forced the turns. 
Becoming comfortable being forced to 
turn—by terrain or design—iifts your ski- 
ing to another level. Steeps, trees, bumps 
all become a simpler matter and your 
level of comfort climbs one notch higher. 

And the tram at Big Sky becomes one 
of the best fun tickets you've ever had the 
fortune to buy. vw 
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“CENTRAL JASPER LOCATION -ADJACENT TO TOTEW’S SPORT SHOP 
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Since Edmonton is already one of the 
top cities in the world for festivals, it 
only stands to reason that we deliver a 
real winter festival as well. This week- 
end marks the beginning of Winter 
Light, a new civic celebration that lasts 
until March 21 and spans the gamut of 
events including ice and snow sculpt- 
ing, skiing, skating, bonfires, fine arts 
and much more, ending with a spectac- 
ular “display of fire” weekend in 
Churchill square. 


Pizza fron mm 
Burge! sandwi 


souviaki, donair & 


614 Patricia St. 


Many of the events are not new 
themselves because they have been 
around for many winters past. This 
new civic-funded initiative will bring 
them all together as a festival promot- 
ing them to local citizens and guests. 
The aim is to make Edmonton “Cana- 
da’s coolest winter city,” says event 
director Pamela Anthony. 

Opening ceremonies take place 
Thursday, January 8 at 10 amin 
Churchill Square. This weekend, “The 
Deep Freeze” on 118 Avenue will kick 
off the celebration. Most of the events 
will take place in and around the com- 
munity hall at 118 Avenue and 92 St. 
Highlights include ice sculpting, out- 
door curling, skating, hay rides and 


much more. There will even be a 
cabane a sucre and a “Melt The Deep 
Freeze” dance with El Salvadorian 
food. All of the activities are free but 


_4O2 Connaught Dr. 
852-3225 
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some of the food and drink will require 
you to purchase tickets. 

Edmonton’s track record is pretty phe- 
fomenal in pulling off other events and | 
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think this one will definitely kick start a 
winter festival that will grow and prosper 
for many years to come. The best place 
for more information is winterlight.ca. w 
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| . ‘ Too EARLY Nestled at the “forést's edge within the town of Jasper our location 
TO GET AWAY! provides conventent access to local amenities and the town centre. 
& We offer a variety of accommodations from cozy--cottages to spacious 
ROOMS FROM $59 ear a welcoming Rocky Mountain decor, luxurious duvets 
and comfortable beds: 


INCLUDING APRES SKI DRINKS 
AT THE WHISTLE STOP PUB 


Whirlpocl/Sauna a Freplace/Kitchenettes s Private bedrooms available 


A restful haven of Rocky Mountain comfort 


BearHillLodge.com * 780.852.3209 + 100 Bonhomme St, Jasper 


The Inn Credible 
Midweek 
Ski & Board Special 


January 4- 17,2009 
° Package includes 2nights ofmidweek accommodation, 
o2day Lift tickets for 2at Marmot Basin, 
Fall buffet breakfast cach morning including all taxes and mealgratulties. 


© One $15 Dinner Feed Credit. 
Prices are based on double occupancy. Additonal charges for 
xtra advlts or children would apply Excludes All Holidays 
Subject to availability Applicable Sunday to Thursday only 
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JASPER IN JANUARY 
Jasper's winter festival 
January 17 - February! 


Great deals on accommodation and onthe 
mountain. Check ow website for details. 


1.800.661.1933 


Www.jasperinn.com 


\isit jasperinn.com for complete package dectils, 
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CONDITIONS REPORT 


Local 


Rabbit Hl — 60cm base. 5 lifts and 6 runs open. 

Saw Valley — Gilem base. All lifts and most nins now open. 
Sum Ridge — 40cm base, no new snow. All lifts and runs apen. 
Edmonton Ski Chub — Open. 


Alberta 


Canada Olympic Park — 71cm base. 6 lifts and 5 runs open. 

Castle Mountain — 76-99cm base, 10cm of new snow. 

Lake Louise — 125-15fcm base, 23cm of new snow. 9 lift and 123 runs open. 
Marmot Basin — 74cm base, 15cm of new snow. 6 lifts and 73 runs open. 
Mt. Nenguay — 80cm base, Sem af new snow. All lifts and 26 runs open. 
Nakiska — 18-60cm base, 15cm of new snow. 5 lifts and 26 runs open. 
Sunshine Village — 145cm base, 33cm of new snow. 12 lifts and 96 runs open. 
Tewatmew — 30cm base. 4 lifts and 23 runs open. 


BG" 


| Apex — 16fcm base, 70cm of new snow. 3 lifts and 67 runs open. 


Big White — 17 \cm hese, 79cm of new snow. 15 lifts and 105 runs open. 
Fernie — 152-160cm base, 33cm of new snow. 9 lifts and 70 runs open. 
Kicking Horse — 132cm base, 70cm of new snow. 

Kimberley — 66cm base, 10cm of new snow. 4 lifts and 50 runs open. 


i Mt Weshingtoa — 121cm base, no new snow. 3 lifts and 45 nuns open. 


| Panorama —40-72cm base, 12cm of new snow. All lifts and 102 runs open. 


Powder King — 135-215cm base, 79cm of new snow. 
Red Mountain — 140cm base, 80cm of new snow. 4 lifts and 86 runs open. 


5) Revatstakn — 169m base, 49cm of new snow. 


Sdiver Star — 143-185cm base, 90cm of new snow. 11 lifts and 113 runs open. 
Sam Peaks — 114-145cm base, 52cm of new snow. 10 and 122 runs open. 
Whistler/ Blackcomb — 46cm base, 88cm of new snow. 

White Water — 145cm base, 27em of new snow. 


U.S.A. 


48 North — 233-312cm base, 40cm of new snow. 4 lifts and 70 runs open. 
Big Sky — 119-190cm hase, 28cm of new snow. 

Crystal Meustain — 145cm base. 7 lifts and 45 runs open. 

Great Divide — 112cm base. 4 iifts and 80 runs open. 

Lookeat Pass — 183-24 icm bass, 35cm of new snow. All lifts and runs open. 
Mit Spokane — 152-183cm base, 10cm of new snow. All lifts and runs open. 
Sclrweitzer Mt. — 152-208cm. 7 lifts and 67 runs open. 

Saiver Mt. Resort — 84-183cm base. 5 lifts and 70 runs open. 

Sam Valley — 96-132cm base. 13 lifts and 88 runs open. 


“Opening dates can change depending on weather conditions. 


All conditions accurate as of Jan 7, 2009. 
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Get up to date conditions, easy to search @ vueweekly.com 


BOBBI BARBARICH / bobbi@vueweekly.com, 
HART GOLBECK / hart@vueweekly.com 
ownhill riding is an opinionated 
D=: comprised largely of indi- 
vidualists. Everyone has their 
own reasons and prejudices. Versus 
isn't about settling the debate, it’s about 
stimulating it: two experts going head 
to head on the alpine issues we're all 
tom over at some level. 

Nothing embodies this conflict bet- 
ter than the debate between front- 
country and backcountry riding, 
fraught as it is with value judgments 
and personal bias 

Step in the ring. 


PRO BACKCOUNTRY 


Riding in the backcountry was always 
something that scared me. The risk of 
avalanches, getting lost and the effort 
to get there far outweighed the ease 
and convenience of the frontcountry. 
But as hills get more crowded, envi- 
ronmentally invasive and expensive, 
the backside of the mountain is ever- 
more alluring. 

For the frugal, the backcountry is 
cheap. Once you've invested in your 
safety gear (beacon, shovel, probe), 
there are no lift tickets and expensive 
cafeterias to suck you dry. 

For the introverts, the backcountry 
is lonely, wild and free. You choose 
where you go and when, barring big 
avalanche risk. The extent of 
untouched snow is as big as the area 
you choose to explore. No beginners 
to get in your way, no jerks crashing 
into you and no testosterone-infused 
teen shouting how rad he is in the 
eternal lift line 

Slumping in a chair, freezing your 
ass off, then skittering around the 
mounds of people crowded in the 
unloading zone can make a good ski 
day totally annoying. Not in the back- 


country—you get where you're going 
at the pace you want, whilst building 
awesome quads and a killer cardio 
system. For the fitness maniacs, the 
backcountry is infinitely harder and 
more rewarding exercise than resort 
riding. You bust your ass for as long 
and as high as you want to climb. 
When you get to the top, exhaustion 
doesn’t have a moment to set in as 
you soak in a breathtaking view of 
your own making. The reward is as 
beautiful as the effort you put in. The 
endorphin rush of hard work is entire- 
ly missed in the front country. 

You would be an absolute idiot if 
you went backcountry skiing by your- 
self without avalanche training and 
proper gear—and detailed instructions 
of your whereabouts left with loved 
ones. Once you've taken these pre- 
cautions, you can enjoy what resorts 
have removed from your conscious- 
ness; raw interaction with nature 

So | switched to backcountry, Now, 
the front country is an entrance door 
to pristine, powerful and private 
adventure that I choose. As nature 
intended. BB 


PRO FRONTCOUNTRY 


1 could be sitting in a hot tub with my 
favourite beverage while I’m writing 
this but | was afraid the humidity 
would kill the laptop so I waited for 
the luxurious confines of my room: 
feather duvets, Warren Miller on the 
tube and a scenic view of the stars 
twinkling above the mountains. I 
started the day with fresh tracks, 


another perk of on-hill accommoda- 
tions. I get a big adrenaline rush carv- 


-ing high-speed S turns on corduroy 


groomed throughout the night 

Thirty years ago skiing was a 
chore; cold, slow lifts with line-ups of 
skiers snaking across the hillside 
Eight runs per day was acceptabIx 
and getting in a dozen was exception- 
al. Now, with the evolution of the 
high-speed quad, I can get in eight 
runs before lunch and cruise the rest 
of the afternoon and easily surpass |4 
daily runs. At most resorts that’s 
about 8000 - 14 000 vertical metres 

At lunch, sitting beside a fireplace 
eating a burger accompanied by a pint 
of my favourite brew is a great way | 
relax. Being a multi-sport junkie | get 
an opportunity to catch up on the lates! 
Sunday afternoon NFL games. 

When it does get crowded ! can 
always search out the solitude at oul 
of-the-way runs like Caribou Knoll al 
Marmot, Rock Garden at Louise 0! 
Sunset Bowl at Panorama. I can do all 
this without worrying about my safety 

In the mountains the primary con 
cerns are avalanches. Most morn 
ings at Fernie, after a serious snow 
dump the upper bowls are closed fo! 
a couple hours for avalanche con 
trol. After a few well-placed blast 
the first runs are sweet, especial!) 
knowing there’s a stable snow mas> 
above and under you. 

I leave the final word to my 17-yea! 
old snowboarding son: “I like chili- 
cheese fries and you can only get thos« 
at a resort.” I think he may change his 
mind when he tries heli-skiing. 6 


Feedback? Agree, disagree? When 
comes to skiing or riding, what piss“ 
you off or stokes your fire? That's wha 
Versus is all about. Challenge us a!“ 
we'll try to challenge you. Drop us ! 
line at versus@vueweekly.com. W 
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ishevelled might be too kind 
D: word for Ryan Hughes. 

Plopped easily into a simple 
plastic chair, he looks every bit a 
man who has decided to take on 
both producing and directing an 
independent theatre show: slightly 
thick black frames the only thing 
not askew, his clothes seem select- 
ed mostly for convenience, possibly 
the ones that were simply on the 
top of the heap. The crumpled 
wrapper of a concession confection 
could well be the only thing he’s 
eaten today. And his hair: it's less 
messy than fleeing, each strand for 
itself, off his head. 

But once he begins to talk about 
the play that has left him in such a 
state, The Play About the Baby, all 
traces of messiness or haphazardness 
disappear. Hughes is clearly someone 
who has spent plenty of time poring 
over every line and stage direction, 
read reviews, consulted friends and 
above all thought the play down to its 
component parts. His thoughts are 
sharp, concise and perfectly organ- 
ized, a sharp counterpoint to his 
appearance, which begins to seem 
more a function of artistic obsession 
than carelessness. : 

No doubt some part of that obses- 
sion comes from his professed love of 
Albee. Hughes is unabashed in his 
admfration for the man, a fandom 
that dates back to well before he 
graduated from Grant MacEwan's the- 
atre program, or studied as a play- 
wright at the National Theatre School. 

“It dates back to when I saw A Deli- 
cate Balance on TV as a teenager,” 
explains Hughes with a careful delib- 
eration, a suggestion that he’s had the 
answer memorized for a long time. 
“Everything about it just hooked me. 
To this day it’s still my favourite.” 

Is a long way from the family- 
and-friend booze-and-bickering of 
Salance to the stark, swirling abyss 
of Baby, though Hughes is no less 
enthralled for it. If anything, he 
seems to be relishing the opportu- 
nity to bring Edmonton audiences 
an Albee removed from the usual 
repertoire, 

aby follows the plight of a young 
©ouple—named simply “Girl” (Ava 
Jané Markus) and “Boy” Jon Lachlan 
Stewart)—as they're prodded and tor- 
mented by two more experienced 


RTS 
Playing around 


Ryan Hughes wants you to think about what yc 
know with Edward Albee’s The Play About thf 
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=> | THE PLAY ABOUT 
<> | THE BABY 
DURECTD BY RYAN HUGHES 
WRITTEN BY EDWARD ALBEE 


STARRING CORALIE CAIRNS, AVA JANE MARKUS} 


STEVEPIROT, JON LACHLAN STEWART 


ONY THEATRE (10700 - 124 ST), $15 - $25 


hands—“Man” (Steve Pirot) and 
“Woman” (Coralie Cairns)—about 
their relationship, their past and 
above all a baby that may or may not 
exist. Not only is it a newer work, but, 
as both its character names and title 
would imply, it removes most pretens- 
es to naturalism or theatrical conven- 
tion, indulging in a slight absurdism 
and a freewheeling meta-commentary 
on the whole experience. 

"This is certainly different from the 
earlier work that most people are 
familiar with,” offers Hughes, “but 
that’s exciting. From my perspective, 
there aren't quite as many expecta- 
tions as if you were doing one of the 
more well-known ones, but | also 
think it will be a unique experience 
for the audience.” 


UNIQUE IT MAY BE, but not entirely 
without precedent. Thanks to a very 
similar power dynamic—that:is, wily 
experience taking the piss out of 
youthful naivete—many comparisons 
have been made between Baby and 
another Albee classic, Who’s Afraid 
of Virigina Woolf? (see sidebar on Ava 
Jane Markus for a little more on the 
comparison). While Hughes certainly 
sees the similarities, he thinks it’s a 
bit simplistic: while there are similar 
themes, Baby is another beast 
entirely. 

“On the surface, it’s certainly there, 
but there’s really a lot more to this 
play,” explains Hughes, his mind zero- 
ing in on another familiar target. 
“Albee is a lot more concerned with 
reality in this play, questioning how it 
is we know what's real, and how we 
can be sure of it. I think he wants to 
make everyone a little unsure of what 
they think they know.” 

Specifically, he’s referring to the 
almost gleeful pleasure the script 
seems to take in confounding audi- 
ence expectations. One moment it’s 
scraping its characters over an emo- 
tional grater, flaying them into 


CONTINUES ON NEXT PAGE 


sparkling production of Who's Afraid of 
Virginia Woolf?, now she's taking on the 
decidedly less famous but no less chal- 
lenging role of Girl, one half of a sweet 
~ young newlywed couple being put 
through the ringer by an older pair in The 
Play About the Baby. The plays aren't 
exact binaries, but there is certainly a 
common thread between them, some- 
_ thing that Markus has been treated to 
first hand, working on them back to back. 
“It’s dealing again with relationships 
between men and women, and also 
between generations,” says Markus. 
_ “The alder couple knows the games and 
knows how to play them and knows how 
the world works, and the younger couple 
is just completely lost to it all. For my 
"characters in each, a lot of the question 
how you know who you are when 
you're so young and innocent, and in 
‘both cases the older characters come to 
teach them that” 
And though this particular niche isn’t 
tly the one Markus would have 
guessed she'd find herself in, her season 
Albee has definitely been a good way 
inch her career: not only has it 


knew of him, es, butt never 


had any preference for or against. Now 
I'm just—he's great,” she says, unable 
to find the words. “All the characters are 
s0-clearly plotted that it's easy to dive in. 
There's sovlittle acting you have to do 
with Albee: he’s so-potent with his 
choice of words.” 

As Markus has experienced first-hand, 
that potency extends beyond just the dia- 
logue. One of the more challenging parts 
of The Play About the Baby for the role of 
Girl is. an extended niide scene. Though 
Markus admits she's slightly nervous 
about it, she felt like she couldn't back 
down from the challenge—something 


- Albee spells out literally in the senipt. 


“He's just such an asshole,” she says 
with a laugh. “The stage direction is 
something like, ‘if willing’ or “if passi- 
ble,” and it’s just like a challenge: ‘If the 
actor is capable of fulfilling my script, do- 
it, but if not, so be it~ 

And yet even that is part of the 
charm. 

“His tone is just so refreshing,” Markus 
explains. “I want to see people be jerks to 
each other, | want te see people at their 
worst sometimes. It's nice that he shaws 
that, because even if [the plays are] 
haunting and horrible, they're beautiful. 
He really finds the beauty of being 
awful." —DAVID BERRY / devid@veeweekly.cem 
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Start the year off right 
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Instead of looking back over the past year 
of failures and achievements, it’s that 
time of year when everything appears 
fresh again and endless possibilities and 
opportunities become fair game. Arbitrary 
or not, flipping over that last page of the 
calendar translates into starting anew— 
and it's feeling that rare sense of open- 
ness that makes our new year attempts 
worthwhile. 

When all of the “Best of ...” and “Year 
in Reviews” are said and done, the most 
recent year past always seems marked as 
a year in transition, a year plagued with 
almost-coulds and probably-shoulds 
spilling forward with a momentum that is 
now this coming year's responsibility to 
shoulder on and propagate. 

Following this annual call to action, 
could 2009 live up to expectations? (For 
example, will people actually start put- 
ting their money where their mouth is?) A 
more prolific arts scene including better 
art making paired with better arts writing 
is one wish we can all collectively hope 
for, but instead of leaving it to fate, what 
can we do to make this a realization? It's 
one thing to pick at what's wrong, but it's 
entirely another to address the problem 
through positive reinforcements. There 
are also some fundamental issues, if not 
myths, that need to be dealt with if there 
is any chance for us to move forward. 

For one: producing good work does 
not equal success; connecting works to 
people who care is a better definition 
Beyond just the issue of marketing and 
education, the level of disconnect with- 
in the arts remains dismal. From a void 
in audience development to the general 
community's lack of interest or aware- 
ness in what's going on concurrently 


within the city and in other similar cen- 
tres continues to keep us thinking that 
better is simply elsewhere. Except that 
art, like here and everywhere, is mostly 
bad, hyped and disappointing. Bad art 
exists everywhere, and the major differ- 
ence is that we appease our docility 
with an “A” for effort. Bad art, along 
with good art, needs to be witnessed, 
exhibited and mulled over. Contrary to 
popular belief, art does have a function: 
art challenges us to think and feel 
beyond our own perceptions. Art, lest 
we forget, is a fundamental necessity 
for the human-social condition. 


RIGHT NOW IN OUR CITY, relational issues 
that plague the growth and production of 
culture include an entropic university 
program, an ill-informed art mar- A 
ket, a limited number of exhibi- : 
tion venues for local artists, OF. “ 
the goal of commercial 
representation being a 
high priority and the 
attitude towards arts 
funding as a subsidy 
rather than a necessity in 
maintaining a viable civic 
centre. 

These are not discrete 
problems, but tangents arising from 
shared roots. Segregating the arts, or our 
limited perception of what is “art” and 
aesthetics from daily life is one culprit. 
Not informing ourselves, or expressing 
ourselves, is also a a major blockade. And 
although critical arts writing and curating 
are slowly becoming visible factors in 
producing an interesting art scene, | have 
to ask: when will there be a growth in 
critically conscious art making? I'm not 
talking about MFA thesis projects that 
force theory into practice; I'm talking 
about making art that goes beyond navel 
gazing banality and dreams beyond delu- 
sions of commercial stardom. By interest- 


ing, | do mean diversity and experiment 


tion in the way we approach how we 
make, exhibit and understand the art 
Edmonton hasn't been lacking in people 
Or projects, but there has been a lack 
focus in what artists and audiences could 
do. Maintaining a status quo never 
inspired anybody. If we want to see 
change happen, then collectively we are 
the ones who have to make it happen 
There's no one way about it, but throug! 
the clashing of ideals, we are at least 
moving towards a new direction. w 


Amy Fung is the author of 
prairieartsters.com. 
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tragedy, the next it’s stepping aside 
and casually joking with the audience, 
explicitly reminding them that none of 
this is real, if not almost laughing at 
them for believing that it might be. 

As Hughes explains, this is really 
just a more literal continuation of 
something Albee has always liked to 
do: confront his audience. 

“He wants you to question what 
you know, and at times he actual- 


¥S 


ly brings that out beyond the 
stage, so it’s not just the charac- 
ters who are asking themselves 
the question,”.explains Hughes 
with notable excitement. “He 
makes the audience consider it, 
comes out there and confronts 
them with it. He’s not just going 
to let you sit there.” 

Of course, this being Albee, it’s 
not just a simple intellectual argu- 
ment. Whether it's the older char- 
acters challenging the younger 
ones or one of the characters chal- 
lenging the audience, it’s all done 


with a blistering sense of humour 
and a comedy that’s not so muc 
black as ambiguously twisted 
eager to have you laugh at every 
aspect of life, no matter how trag'« 
confrontational or absurd. 

“I'm pretty well-attuned to Albee 
sense of humour, so it jumps righ! 
out at me,” says Hughes, who admils 
it’s not always easy to digest his pat 
ticular sense of humour terribly 
quickly. “But once it’s up on stage 
it’s pretty apparent, which | think 's 
part of his genius: what he can g¢! 
you to laugh at.” w 


11834 Kingsway Ave. ~ 
780.453.7320 % 
www.ezziesnighiclub.comr 
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Still crazy after all 
these years 


10 Days of Madness returns to drive 


playwrights bonkers 


PAUL BLIND / blinov@vueweekly.com 
ihe madness is still growing. It 
started four years ago, when 
Melissa Hande was charged 
with finding a way for the University 
bookstore to give back to the commu- 
nity. She settled on a new festival for 
a city that loves them, but her choice 
of subject matter was a then-unful- 
filled niche: playwriting and play- 
wrights, the sometimes 
overshadowed seeders of the theatri- 
cal process. 

And four years later, the 10 Days of 
Madness playwriting festival is still 
growing, giving even more fledging 
writers of all ages a chance to hone 
their chops. The festival offers work- 
shops, guest speakers, play readings 
and showcases to the public—all for 
free—with events targeting age groups 
that range from elementary students 
going all the way up to senior citizens. 

That specific bridging to the elderly 
is one of the new festival additions for 
this year. 

“[Previously] we really didn’t have 
an aspect for the seniors, particularly,” 
explains Hande. “I mean, they could 
be involved, and we certainly have 
had people who have been interested 
in the 24-hour playwriting competi- 
tion, but this is more specific.” 

Specific they are, not just in age 
but in style: one of the new events 
is a reading of seniors’ plays over 
tea, while the other takes a more 
age-spanning approach, wherein a 
group of young and old alike work 
with a playwright to create a 
“multi-generational” take on a 
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PLAY WRITING FESTIVAL 
FEATURING 24 HOUR PLAYWRITING COMPETITION, 
PLAY READINGS, WORKSHOPS 

TRANSALIA ARTS BARNS (1090-84 AVE, FEE 


specific theme. 

“We thought we've focused a lot on 
the idea of writing plays, where you 
have the single playwright who just 
sits down and something pours out of 
their brain,” Hande says, “But this is 
also another way to create plays, is 
where you work with other people, 
and you sort of jam together, and 
come up with ideas and storylines 
and the characters together, and 
make a play that way.” 


THERE IS ONE particular event, howev- 
er, that chiefly earns the festival its 
“madness” moniker: the 24-hour play- 
writing competition. With entrants 
divided into two groupings—“Delu- 
sional" for aspiring new writers, “Fully 
Committed” for the pros looking for a 
challenge—they all have one day to 
write a complete play. 

Some, like 'U of A student David 
Johnston, are just mad enough to 
enter the competition twice—though 
according to him, the experience of 
writing with others in a room for 24 
hours wasn't totally mind-warping. 

“It's surprisingly jovial,” Johnston 
Says. “Since each little work station is 
so self-contained, you can basically 
focus all your ‘I'm going to drive 
myself crazy’ in front of this comput- 
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er. If I get up to grab a bite to eat, or 
to chat with someone else, there’s just 
this general mellowness in the air that 
almost belies the insanity going on in 
the middle.” 

Last year Johnston left with half an 
hour to spare, having finished a 74- 
Page meta-play-within-a-play that he 


CALDER BATEMAN 


admits was a little grandiose for such 
a tight time restriction. But that hasn't 
deterred him from making another go 
of it, albeit with his sights set on 
keeping it simpler this time. 

“I feel like last time I screwed up 
in all the ways you could screw up: | 
came up with an incredibly compli- 


cated and high-concept play that 
blew its way out to tWo acts. That 
was very difficult to do,” he says. “I 
want to go into it this time this time 
and come out writing a simpler 
Straightforward play that can be 
explained a lot better. Maybe I can 
sleep if I have to.” v 
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2 ‘ | This haunting work may be the 
st piece of theatre this country has 


produce 
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d this millennium. 


Great theatre like this—epic, politically relevant 


rich with emotion — 
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STOMP Jubilee Auditorium, 11455-87 
Ave, 1.866.540.7469 * Broadway Across 
Canada: Stomp ¢ Jan 20-25 ® Tickets at 
Jubilee Auditorium box office 
780.451.8000, TicketMaster; food/cash~ 
donations for Edmonton's Food Bank 


CRAFT COUNCIL 1186-106 


ALBERTA 

St, 780.488.6611 © /NTENSIONS: Fibre 
artworks by Mary Sullivan Holdgrafer, 
Margie Davidson and Matt Gould; Jan 
17-Apr 18 © Discovery Gallery: THE 
RECIPIENTS: Recipients of the 2008 
Alberta Craft Awards; Jan 17-Feb 28; 
reception: Sat, Jan 17, 2-4pm 


ALBERTA OIL PAINTERS STUDIO 
7711-85 St, 780.465.6172 ¢ Open: Mon- 
Fri Sam-5pm; Sat 10am-4pm @ New art- 
works by Susan Abma, Susan Box, Pat 
Eizinga, Margaret Klappstien, Shairi 
Honey, Tracy Mardon, Cindy Ravell, 
Michelle Ross 9 


ALLEN GRAY CONTINUING CARE 
CENTRE 5005-28 Ave, 780.756.5009 « 
BACKYARDS AND OTHER 
NEIGHBOURHOOD TALES: Artworks by 
Gillian Willans and Allen Gray residents 


ART BEAT GALLERY 26 St. Anne 
Street, St. Albert, 780.459.3679, 
www.artbeat.ab.ca ¢ Featuring art- 
works by Tinyan 


ART GALLERY OF ALBERTA Enterprise 
Square, 100, 10230 Jasper Ave, 


search the most 
comprehensive 
guide to the 
edmonton arts 
scene at 


(adults? (senior/student); oP 
12yrs)/free (5yrs and under)/$20 (family—2 
adults, 4 children) 
FAB GALLERY Room 1-1 Fine hie 
Building, U of A, 112 St, 89 Ave, 
780.492.2081 ¢ WAVE 2008;.until Jan 17 
FRINGE GALLERY 10516 Whyte Ave, 
basement of the Paint Spot, 
780. * MANATEE MAM- 
MARIES: rks by Mandy Espezel and 
Travis McEwen ¢ Through Jan ® Closing 
reception: Jan 31, 2-4pm 
GALLERY AT MILNER Stanley A. Milner 
Library Main Fl, Sir Winston Churchill 
Square, 780.496.7030 « THE ESSENCE: 
Nature photographs by Sirilak Carter & 
Until Jan 30 


GALLERY IS 4930 Ross St, Red Deer, 
403.341.4641 © IGNORANCE OF TRUTH: 
Artworks, by Lauren Cowles ¢ Until Jan 
31 © Opening reception: Fri. Jan 9, 6-8pm 
HARCOURT HOUSE 3rd FI, 10215-112 St, 
780.426.4180 ¢ Open Mon-Fri 10am-Spm; 
Sat 12-4pm ¢ Main Gallery: Artworks by 
Spyder Yardley-Jones; Jan 8-Feb 14; open- 
ing reception: Jan 8, 7-10pm © Front 
Room: Photographs by Nate Larson; Jan 
8-Feb 14, opening reception: Jan 8, 7- 
10pm @ Artist talk: Sat, Jan 10, 1pm 


JEFF ALLEN GALLERY Strathcona Place 
Senior Centre, 10831 University Ave, 
780.433.5807 © TREES: Tree paintings by 
the St Albert Painters Guild pARTners 
Until Jan 29 © Opening reception: Jan 
14, 6:30-830pm 

JOHNSON GALLERY © Southside: 
7711-85 St, 780.465.6171; Artworks by 
Dave Ripley, Julie Drew, Trish Haugen, 
Shirley Thomas, Ada Wong; woodworks 
by Don Bauer * Northside: 11817-80 St, 
780.479.8424; Artworks by Audrey 
Pfannmuller, Don Sharpe and others * 
Through January 


KAMENA 5718 Calgary Ir S, 
780.944.9497 * Mon-Wed, Fri 10am- 
6pm; Thu 10am-7pm, Sat 10am-5pm © 
Featuring artworks by various artists 


LATITUDE 53 GALLERY 10248-106 St, 
2nd Fl, 780.423.5353 © Open: Tue-Fri 
10am-fpm; Sat 12-5pm; closed: Sun-Mon 
and Holidays ¢ Projex Room: CROOKED 
HEAD: Paintings by Sean Montgomery; 
Jan 9-Feb 14; opening reception: Fri, Jan 
3 ¢ Main Space: 700 STORIES ABOUT 
MY GRANDMOTHER: Artworks by Peter 
Kingstone * Jan 9-Feb 14 © Opening 
reception: Fri, Jan 9, 8pm 


LOFT GALLERY A. J. Ottewell Arts 
Centre, 590 Broadmoor Blvd, Sherwood 
Park, 780.998.3091 ¢ ABSTRACTS: 
Works by the Art Society of Strathcona 
County # Jan 8-Feb 28 


McMULLEN GALLERY U of A Hospital, 
8440-112 St, 780.407.7152 © Open 
Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
COMMON CONTRAST: Traditional mono- 
chrome photographers explore the con- 
cept of contrast in perspective and style 
over a range of common subjects ¢ Jan 
10-Mar 8 @ Opening celebration: Jan 
15, 7-S9pm 

MCPAG (Multicultural Centre Public 
Art Gallery) 5411-51 St, Stony Plain, 
780.963.2777 * Open Mon-Sat 10-4pm; 
Sun 10-6:30pm ¢ Dan Bagan Drawings 
and paintings; until Jan 20 © Painting and 
drawings by Robert Bailey; Jan 23-Feb 
25; opening reception: Sun, Jan 25 
MICHIF CULTURAL AND METIS 
RESOURCE INSTITUTE 9 Mission Ave, 
St. Albert, 780.651.8176 * Open: Mon-Fri 
Sam-4pm; weekends by appt * Aboriginal 


’ en Display © Git Shop Finger 


weaving and sash display by Celina Loyer 
MUSEE HERITAGE MUSEUM 5 St. 
Anne Street, St. Albert, 780.459.1528 
Open Tue-Sat 1 ; Sun 1-5pm © 
THE BISHOP WHO ATE HIS BOOTS: 
Celebration of the life and legacy of Isaac 
and Sadie Stringer and their mission to 
the Arctic * Until Mar 15 ¢ Opening 
reception: Jan 8, 7pm 

NINA HAGGERTY Stollery Gallery 9704- 
111 Ave, 780.474.7611 © Open Mon, 
Wed, Fri 9:30am-2:30pm; Tue, Thu 9:30- 
4pm, 6:30-8:30pm © Artworks by Meital 
Siva and Liron Steinpress © Until Feb 1 
PETER ROBERTSON GALLERY Main 
Space, 10183-112 St, 780.452.0286 « 
Open Tue-Sat 11am-5pm ® Photographs 
by Brianna Hughes 


PORTAL ART GALLERY 300, 9414-91 
St, 780.702-.7522 © Artworks by Giselle 
Denis, Cheri Denis, and Rocco Macri ¢ 
Until Jan 10 


PROFILES PUBLIC ART GALLERY 19 
Perron St, St. Albert, 780.460.4310 ¢ 
Open Tue-Sat (10am-5pm), Thu (10am- 
8pm) ¢ DOUBLE TAKE: Artworks by Jana 
Hargarten, Neil McClelland, Laura 
O'Connor, Beth Pederson @ Jan 8-31 © 
Opening reception: Jan 8, 7-Spm 
PROVINCIAL ARCHIVES OF ALBERTA 
8555 Roper Rd, 780.427.1750 * Mon- 
Sat 9am-4:30pm and Wed 9am-9pm e 
Celebrating 100 Years of the UFA in 
Rural Communities Exhibit ¢ Jan 15- 
Mar 29 © Free 


ROYAL ALBERTA MUSEUM 12845-102 
Ave, 780.453.9100 * Open daily 9-Spm 
© ARTE EN LA CHARRERIA: 
Craftsmanship and design distinctive to 
the Mexican cowboy; Until Apr 13 ¢ 
HEIGHTS OF FASHION: History of the 
Elevated Foot; until Mar 8 © 
Government House: Tours on Sat, Sun, 
holidays, 11am-4:30pm, phone 
780.427.2281 


SNAP GALLERY 10309-97 St, 
780.423.1492 * Main Gallery: 
MISSIONARY POSITION: Printworks by 
Joscelyn Gardener; Jan 8-Feb 21; closing 
reception: Thu, Feb 19, 7-Spm ¢ Studio 
Gallery: TRIAGE: AN ILLUSTRATED 
GUIDE TO TREE SURGERY: Printworks by 
Eric Steenbergen; Jan 8-Feb 21; closing 
reception: Thu, Feb 19, 7-3pm ¢ Red 
Strap Building (adjacent to SNAP); TAR 
PLANE WAYFARER: Works by Mitch 
Mitchell; until Jan 23; closing reception: 
Fri, Jan 23, 7-10pm 


SPRUCE GROVE ART GALLERY 420 
King St, Spruce Grove, 780.962.0664 
Artworks by Rhonda Thurn 


TELUS WORLD OF SCIENCE 11211- 
142 St, 780.452.9100 © FULL-DOME 
EXPERIENCE: until Jan 18 @ THE ART OF 
THE BRICK™: until May 3 © The 
Celestial Railroad-a Full-Dome 
Experience; until Jan 18 


UNIVERSITY OF ALBERTA MUSEUMS 
GALLERY A TELUS Centre, 87 Ave, 111 
St, 780.492.5834 ¢ Open: Thu 12-8pm, 
Fri-Sat 12-5pm © BRILLIANT STROKES: 
Chinese Paintings from the Mactaggart Art 
Collection representing the styles in China 
from 15th to 20th centuries * Until Jan 24 
VISUAL ARTS ALBERTA 31d FI, 10215- 
112 St, 780.421.1731 © MEMENTO: 
Photographs by Candace Makowichuk 
and Felix Plawski ¢ Jan 8-Feb 14 ¢ 


Opening reception: Thu, Jan 8, 7-9:30pm 


LITERARY 


BLUE CHAIR CAFE 9624-76 Ave, 


780.469.8755 © Story Slam: every third 
Wed of the month 


ARTS 


=. 
cry, ARTS CENTRE 1 84 Ave, 
780.932.4409 © T.A.LE.S. Monthly — 
Storytelling Circle: Tell stories or come to 


listen; first Thu each month # Until June 
2009, 8pm; $3 (free first time) ¢ Monthly 
Tellaround on Fri, Jan 10, 8-10pm 


HULBERT'S 7601 115 St, 780.436.1161 
© The Olive Reading Series ® Tue Jan 
20, 6pm © No covercharge; open 6- 
9:30pm 

TALE.S.—THE ALBERTA LEAGUE 
ENCOURAGING STORYTELLING 
Rosie's Bar and Grill, 10475-80 Ave © 
TALES: EDMONTON STORYTELLING 
CAFE open mic @ First Thu each month, 
7-9pm © Pay-What-You-Will (min $6); 
info at 780.932.4409 © Laugh Like the 
Devil: feature Wendy Edey, Bethany Ellis 
and Renée Englot; Jan 8 


10 DAYS OF 
MADNESS...PLAYWRITING FESTIVAL 
780.718.6583 © Festival including work- 
shops, readings, cabarets, and contests; 
Jan 8-17; free ¢ Day 1~Kick-off and 
Workshop with guest playwright, Eugene 
Stickland; Jan 8 ¢ Day 2—Guest play- 
wright play reading; Jan 9 © Day 3-24- 
Hr playwriting competition, seniors play 
reading and tea and APN play reading; 
Jan 10 © Day 4—24-Hr playwriting com- 
petition and APN play reading; Jan 11 © 
Day 5-APN play reading, announcement 
of 24-HR top winners; Jan 12 © Day 
6—-Winning Junior and Senior High School 
play readings; Jan 13 ¢ Day 7—Collective 
jam session; Jan 14 Day 8—Partner 
playlets readings (multi-generational 
takes on a theme); Jan 15 # Day 
9-Winning 24-Hr contest play readings; 
Jan 16 © Day 10-Mini madness family 
event (play readings of grades 4, 5 and 6); 
Best 5 minute cabaret (best 5 of all the 
24 Hr contestants and prizes); Jan 17 


UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 * THE POETS’ HAVEN: 
Monday Night reading series presented 
by Stroll of Poets * Every Mon, 7pm 
$5 door © Jan 12: featuring spoken 
word artists Hank Binnema, Dian 
Buchanan, Leslie Dawson, Rick Guthrie, 
and Debbie Lathlin 


THEATRE 


CANOE THEATRE FESTIVAL Timms 
Centre and Second Playing Space, U of A 
Campus * Workshop West Theatre pres- 
ents: Body Fragments, by Theaterlabor 
(Germany); This is Cancer, by Bruce 
Horak and Rebecca Northan (Toronto); 
Scraping the Surface, by Lyle Victor 
Albert (Edmonton); One, by Jason 
Carnew and RedToBlue Performance 
(Edmonton); Maggie Now, part 1, by 
Theatre Prospero (Edmonton) ® Jan 20- 
25 ® Tickets at TIX on the Square 


CHIMPROV Varscona Theatre, 10329-83 
Ave, 780.433.3399 © Rapid Fire Theatre 
presents comedy for the sophisticated; 
Runs every Sat (11pm) except for the last 
Sat of each month until mid June 2009 
Sat, Jan 10 hosted by Lisa Amerongen 


DIE-NASTY Varscona Theatre, 10329-83 
Ave, 780.433.3399, www.die-nastyim- 


prov.com * The Canadian Comedy Award- 


winning live improvised soap opera set in 
a turbulent France on the cusp of the 
Revolution! Let them eat cake! Heads 
will roll! Directed by Dana Andersen and 
starring some of Edmonton's finest and 
funniest performers © Every Mon (8pm) 


EDMONTON QUEEN: THE FINAL 
VOYAGE Westbury Theatre, TransAlta 
Arts Barns, 10330-84 Ave, 780.409.1910 
© Fringe Theatre Adventures, Guys In 
Disquise ® Set in the sequin-addicted 
era of Edmonton's queer community, 
Darrin Hagen is reborn as Gloria Hole, 
with his drag mother, the iconic Lulu 


Fringe Theatre box office 
780 409. 1910, worw fringtheatreatven 
tures.ca 
EMPEROR'S NEW THREADS Arden 
Theatre, 5 St Anne Street, St Albert, — 
780.459.1542, www.ardentheatre.com « 
A witty adaptation of Hans Christian 
Andersen's classic fable created and 
staged by Vancouver's Axis Theatre 
Sat, Jan 24, 2pm ¢ $18 (adult)/$14 (child) 
available at the Arden box office, 
780.459.1558, and at TicketMaster 


GRACE Varscona Theatre, 10329-83 Ave, 
780.434.5564 © Shadow Theatre © Four 
neighbours are linked by proximity and 
their beliefs in this provocative tour de 
force by playwright Craig Wright. 
Starring Nathan Cuckow, Myla 
Southward, Frank Zotter, Jean-Pierre 
Fournier ® Jan 22-Feb 8, Tue-Sat 7:30pm, 
Sat-Sun 2pm © $10 (Preview, Wed, Jan 
21)/$25 (opening night, Jan, 22); Fri-Sat 
7:30pm: $25 (adult)/$20 (student/senior); 
Tue-Thu 7:30pm, Sun 2pm: $20 
(adult)/$17 (student/senior); Sat mati- 
nees Pay-What-You-Can; Tues Two-for- 
one: $20 (for 2 adults)/$17 (for 2 stu- 
dent/senior) © Tickets available at TIX on 
the Square, www.shadowtheatre.org, by 
phone at 780.420.1757 


PEACE, LOVE AND ROCK ‘N’ ROLL 2 
AND THE BEAT GOES ON Mayfield 
Dinner Theatre, 16615-109 Ave, 
780.483.4051 © Written and compiled by 
Will Marks, a sequel to last year's hit © 
Until Feb 15.¢ Tickets at Mayfield box 
office, toll-free: 1.877.529.7829 


PIRATES OF THE NORTH 
SASKATCHEWAN 2: HANGMAN’S 
CURSE Jubilations Dinner Theatre, 8882- 
170 St, Phase Ill, WEM, 780.484.2424 
Until Feb 1; Wed-Sat, 6:30pm; Sun Spm 


THE PLAY ABOUT THE BABY Roxy, 
0708-124 St, 780.453.2440, 
www.attheroxy.com © Image 
Theatre/Theatre Network ¢ By Edward 
Albee. Directed by Ryan Hughes. Starring 
Coralie Cairns, Douglas Tokaryk, Ava 
Markus, Jon Lachlan Stewart Until Jan 
18, Tue-Sat 8pm; Sun 2pm © $20 
(adult)/$15 (student/senior); Tue: Two-for 
$20 at TIX on the Square 


ROBIN HOOD Horizon Stage, 1001 
Calahoo Road, Spruce Grove, 
780.962.8995 © DuffleBag Theatre © 
Meet Robin, Maid Marion, Little John, 
Friar Tuck and the rest of the merry men 
as they rebel against Prince John and the 
Sheriff of Nottingham © Sat, Jan 17, 2pm 
® Tickets available at the Horizon Stage 
box office and TicketMaster 


SCORCHED Citadel's Rice Theatre, 9828- 
101A Ave © Written by Wajdi Mouawad. 
Part of the Rice Series Jan 10-Feb 1, 
Matinees at 1:30pm, Evenings at 7:30pm 
© Subscriptions on sale now at the 
Citadel box office 780.425.1820 


THEATRESPORTS Varscona Theatre, 
10329-83 Ave, 780.448.0695, 
www.rapidfiretheatre.com * Rapid Fire 
Theatre's weekly insane improv show ® 
Every Fri (11pm) © Until July 2009 « $10 
(everybody)/$8 (members) ¢ Call 
780.448.0695 to reserve 


THOROUGHLY MODERN MILLIE John 
L. Haar Theatre, Grant MacEwan 
College Centre for the Arts and 
Communications, 10045-155 St ¢ 
Musical about a small-town girl, Millie 
Dillmount, who arrives in New York City 
in search of a new life ¢ Jan 23-31, 
7:30pm, 2pm matinee on Sun, Jan 25; 
no show on Mon, Jan 26 © $18 (adult 
door)/$14 (adult adv)/$12 (student/sen- 
ior door)/$9 (student/senior adv); tickets 
available at TIX on the Square 


et that’s no doubt ruined a 
¢ Parties over the years, 
i ed as it is to one of those bot- 
tom lines that inspire such knee-jerk 
responses as to block out rational dis- 
cussion. The subject is Roman Polanski, 
to some a filmmaker with an outstand- 
ing legacy accompanied by a biography 
rife with dynamicism, romance and 
tragedy, to others a pedophile. Period. 
Well, for those disposed to pursuing the 
subject a little further, who might appre- 
ciate some detailed analysis cultivated 
from the heat lamps of unshak- 
able moral righteousness, you'd do well 
to consult Marina Zenovich’s Roman 
Polanski: Wanted and Desired, a 
smart, unfussy, engrossing documen- 
tary that examines the farcical trial that 
finally led to Polanski’s fleeing the US in 
1978 before its conclusion. 

For those just tuning in: in March of 
1977, Polanski met with Samantha 
Geimer at Jack Nicholson’s house on 
Mulholland Drive. They were to take 
photos. Geimer was interested in a 
career as a model, perhaps an actress. 
Polanski had already helped the 

“arrival” of the teenage actress Nas- 
tassja Kinski, with whom he'd also 
had a notorious affair. The informal 
photo shoot, at which neither Nichol- 


eet the placid water 
g f aunt a beach that's good 
for ca . The realization, only upon 
arrival, that this favourite spot from years 
ago has since i been appropriated as stomp- 
ing grounds for the rowdy teenage off- 
Spring of local yokels fails to dissuade 
them from pursuing their romantic get- 
away. But Jenny (Kelly Reilly) and Steve 
(Michael Fassbender) are handsome mid- 
dleclass Londoners—dare this horny 
young couple park their luxury Jeep and 
Set up their tent amidst the unmistakably 
hostile country trash, marble-mouthed folk 
who don’t take kindly to outsiders, who 
above all look out for their own? Such 
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son nor anyone else was present, 
quickly turned into something far 
more tawdry, if not exactly shocking. 
Polanski gave drugs to Geimer and 
had sex with her. She was only 13 
years old. Polanski was subsequently 
arrested and charged with a litany of 
offences, including rape and sodomy, 
eventually pleading guilty only to hay- 
ing consensual sex with an under- 
aged person when evidence, ie: soiled 
panties, made it clear that a plea bar- 
gain would be highly advisable. But 
the case developed in such a way that 
closure was to prove far more compli- 
cated and elusive than either Polans- 
ki, Geimer or their respective 
attorneys had hoped for. Geimer, who 
has publicly forgiven Polanski and 
even advocated for his being given 
the Academy Award for The Pianist, 
has said that in the end she felt like 
both of them got stuck with life sen- 


actions are of course rarely advisable in 
horror flicks. 
| rented it for the cover, which was 


- slightly throwback in a good way, suitably 


gaudy, with the vague promise of atmos- 
pherics. The recent weeks haven't yielded 
a whole lot of solid options for this col- 
umn, so | did what | guess most people do, 
or at least those who still patronize video 
stores. With so many movies to see for 
work and a never-ending list of titles I'm 
hunting down, | don't browse blind like | 
used to, but when | do | often wind up in 
the horror section, wondering to myself 
who the hell makes all these movies. 

In theory | love horror movies; | grew 
up on them. But there are so relatively 
few good ones, and only one way to find 
the genuine diamond in the rough. | won't 
fool you. Eden Lake, the debut of British 
writer/director James Watkins, is no 
great shakes. It's not one of these if-you- 
don'‘t-normally-go-for-horror crossover 


tences, so relentless was the after- 
math and media frenzy. 


ZENOVICH'S AGENDA with Wanted and 
Desired necessarily divorces itself from 
sermonizing over Polanski’s unques- 
tioned culpability as an instigator in an 
unlawful and immoral sexual act. The 
concem of the film rather is to shed light 
on the audacious miscarriage of justice 
to which Polanski and, in effect, Geimer 
were both subjected to at the hands of 
the presiding judge, Laurence Ritten- 
band. Judge Rittenband was himself a 
known ladies’ man and, more to the 
point, a tireless seeker of media atten- 
tion. Having died in 1994, he’s unable to 
defend himself here, and it’s a pity, 
because he is so thoroughly lambasted 
by everyone involved, not only by those 
working for Polanski’s defense, but by 
Geimer and her own attorney, Roger 
Gunson, who was so outraged by the 
degree of indecision, manipulation and 
outright stage management imposed on 
the case by Rittenband that, in a memo- 
rable closing interview, he confesses 
that he actually sympathizes with Polan- 
ski's choice to flee justice under the 
given circumstances. 

It’s at once a great story and precisely 
the sort that everyone only thinks they 
know. Zenovich works through the 


films. But it is quite interesting in its way, 
especially in the first third or so, and it is 
impressively creepy, especially in the 
middle, and though it does get really, 
teally dumb, it saves most of the dumbest 
parts for the end, where coincidences pile 
up so high that this basically realistic nar- 
fative seems to be striving in vain to 
become boundless nightmare. 

(A notable exception to the way I've 
divvied up the movie is a super-dumb 
moment that falls right smack-dab in the 
middle—and consider this a spoiler. It's 
perhaps the most ludicrously bathetic 
scene of marriage proposal in history, 
with a beat-to-hell Steve sputtering on 
about honeymoons to India while a 
wound the size of an egg roll vomits little 
burps of blood from his side.) 


CINEPHILES WILL QUICKLY see some or 
all of the bold-writ filmic precedents for 
Eden Lake's narrative, and | figure they're 
meant to. Before they even get into the 
woods to encounter the brats from hell, 
Steve begins to suffer a string of slights 
to his manhood. Jenny's sweet about the 
whole thing, but really, shouldn't he stand 
up to the rude hicks and impertinent 
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material methodically, using fresh and 
mostly insightful testimony from a wide 
variety of subjects with diverse or 
opposing stakes in Polanski’s reputa- 
tion—even Mia Farrow, who clearly has 
her own opinions about older men giv- 
ing unwholesome attention to young 
girls. With an elegant interweaving of 
archival photographs and home movies, 
Zenovich manages to account for the 
almost unimaginable hardships of 
Polanski’s life—his survival of the Holo- 
caust, the slaughter of his wife and 
unborn child and the horrific implica- 
tions made by the press in its wake— 
without ever using these facts as an 
excuse for Polanski’s own aberrant 
behaviour. And of course the wealth of 
contextualizing fragments from Polans- 
ki's own often very dark films—especial- 
ly The Tenant, in which Polanski starred, 


punks and defend the honour of his 
extremely fetching female? The echoes of 
Sam Peckinpah’s Straw Dogs resound 
loudly, and pleasingly, too, as it's a story 
begging for renovation. | started to won- 
der if, once she inevitably assumed the 
role of protagonist—after all, that's her, 
nubile and covered in muck, hiding behind 
a tree like Barbara Steele on the disc's 
cover—would Jenny gradually take up 
the gauntlet of defender of property and 
bourgeois dignity in a clever gender 
reversal? The answer: mmmm, sorta. 

The other obvious model for this story is 
Deliverance, emphasized in the 
unabashedly classist depiction of rural folk 
as vicious xenophobes. Yet a peak 


. sequence of sexual violation, so central to 


Deliverance, and so seemingly inevitable 
in this equally tawdry scenario, is conspic- 
uously absent, even when the teens actu- 
ally have Jenny tied up and unconscious. 
Perhaps this is because Watkins sees 
these kids, whose leader is so completely 
vile, sadistic and devoid of any psychology 
as to be a sheer monster, as being so con- 
taminated with violence that their hor- 
mones have actually been stunted into 
submission. Yet, rest assured, juvenile 


and whose trailer promises that “no one 
can do it to you like Roman Polanskit’"— 
is exploited to considerable effect by 
Zenovich and her editor PG Morgan, 
whose contribution to the film’s shape 
was great enough to merit his own writ- 
ing credit. 

“For as far back as | can remember, 
the line between fantasy and reality has 
been hopelessly blurred.” So goes the 
opening sentence of Polanski’s 1984 
memoir, Roman. His life and its scan- 
dals, nearly as much as his body of 
work, which includes some of the most 
simultaneously seductive and grotesque 
American films ever made, embodies 
both our collective fantasy life and its 
shadow side as few others do. We may 
just understand both of these things a 
little better for peering into the nitty- 
gritty of how it all came to be. v 


antics nonetheless rise to the fore, with 
the teens, apt and uncritical pupils of the 
modus operandi of Abu Ghraib, making 
videos with a phone of their acts of tor- 
ture. This abstraction of aberrant behav- 
iour through voyeuristic technology—and 
that technology's capabilities for erasing or 
revising events—uIltimately aligns the 
film, perhaps surprisingly, with either of 
the interchangeable versions of Michael 
Haneke’s Funny Games, which shares with 
Eden Lake the peculiar quality of being at 
once terrifying and grotesque and silly, 
academic and numbing. 

It's worth pointing out that Reilly is 
pretty fearless. Even when the film 
demands that she slip at the drop of a hat 
to being a crazed animal hell-bent on 
revenge to a trembling griever for the ret- 
ribution that befalls her tormentors—the 
film's first scene lets us know Jenny's got 
a soft spot for kids—Reilly, who you 
might recognize from Mrs Henderson Pre- 
sents or Pride and Prejudice, dutifully fills 
out each moment with some sort of emo- 
tional logic. It’s really quite something. 
There should be some sort of Academy 
Award for valiant efforts toward sal- 
vaging the integrity of stuff like this. we 
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Welcome to the art house 


2009 holds promise outside the multiplex 


BRIAN GIBSON / brian@vueweakly.com 


at's coming up in 2009 for 
movies? Cameron, Taranti- 
no, Mann, fresh fan-fare for 


Trekkies and Sherlockians, new 
Watchmen, an X-Man, more Jurassic 
Park, Rambo, Transformers, Termina- 
tor and HP sauce. Those are the fran- 
chise blockborers and half-blooded 
sequels. 

What about 2009's films? The ones 
that take chances, don’t cut corners 
with F/X, are more acting than 
action, flirt with boredom while trying 
to seduce us into a strange new 
mood? Hunt down these secret-intelli- 
gence 2009 releases—they’ll fast-for- 
ward from being Sundance-worthy or 
Cannes-goods to the screen at Metro 
or EIFF, the shelf of your nearest alt- 
film rental store or the desktop of 
your DVD-burner. 

Let's start at home. Torontonian 
David Bezmozgis, renowned for story 
collection Natasha, was a documen- 
tarian, and he now turns to feature- 
film making with his ‘80s 
suburban-immigrant-teen story Victo- 
ria Day, premiering at Sundance this 
month. Also at Sundance is Before 
Tomorrow, from Marie-Héléne 
Cousineau and Madeline Ivalu (still 
photographer and actress in Atarnaju- 
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at: The Fast Runner), about an Inuit 
grandmother and grandson’s tragic 
trip away from their clan in the 1840s. 
Look for both on screen or shelf later 
in the year, along with Margaret, 


starring Winnipeg-born Anna Paquin 
as a bus-accident survivor in You Can 
Count On Me director Kenneth Lon- 
nergan’s second film. 
Border-smuggling thriller Frozen 
River, from first-timer Courtney Hunt, 
crosses cultures and country lines 


. around a Mohawk reserve straddling 


Quebec and New York. It was 
acclaimed on release stateside and due 
on disc in February, while Nick Broom- 
field’s (Biggie and Tupac) harrowing 
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lo locu-drama Battle for 
nes to DVD this month. 


this decade (United 93, The 
gourne Ultimatum), Paul Greengrass 
takes us into Green Zone alongside a 
(Matt Damon) following two 
CIA agents looking for those elusive 
WMDs in Iraq. Countryman Michael 
Winterbottom (A Mighty Heart), possi- 
bly the decade's most prolific and ver- 
satile director, offers Genova, starring 
Colin Firth as a father who, shell- 
shocked by grief, moves with his 
daughters to Italy. Usually political 
Ken Loach comes out of left field, 
tackling a different famously violent 
French soccer star, Eric Cantona, in 
Looking For Eric. Steve McQueen's 
acclaimed Irish prisoners’ strike film 
Hunger will see its beautifully harsh 
light of day en this side of the 
Atlantic. And Shane Meadows’ 
Eurostar-sponsored Somers Town, 
following a runaway in the neigh- 
bourhood around King’s Cross station, 
zips over here soon. 


FRENCHMAN Rachid Bouchareb (Days 
of Glory) crosses the Channel for Lon- 


the London bombings. Erick Zonca’s 
Julia, lauded mostly for Tilda Swin- 
ton’s performance as a kidnapping 
addict, should hit disc. After getting 
the highest mark at Cannes and top- 
ping year-end honour rolls, Laurence 
Cantet's Paris school-drama The 
Class, makes it here in February. Doc- 
umentary-weaver Agnés Varda gazes 
beautifully back on her past in Les 
plages d’Agnés. 

Be on the lookout for Staircase doc- 
umentarian Jean-Xavier De Lestrade’s 
first feature, thriller Welcome Home, 
and better-than-Woody-Allen Agnés 
Jaoui's comic drama Let It Rain. 
Masterful impressionist Claire Denis’ 
father-daughter story 35 Shots of 
Rum should reach our shelves even 
as she wraps White Material, set in 
Cameroon and starring 2009 Cannes 
jury head tsabelle Huppert. Leading 
director of the French “New Extrem- 
ism” movement, Bruno Dumont 
brings Hadewijch, about a nun 
whose ecstatic faith forces her from 
the convent. And while Aardman (Tor- 
loise vs Hare) and Pixar (Up, 1906) 
have new animated features, Triplets 
of Belleville creator Sylvain Chomet 
returns to his drawing-board with 
The Mlusionist, based on a Jacques 
‘Tati story about a fading entertainer. 
Spaniard Pedro Almodovar, anoth- 
er of the decade’s best directors, 
returns to the ring with Broken 
Embraces (Los abrazos rotos), a 
four-way-love-crossing noir with 
Penelope Cruz that will splash onto 
Screens near year’s end. José Luis 
Guerin’s nearly dialogue-free Stras- 
bourg romance In The City of Sylvia 
Made 2008 lists in the States—look for 
it on disc soon. The Latin world, 
always football-obsessed, sees Alfon- 
So's brother Carlos Cuarén, writer of ¥ 
Tu Mamé También, reunite that film’s 
Stars, Diego Luna and Gael Garcia 
Semal, for his debut Rudo y Cursi, a 
Comedy about soccer-playing brothers 
trying to kick and sing their way out 
of their family’s banana ranch. 

A too-true South American tale, 
Crude, is Paradise Lost documentarian 


in the making, of the “Amazon Cher- 


, one of the best direc- | 


don River, a family-drama take on | 


Joel Berlinger’s chronicle, three years _ 


nobyl,” where five Ecuadorean native 
groups fought Chevron in court after 
the company dumped 18 billion gal- 
lons of toxic waste in the rainforest. A 
more-recent disaster, the morass in 
Iraq, has been best covered by duo 
Petra Epperlein and Michael Tucker, 
whose third film on the subject is a 
clever homage to Albert Maysles’ 
seminal doc Salesman—Bulletproof 
Salesman, soon on shelves, follows 
armoured-car salesman Fidelis Cloer 
in his latest market. Another doc due 
on disc is Ricki Stern and Annie Sund- 
berg’s adaptation of Naomi Wolf's 
book The End of America. And for 
some much-needed comic and politi- 
cal relief, Andy Bichlbaum and Mike 
Bonanno return with their straight- 
faced satire-sabotage with The Yes 
Men Fix The World. 

On the barely fictional side of the 
political tracks, David O Russell’s 
(Three Kings) shot Nailed, a satire co- 
written with Al Gore’s daughter. 
Andrew Jarecki moves from bizarre- 
but-true Capturing The Friedmans to 
the surreal world of New York's 
upper-class with detective drama All 
Good Things. American Movie direc- 
tor Chris Smith’s floating first fiction 
film, The Pool, will see DVD release 
up here after hitting screens down 
there to raves. Anchored in the Mis- 
sissippi delta, Lance Hammer’s 
acclaimed debut Ballast comes to 
Metro in February. Following Half-Nel- 
son, Anna Boden and Ryan Fleck 
throw another off-speed pitch with 
their lyrical baseball drama Sugar. 
And reclusive auteur-dreamer Ter- 
rence Malick plants his Tree of Life 
in theatres come November. 
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ALSO FLYING IN, ata Paris, Je T’Aime, 

are two more city love-letters: anthol- 

ogy New York, I Love You falling in 

spring (contributors include Andrei 

Zvyagintsey, Fatih Akin, Mira Nair and 

-. Scarlet Johansson?!?), and three- 

storied Tokyof (with an offering from 

Michel Gondry). Come February, get 

ready to be whacked on disc by Italy's 

mob-mad Gomorra; political drama 

I Divo sneaks in later. Social-realism 

masters Jean-Pierre and Luc Dard- 

enne voice another moral dilemma 

with Lorna’s Silence in May. Coming 
later, Michael Haneke’s (Caché) 

newest chiller, The White Ribbon, 

unfurls in a rural school in Germany 
in 1913. Cannes favourite Nuri Bilge 
Ceylan's Three Monkeys will swing 
by, as will Ji-Woon Kim's madcap, 
Leone-esque horse-opera The Good, 
The Bad and The Weird. Hirokazu 
Kore-eda’'s Ozu-like story Still Walk- 
ing will see some form of release, 
along with animation-maestro Hayao 
Miyazaki’s possibly final film, water- 
coloured fish-tale Ponyo on the Cliff 
by the Sea. Iranian wunderkind 
Samira Makhmalbaf’s Two-Legged 
Horse, where a poor Afghani boy is 
made to carry around a rich boy, may 
be too hard-hitting for release, but 
track it down online. 

Then there's the long-awaited 
return of prodigy Lukas Moodysson 
(Show Me Love, Together). His global- 
ization-tragedy stars Michelle 
Williams and Gael Garcia Bernal in a 
New York marriage that frays when 
he travels to the Philippines—Mam- 
moth should lumber onto screens 
late in 2009. w 


ME CONCERT 


Pre-Show 
includes: 


& More! 


FILM) 


TO WIN TICKETS To 
THE PREMIERE OF 


JANUARY 12 + 7:00 


JANUARY (0 F-OUPM 
OUDTTAGANK THEATR 


HESUUNT RAL 


| GOLDEN GLOBE AWARD 2 


3 
* NOMINEE x = 
i BEST ACTOR; « MICKEY ROURKE, 


' BEST SUPPORTING ACTRESS x MARISA TOME! | 
‘THE WHESTLER’ * Wales's BRUCE SPRINGSTEEN 


spommemnne e ~ 


THE ASSOCIATED PRESS * CHRISTY LEMIRE 


KKK 


THE YEAR’S BEST FILM.’ 


VARIETY * TODD MCCARTHY 
(2 GALVANIZING, HUMOROUS, DEEPLY MOVING PORTRAIT 
THAT INSTANTLY TAKES ITS PLACE AMONG THE 


GREAT, ICONIC 


co To 
VUEWEEKLY.COM 
TO WIN TICKETS To 
_THE ) PREMIERE Or 


SCREEN PERFORMANCES.” 


TORONTO STAR * PETER HOWELL 


‘kK KK * 


THE FILM IS A TRIUMPH!’ 


MICKEY ROURKE 


THE WREST 


EVAN RACHEL WOOD 
aN 


MARISA TOMEI 


—_ = c 
al) “s ; www.alliancefilms.com 


EXCLUSIVE ENGAGEMENT BEGINS JANUARY 16TH! 


JAN 8 -JAN 14,2009,» WUEWEEKLY 


25 


RUE eR SOUR DEDLIN BROOONA — AMET BANC 


MK 
SATLY © A P+ SE & SY NEES 6 RL 
ATED. Md COURSE LONG «NBS THORS AA ST 


(CU NTE MAME NT 


JANUARY 9 - 13} 


“THERE'S THIS NEW FILMA OUT 
THAT YOU SHOULD WATCH, 
EXCLUSIVE GLIMPSE 


EILEEN 
FROMDIRETOR | YAGHOOBIAN 


b Fix. ra, TO 30 
fx G=) SATURDAY & MONDAY ir 7.00PM 


POLANSKI: 
WANTED AND 
DESIRED 


The truth couldn't fit in the headlines. 


b picture, sharp, gillian 
Baas eb and cinematically accomplished.” 
“Chicago Tibune 

“A movie about a different 

kind of perversion.” 


“New York Times 


FRIDAY & SUNDAY xr 7:00 PM 
SATURDAY & MONDAY wr 9:00PM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of: 
dp Or 
—_s Pe mune 


Canada Council Conseil das Arts fa\ Foundation 
Va 


for the Arts du Canada 


E 
: 


FILM 
CAPSULES 


OPENING THIS WEEK 


DIED YOUNG, STAYED PRETTY 
DIRECTED BY EILEEN YAGHOOBIAN 
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DAVID BERRY / david@vueweekly.com 

If Helvetica presented the design world 
as one of Swiss precision and exacti- 
tude, a place where people with highfa- 
lutin degrees and impeccable credentials 
debate the particulars of modern and 
postmodern design, then Eileen 


GARNEAU 


theatre 
8712 - 109 Street - 433-0728 


DIED YOUNG, STAYED PRETTY 


Yaghoobian’s Died Young, Stayed 
Pretty is its anarchic cousin, hungover, 
slapping together a collage of idiosyn- 
cratic found images and figuring out 
what it all means after, if it bothers to 
debate meaning at all before moving on 
to something else. 

Maybe the most striking thing about 
Yaghoobian's documentary about the 
men and women who make gig posters 
is the (rather fitting, considering the aw- 
shucks and/or fuck-off attitude of the 
indie rock that's at the center of this col- 
lection) utter lack of pretension: while in 
some cases that translates to a sort of 
dimwitted ineloquence, for the most part 
it comes across as an honestly excited, 
curious, creative spirit, one engaged 
with it work without taking it too 
solemnly, and without needing an aca- 
demic framework. 

In that spirit, Yaghoobian avoids plop- 
ping an artifical framework on top of the 
legions of interviews she’s done with 
various poster designers, instead letting 
their pet obsessions, musings on particu- 
lar pieces of work and thoughts on life 
create their own connections and 
threads. A fractured group spread all 
over North America, with few group 
guiding principles, the designers are an 
idiosyncratic bunch, but Yaghoobian 
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skillfully weaves together their varied 
subjects, pointing towards common 


“obsessions (old pop culture and death 


seem to be particularly popular) and slip 
ping in and out of unintentional but stil) 
fascinating debates. 

It’s those that ultimately make Died 
Young a success, the motley collection 
of designers making sense of their work 
through a series of punk, counterculture 
socialist and aesthetic frameworks 
never indulging in arch pretentiousness, 
but nevertheless revealing and revelling 
in all the things that a simple gig poster 
can be. 


GRAN TORING 

DIRECTED BY CLINT EASTWOOD 

WRITTEN BY NICK SCHENK 

STARRING EASTWOOD, BEE VANG, ANNEY HER 
tok wk 


JOSEF BRAUN / josef@vueweekly.com 
Gran Torino can be read as a sort of 
western, and not just because of the 
immense presence of its iconic director 
and star. Maybe Walt Kowalski (Clint 
Eastwood) is an old soldier looking for « 
new war. At home. He served in Korea 
worked most of his life at a Ford plant, 
raised kids who are now middle class 
twerps and virtually estranged. He's 
newly widowed, but continues to live 
alone, save his pooch, in the family 
house in some corroded suburb in the 
industrial wasteland of Detroit, where 
he mows the lawn, does small repairs, 
sucks back can after can of Pabst Blue 
Ribbon on the porch and works hard to 
keep others away, sometimes with a 
snarl and a growl, sometimes with a 
gun. Always with a string of racist slurs. 
But Gran Torino, written by Nick 
Schenk, is among other things the story 
of Walt’s redemption. Thanks partly to 
the awkward machinations of the script, 
but thanks to a greater degree to East- 
wood's particular integrity, this redemp- 


ND HOLLYEASTWOOD 


By Brian Gishon 


"Somehow in the past twenty years, Clint Eastwood 
pulled a kind of reverse John McCain, moving from 
mainstream star to respected maverick director. 
But was he ever such a renegade, do-it-himself 
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rough smart talk a 
ght into curmudgeonly 
fferings of delicious 
latter by trying to steal 
iran Torino under pressure 
anger cousins. Walt finds 


tor and will 

ensure ae get a fighting chance to 
le free of the ghetto. He’s an old 

midation, so why should 

d punks with tattoos and guns 


all soe yon t that doesn’t mean it's 


dm lates his star image 
7 knows the audience sees 
Dirty! Harry up there, that we associate him 
with vengeance and vigilantism, and he 
lets all these extra-filmic elements hover 
around him and feed the tension. Though 
his directorial work can sometimes slip 
into implausibility and half-baked senti- 
ment, Eastwood likes his stories tough. 
And he’s that rare mainstream American 
filmmaker who tries to make movies about 
America today. Rather than mindlessly cel- 
ebrate his country’s triumphalism, Gran 
Torino surveys a corner of the US that 
resembles a third world shit hole more 
than some glorious embodiment of ambi- 
tion and affluence. 

Whatever promise of a better world 
can be gleaned in Gran Torino must be 
found in the margins, in the implication 
that even the least tolerant of us, the 
disdainful dinosaurs who cling to anti- 
quated notions of masculinity and tribal- 
ism, might be lured back into active 
engagement with others. The film trades 
in cliché. It cheats here and there to get 
Walt to the finish line. But Walt himself, 
which is ta say Eastwood the conserva- 
tive closet humanist, is never less than 
riveting, and it’s the throwaway 
moments he shares with his unexpected 
new friends that are the film’s finest and 
most affecting. There might j just be hope 
for my unele Rick yet. w 
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FILM WEEK 


2009 


CHABA THEATRE-JASPER 
6094 Connausht Dr, Jasper, 
780,852,4749 
MARLEY AND ME (PG) 
Fri-Sat 7:00, 9:10; Sun-Thu 8:00 
BRIDE WARS (PG) 
Fri-Sat 7:00, 9:10; Sun-Thu 8:00 


LIBERO a 4A, coarse elanatece! 
mature themes) 
Wed, Jan 14: 6:30pm; free; Italian 


with cea subtitles 


190 Ave 50 St. 780.472.9779 
GHAJINI (Hindi W/E.S.T,, 14A, 
Violence) 


Dally 1:00, 4:35, 8:15 
PUNISHER: WAR ZONE (184, 
gory scenes, brutal violence) 
Fri-Sat 1:55, 4:50, 7:25, 9:55, 
12:05; Sun-Thu 1:55, 4:50, 7:25, 
9:55 

AUSTRALIA (PG, language may 
offend, violence) 

Fri-Sat 12:50, 4:05, 7:40, 11:00; 
Sun-Thu 12:50, 4:05, 7:40 
TRANSPORTER 3 (144) 

Fri-Sat 1:40, 4:30, 7:15, 9:40, 
11:55; Sun-Thu 1:40, 4:30, 7:15, 
9:40 

ROLE MODELS (14A, crude con- 
tent, coarse language) 

Fri-Sat 1:50, 4:40, 7:10, 9:25, 
11:45; Sun-Thu 1:50, 4:40, 7:10, 
9:25 

HIGH SCHOOL MUSICAL 3: 
SENIOR YEAR (G) 

Fri-Sat 1:30, 4:20, 7:05, 9:30, 
11:50; Sun-Thu 1:30, 4:20, 7:05, 
9:30 

SAW V (18A, gory scenes, dis- 
turbing content) 

Fri-Sat 2:00, 4:55, 7:30, 10:00, 
12:15; Sun-Thu 2:00, 4:55, 7:30, 
10:00 

CHANGELING (14A) 

Daily 1:05, 4:05, 6:55, 9:50 
BODY OF LIES (14A, coarse lan- 
guage, brutal violence) 

Fri-Sat 1:15, 4:10, 6:55, 9:35, 
12:10; Sun-Thu 1:15, 4:10, 6:55, 
9:35 

aes HILLS CHIHUAHUA 


( 

Fri-Sat 1:45, 4:45, 7:20, 9:35, 
11:45; Sun-Thu 1:45, 4:45, 7:20, 
9:35, 
RACHEL GETTING MARRIED 
(14A, coarse language, mature 
themes) 

Fri-Sat 1:25, 4:15, 6:50, 9:20, 
11:40; Sun-Thu 1:25, 4:15, 6:50, 
9:20 

EAGLE EYE (14A) 


| Fri-Sat 1:35, 4:25 
| 42:10; Sun-Thu 1: 


, CINEPLEX ODEON NORTH 


14231 137th Avenue, 780.732.2236 


| BRIDE WARS (PG) 


No passes Fri-Mon, Wed-Thu 


| 12:40, 3:00, 5:15, 7:30, 9:45; Tue 


3:00, 5:15, 7°30, 9:45; Star and 
Strollers Screening: No passes Tue 
1:00 

THE UNBORN (14A, violence, 
frightening scenes) 

No passes Dally 1:45, 3:55, 8:00, 
10:40 

BEDTIME STORIES (G) 

Daily 12:30, 2:50, 5:10, 7:40, 
10:15 


THE TALE OF DESPEREAUX (G) 
Daily 12:10, 2:20, 6:30 

SEVEN POUNDS (14A, mature 
themes) 

Fri-Mon, Wed-Thu 1:20, 4:20, 
7:00, 9:55; Tue 4:20, 7:00, 9:55; 
Sia and Strollers Screening: Tue 
YES MAN (14A) 

Daily 12:20, 2:45, 5:20, 7:50, 
10:30 

GRAN TORINO (14A, language 
may offend) 

No passes Daily 1:00, 4:00, 7:10, 
10:10 

DOUBT (PG, mature theme) 
Daily 12:50, 3:20, 6:30, 9:00 
BOLT (G) 

Digital 3d Daily 12:00, 2:30, 4:45, 
7:15, 9:40 

TWILIGHT (PG, violence) 
Fri-Wed 1:15, 3:50, 6:50, 9:30; 
Thu 1:15, 3:50, 10:05 
QUANTUM OF SOLACE (14A) 
Daily 1:40, 4:20, 7:05, 10:00 
MADAGASCAR: ESCAPE 2 
AFRICA (G) 

Daily 12:05 

METROPOLITAN OPERA: LA 
RONDINE (Classification not avail- 
able) 

Sat 11:00 


CINEPLEX ODEON SOUTH 


1525-99 St, 780.436.8585, 

BRIDE WARS (PG) 

No passes Fri-Wed 12:10, 2:40, 
5:00, 7:50, 10:30; Thu 5:00, 7:50, 
10:30; Star and Strollers 
Screening: No passes Thu 1:00 
THE UNBORN (14A, violence, 
frightening scenes) 

No passes Fri-Sun, Tue-Thu 
12:15, 2:45, 5:00, 7:40, 10:30; 
Mon 12:15, 2:25, 4:40, 7:40, 
10:30 
BEDTIME STORIES (G) 

Fri-Wed 12:00, 2:30, 4:55, 7:30, 
10:00; Thu 4:55, 7:30, 10:00; Star 
and Strollers Screening: Thu 1;00 
MARLEY AND ME (PG) 

Daily 1:10, 4:30, 7:40, 10:15 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 

Daily 12:30, 2:00, 4:00, 6:15, 
8:00, 10:00 
THE SPIRIT (14A) 

Daily 9:50 
VALKYRIE (PG, violence, coarse 
language) 

Daily 12:20, 3:10, 6:50, 9:45 

THE TALE OF DESPEREAUX (G) 
Daily 1:30, 4:20, 7:00 

SEVEN POUNDS (144, mature 
themes) 

Daily 1:20, 4:10, 7:00, 10:10 

YES MAN (14A) 

Daily 12:50, 3:20, 7:15, 10:20 
GRAN TORINO (14A, language 
may offend) 

No passes Daily 1:15, 4:15, 7:10, 
10:15 

THE DAY THE EARTH STOOD 
STILL (PG) 

Fri-Tue, Thu 12:40, 3:30, 6:45, 
9:30; Wed 12:40, 3:30, 9:30 
DOUBT (PG, mature theme) 
Daily 1:40, 4:00, 6:50, 9:45 
BOLT (G) 

Digital 3d Fri 12:05, 2:20, 4:50, 
7:20, 9:40; Sat-Thu 12:05, 2:25, 
4:50, 7:20, 9:40 

TWILIGHT (PG, violence) 
Fri-Sun, Tue-Thu 1:15, 4:40, 7:20, 
10:20; Mon 1:15, 4:40, 10:20 
QUANTUM OF SOLACE (14A) 
Fri, Sun-Wed 1:00, 3:50, 6:45, 


oP he 


6:45, 9:50; Mon-Thu 12:40, 3:50, 
7:00, 9:50 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 
No Passes, Dolby Stereo 
DigitalDaily 12:00, 3:40, 7:30 
DOUBT (PG, mature theme) 
OTS Digital Fri-Sun 12:55, 3:35, 
6:50, 9:25; Mon-Thu 12:50, 3:45, 
7:10, 9:50 
THE READER (18A, sexual xon- 
tent) 
DTS Digital Fri-Sun 12:10, 3:15, 
6:30, 9:15; Mon-Thu 12:10, 3:15, 
6:30, 9:20 
SEVEN POUNDS (144, mature 
themes) 
No passes, DTS Digital Fri-Sun 
12:15, 3:10, 6:40, 9:35; Mon-Thu 
12:15, 3:10, 6:35, 9:30 
YES MAN (14) 
No passes. Dolby Stereo Digital 
Fri-Sun 12:40, 3:20, 6:55, 9:40; 
Mon-Thu 12:30, 3:25, 6:50, 9:25 
VALKYRIE (PG, violence, coarse 
language) 
DTS Digital, Stadium Seating Fri- 
Sun 12:20, 3:30, 6:35, 9:30; Mon- 
Thu 12:20, 3:35, 6:45, 9:35 
BEDTIME STORIES (G) 
No passes, Digital Presentation 
Fri-Sun 12:30, 3:00, 7:00, 9:40 


4211-139 Ave, 780.472.7600 
TWILIGHT (PG, violence) 
Daily 6:30, 9:15 
YES MAN (14A) 
Fri, Mon-Thu 4:35, 7:10, 9:45; 
Sat-Sun 1:40, 4:35, 7:10, 9:45 
THE TALE OF DESPEREAUX (G) 
Fri, Mon-Thu 4:15; Sat-Sun 1:50, 
4:15 
SEVEN POUNDS (14A, mature 
themes) 
Fri, Mon-Thu 4:00, 6:40, 9:25; 
Sat-Sun 1:00, 4:00, 6:40, 9:25 
MARLEY AND ME (PG) 
Fri, Mon-Thu 4:10, 6:50, 9:35; 
Sat-Sun 1:25, 4:10, 6:50, 9:35 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 
Fri, Mon-Thu 4:50, 8:30; Sat-Sun 
1:15, 4:50, 8:30 
VALKYRIE (PG, violence, coarse 
language) 
Fri, Mon-Thu 3:50, 6:35, 9:10; 
Sat-Sun 1:10, 3:50, 6:35, 9:10 
BEDTIME STORIES (G) 
Digital Presentation Fri, Mon-Thu 
4:25, 7:00, 9:20; Sat-Sun 1:45, 
4:25, 7:00, 9:20 
THE UNBORN (14A, violence, 
frightening scenes) 
Fri, Mon-Thu 4:45, 7:30, 9:50; 
Sat-Sun 2:10, 4:45, 7:30, 9:50 
GRAN TORINO (14A, language 
may offend) 
No Passes Fri, Mon-Thu 4:05, 
6:45, 9:30; Sat-Sun 1:20, 4:05, 
6:45, 9:30 
BRIDE WARS (PG) 
Fri, Mon-Thu 4:40, 7:20, 9:40; 
Sat-Sun 2:00, 4:40, 7:20, 9:40 


DUGGAN CINEMA-CAMROSE 
660148 Ave, Camrose, 780.608.2144 
YES MAN (14A) 
Daily 7:10, 9:10; Sat-Sun 2:10 
BEDTIME STORIES (G) 
Daily 7:15, 9:15; Sat-Sun 2:15 


”~ BRIDE WARS (PG) 


Daily 7:20 9:20; Sat-Sun 2:20 
GRAN TORINO (144A, language 


= 
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No passes Fri-Sun 1:30, 4:50, 
7:40, 10:20; Mon-Thu 7:40, 10:20 
BEDTIME STORIES (G) 

Fri-Sun 12:40, 4:40, 7:15, 9:40; 
Mon-Thu 7:15, 9:40 


MARLEY AND ME (PG) 


Fri-Sun 12:50, 4:10, 6:50, 9:30; 


Mon-Thu 6:50, 9:30 


THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
Coarse language, not recommend- 


ed for young children) 

Fri-Sun 12:00, 3:30, 8:00; Mon- 
Thu 8:00 

VALKYRIE (PG, violence, coarse 
language) 

Fri-Sun 12:20, 4:20, 7:20, 10:15; 
Mon-Thu 7:20, 10:15 

THE TALE OF DESPEREAUX (G) 
Fri-Sun 1:20, 4:15, 6:40; Mon-Thu 
6:40 

SEVEN POUNDS (144, mature 
themes) 

Fri-Sun 12:10, 3:40, 6:45, 9:45; 
Mon-Thu 6745, 9:45 

YES MAN (14A) 

Fri-Sun 1:10, 4:30, 7:30, 10:10; 
Mon-Thu 7:30, 10:10 

GRAN TORINO (714A, language 
may offend) 

No passes Fri-Sun 1:00, 4:00, 
7:00, 10:00; Mon-Thu 7:00, 10:00 
TWILIGHT (PG, violence) 

Daily 9:20 


8712-109 St, 780-433-0728 
SLUMDOG MILLIONAIRE (144, 
violence) 

Daily-6:50, 9:10; Sat-Sun 2:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 


St. Albert, 780-458-9622 
BEDTIME STORIES (G) 
No passes Thu, Jan 8; 1:35, 3:35, 
6:35, 7:35, 9:35 


THE TALE OF DESPEREAUX (G) 


Thu, Jan 8: 1:00 3:00 5:00 6:50 
THE DAY THE EARTH STOOD 
STILL (PG) 

Thu, Jan 8; 8:45 
MADAGASCAR 2 (G) 

Thu, Jan 8; 12:45 

TWILIGHT (PG, violence) 

Thu, Jan 8; 4:35 9:05 

BOLT (G) 

Thu, Jan 8; 2:30 7:05 

YES MAN (144) 

Thu, Jan 8: 1:15 3:15 5:15 7:15 
9:15 

MARLEY AND ME (PG) 

No passes Thu, Jan 8: 12:40 
2:55 5:05 7:20 9:25 


METRO CINEMA 


9628-101A Ave, Citadel Theatre, 
780,425,9212 
ROMAN POLANSKI: WANTED 
AND DESIRED (14A) 
Fri, Sun 7:00; Sat, Mon 9:00 


DIED YOUNG, STAYED PRETTY 


(STC) 

Fri-Sat, Tue 9:00; Sat, Mon 7:00 
GRAPHIC DESIGNERS OF 
CANADA AGM W/ BEN DAY 
(STC) 

Tue 6:30 

STITCHES (STC) 

Thu 7:00 


PARKLAND CINEMA 7 


120 Century Crossing. Spruce Grove, 
780.972.2332. Serving Spruce Grove, 
Stony Pisin: Parkland County 
BRIDE WARS (PG) 
Daily 7:05, 9:05; Sat-Sun, Tue 
4:00, 3:00; Movies for Mommies: 
Tue, Jan 13, 1:00 pm 


BENJAMIN BUTTON (PG, not 
recommended for young children, 
coarse language) 

Daily 7:30; Sat, Sun, Tue 1:30 
THE TALE OF DESPEREAUX (G) 
Sat, Sun, Tue 1:05, 3:10 

YES MAN (14A) 

Daily 7:00, 9:10, Sat, Sun, Tue 
12:50, 3:20 

SEVEN POUNDS (144, mature 
themes) 

Daily 6:50, 9:20 


10337-82 Ave, 780.433.0728 
MILK (14A, coarse language) 
Daily 6:45, 9:10; Sat-Sun 2:00 
V'VE LOVED YOU SO LONG 
(STC) 
Daily 6:55, 9:05; Sat-Sun 2:30 


SCOTIABANK THEATRE WEM 
WEM, 8882-170 St, 780.444.2400 
BRIDE WARS (PG) 
No passes Fri-Tue, Thu 12:10, 
2:30, 5:00, 7:30, 10:00; W 
3:00, 5:00, 7:30, 10:00; St 
Strollers Screening, No pa 
Wed 1:00 
THE UNBORN (14A, violence, 
frightening scenes) 
No passes Daily 12:15, 2:50, 5:15, 
7:50, 10:20 
BEDTIME STORIES (G) 
Fri-Tue, Thu 12:40, 3:45, 6:45, 
9:20; Wed 3:45, 6:45, 9:20; Star 
and Strollers Screening: Wed 
12:55 
MARLEY AND ME (PG) 
Daily 12:30, 3:30, 6:30, 9:30 
THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, 
coarse language, not recommend- 
ed for young children) 
Daily 12:00, 4:00, 8:00 
THE SPIRIT (14A) 
Fri, Sun-Thu 1:20, 4:20, 7:20, 
10:15; Sat 4:20, 7:20, 10 
VALKYRIE 
(PG, violence, coarse lang! 
Daily 1:10, 4:10, 7:10, 10 
THE TALE OF DESPEREAUX (G) 
Daily 1:40 
SEVEN POUNDS (144, mature 
themes) 
Daily 12:50, 3:50, 6:50, 9:50 
YES MAN (14A) 
Daily 1:30, 4:30, 7:45, 10:30 
GRAN TORINO (14A, language 
may offend) 
No passes Fri-Sat, Mon-Thu 
12:20, 3:40, 7:15, 10:15; Sun 
1:00, 3:40, 7:15, 10:15 
THE DAY THE EARTH STOOD 
STILL: THE IMAX EXPERIENCE 
(PG) 
Daily 1:00, 4:00, 7:00, 9:45 
BOLT (G) 
Daily 12:45 
TWILIGHT (PG, violence) 
Fri-Tue, Thu 3:20, 6:40, 9:40; Wed 
3:20, 9:40 
QUANTUM OF SOLACE (14A) 
Fri-Sun, Tue-Thu 4:40, 7:40, 
10:30; Mon 4:30, 10:30 
METROPOLITAN OPERA: LA 
RONDINE (Classification not avail- 
able) 
Sat 11:00 


WESTMOUNT CENTRE 


111 Ave, Groat Rd, 780.455.8725 
BRIDE WARS (PG) 
Dolby Stereo Digital Fr, Mon-Wed 
7:00, 9:15; Sat-Sun 12:55, 3:15, 
7:00, 9:15; Thu 7:05, 9:15 
VALKYRIE (PG, violence, coarse 
language) 
Dolby Stereo Digital Fri, Mon-Wed 


MARLEY AND ME (PG) Mate i % 30; may offend) : :25; Sat-Sun 12:45, 3:35, 
THE CURIOUS CASE OF Py lat ( MARLEY AND ME (PG) 4 ’ “ 
LITAN OPERA: LA A Dally 6:55, 9:25, Sat-Sun, Tue MARLEY AND ME (PG) 
BEN ENN BONE Gi MONDINE (Ceestication not avai Dally 7:00, 9:10; Sat-Sun 2:00 1:10,3:30 DTS Digital Fri, Mon-Thu 6:50, 
coarse language, not recommend- Bey BEDTIME STORIES (C) 9:35; Sat-Sun 1:05, 3:45, 6:50, 
ed for young children) j eas. B00! 9:35 
Daily 2:15, 6:20, 9:50 Sat 11:00 Daily 6:45, 9:00; Sat, Sun, Tue 
eae BEA 2020 Shorwood Drive, 700.416.0150 42:45, 3:15 THE UNBORN (714A, violence, 
bay oan nee) 10200-102 Avo, 789.421,7020 BRIDE vane een, MARLEY AND ME (PG) rey at eee eee 
f No ‘fi-Sun 1 ily 7:10, 9:30; Sat, Sun, Tue is) ni lu 
oe 451. rea | VALKYRIE (Pa, wolene, coarse GRAN TORINO (I4A language Bee a ee a gy 70, un, Tu ou Ska Ne a 
039 — 127 street juage , , Jay isha: THE UNBORN (14A, violence, THE CURIOUS CASE OF 
2039 — 7s Daily 1:30, 4:30, 7:35, 10:20 DTS Dita Fri-Sun 12:50, 3:50, THE UNBORN (1A. =T 
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YOSADA ARTISTS FROM L.A. 


” to that. For Big Dave McLean, that 


EDEN MUNRO / eden@vueweekly.com 
he life of a musician is often a 
| gateway to new experiences. 
There’s something about ram- 
bling down the road that lends itself 


hasn’t changed several decades into 
his career as a bluesman. Most 
recently, McLean made the trek over- 
seas to Europe for the first time, 
opening up for Winnipeg's Perpetra- 
tors, who were once McLean’s band. 
“I've known them since they were 
teenagers, not old enough to get in the 
bar even, and they used to sneak in 
and watch me play. Now I’m absolutely 
thrilled to be invited along with them to 
Europe and watch them tear it up,” 


McLean recalls proudly. “I was an 
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HAPPY HOUR 
DRINK PRICES 


WWW.LMYSPACE.COM/GRETNAGREENSOUND 


SED 


BRENTOLIVER.COM | MYSPACE.COM/JCLCONCERTS 


acoustic solo act opening for the Perps, 
then they would do their first set on 
their own and in their second set they 
would call me up and we'd do a bunch 
of my harmonica tunes.” 

McLean admits that the tendency for 
European audiences to stand and watch 
the show quietly, making noise only at 
the end of a song, threw him for a bit of 
a loop—'I sure didn’t think that I was in 
Kansas anymore,” he laughs—but he 
says that he didn’t approach the music 
any differently than he does every time 
that he steps up on stage. 

“I'm used to going up against people 
who don't even like you,” he chuckles. 


THU, JAN 8 SAT, JAN 10 
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= | BIG DAVE MCLEAN 

Ei | WITH GUTARMAGEDDON.CA 

x | AND PETETURLAND JAN-10 
BLUES OW WHYTE 


“I'm more selfish—I play every time for 
myself as much as I do for anybody 
else, so if nobody else is listening, I am. 
You've got to put on the show every 
time. It doesn’t matter how many peo- 
ple are in the crowd, you put on the 
show for whoever’s there.” 


AND FOR MCLEAN, that’s at the heart of 


the music, and it’s also the reason that 
he still likes to play with the Perpetra- | 
tors and other musicians he's mentored | 
over the years—players like Colin 
James and Shaun Verraultt of Wide 
Mouth Mason. McLean is simply trying 
to keep himself happy, even when it 
means risking an occasional tumble 

"You try and do a good job of what : 
you set out to do and only you know if 
you're doing better than the last time 
you played,” he explains. “You always 
try and tweak it up. You can never real- 
ly be satisfied with anything. It’s always 
an uphill thing. You always reach fo! 
the stars and look out for the stairs.” v 


PREVUE 

SUNLJAN TI (7 PM) 
LUTHER WRIGHT 
WITH PO" GIRL 
HAVEN SOCIAL CLUB 


EDEN MUNRO / eden@vueweekly.com 
After five albums recorded alongside his band the Wrongs, Luther 
Wright released his first solo record last year. Where the material 
Wright recorded with the Wrongs was marked by a certain raucous 
energy, the music on Man of Your Dreams seems slightly less so. 
Oh, Wright still lets loose at times, for sure—it's just that he seems 
to be in a more contemplative mood on his latest disc. 

“It's maybe a reflection of the state of mind and the chaos 
that went around at the time of making the records,” he laughs 
as he recalls the creation of the Wrongs albums. “We were 
touring pretty steadily and cooking away and just scheduling a 
few weeks to hit the studio, just keeping up an intensity.” 

Wright credits fellow songwriter Carolyn Mark's ongoing Hoaten- 
nay Revue in part for the change in vibe on Man of Your Dreams. 

“Sitting night after night and listening to and watching all these 
great Songwriters like Carolyn Mark and Shuyler Jansen, | guess it 
just sort of sinks in,” he says. “I realized that it’s maybe time for me 
to drink a little less coffee when it comes to songwriting, or realiz- 
ing that | can sing quieter or something. And maybe I've observed 
different things as well as far as song content—t mean heartache 
and heartbreak and country music has always been my banner 
explanation for why | do like this kind of stuff, but it gets deeper 


than that, The relationships don't always have to be boy-meets-in, is 


marage-falls-apart stuff, It can bemore subtle.” 


The other side of the chang Wright didn’t do the 


a 


recording in a couple of weeks between shows this time. 
instead, he eschewed the recording studio and put the music 
down in his own cabin over a period oftime. = : 
"kind of record like | paint or something,” he explains of the | 
creative process for the album. “I just have to aie shape 
and then halfway through something jumps out and you're like. 
‘Got it,’ and you steer it in that direction. | 


CISR rules, OK? 


GAYAN BIRTLES / bryan@vueweekly.com 
is month marks the 25th 
anniversary of CJSR having a 
home on the FM waves of our 
fair burg and, frankly, we should all be 
thankful. Not only have we been able 
to enjoy 25 years of the best in under- 
ground, ethnic and local music, but 
also unparalleled independent journal- 
ism. Though the station’s roots stretch 
back all the way to the 1940s when the 
University of Alberta’s radio club start- 
ed to broadcast closed circuit radio 
programs into some of the buildings 
on campus, being on the FM dial 
allowed CJSR to reach well past the 
borders of the academic institution in 
which it is housed and into the living 
rooms and cars of Edmontonians. 
“Independent media in Edmonton 
and today in our world makes a big dif- 
ference because we see so much con- 
solidation of media,” explains news 
director Samantha Powers. “In Canada 
alone there's only five or six corpora- 
tions that control the media, so when a 
small station that reports on local 
events and local people is able to reach 
people throughout the city, and even 
outside of the city, I think it makes a big 
difference in people's ability to obtain 
information and to support local events 
and local culture that they wouldn’t 
know about otherwise.” 
The station is all about a multiplicity 
of voices, not just being dictated to 
through a structure the way the main- 
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stream media is. Why do you hear so 
many local and independent bands on 
O)SR? Because they don't have a playlist, 
or corporate labels leaning on them. 

“Allowing our DJs to program their 
own music brings in new music that we 
wouldn't hear otherwise, that we 
wouldn't be able to reach because 
they're able to go into the communities 
and find new music and support local 
artists,” says Power. “I think it brings a 
diversity that we wouldn't have other- 
wise. We have a lot of ethnic music pro- 
grams that support the communities 
within Edmonton that wouldn't have a 
voice otherwise and we hear a lot of 
music from those communities.” 


CISR IS PLANNING to celebrate its 
25th anniversary all throughout the 
year with everything from concerts 
to workshops. 

“We'll be planning a year of events 
including media conferences and 
skills conferences for musicians and 
artists and writers and people inter- 
ested in news producttion to cele- 
brate 25 years, because CJSR is 
partially a skills-development station 
as well, but also there'll be fun events 
where we'll be putting together local 
artists and local bands and that'll be 
happening throughout the year.” vw 


Presents: 


*xecognized by his peers as one 
of the top pickers in the country... 


: Tickets in advance: 
Myhre's Music, Southside Sound 
WUEWEEKLY 


Where Vrusic Comes to Play! 


-Country Music News~ 


6-Time CCMA's 


"Guitar Player of the Year" 


: January 9, 2009 


$12.00 - Members ‘$15.00 @ Door 
Doors @ 7:30pm Show @ 8:00 pm 
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will Wi AND BYRON MYHRE 
BLUECHAIR CAFE $15: 


EDEN MUNRO / eden@vueweekly.com 

Here in Alberta, you can always find a 
barbecue in the summer—in the city or 
the country. And there's usually a guitar 
somewhere nearby. Down south in North 
Carolina, though, there's something else 
happening: the good old pig-pickin’. 

“| never was sure if it had to do with 
picking the meat off of the pig or picking 
in terms of music because that's what 
they call getting together for a jam ses- 
sion of bluegrass,” laughs Will White. 
“Bluegrass down there is kind of like fid- 
dle music in Cape Breton: it's alive and 
breathing and quite organic. [Pig-pickin’} 
is what they call it—you basically roast 
a whole pig, which is kind of a 24-hour 
process, and then have a big party.” 

These days, White calls Alberta home, 
but he’s still playing the bluegrass music 
that he grew up with back in North Car- 
olina. It's with Widow Maker that White 
does much of his picking now, and there's 
a lot of that going down with the band, 
with a rapid-fire think-on-your-feet 
approach to the songs. 

“If you look at African-American 
music and the blues, and how at some 
point jazz kind of branched off from 
blues, | think bluegrass did the same 
thing from whatever you want to call 
that pre-bluegrass—they used to call it 
hillbilly music or old-time music or pre- 
electric country music,” he explains. 
“Bluegrass kind of branched off from 
that, and bluegrass has a lot in common 
with jazz—it's a highly improvisational 


Music form so people come together 
and they jam and they improvise and it 
can be pretty technically sophisticated.” 
As much as he enjoys bluegrass, 
though, when White sets up at the Blue 
Chair Café for a performance with-fiddler 
Byron Myhre he'll be relaxing the reins a 
bit, less concerned with the style and 
more with the subtleties of the songs. 
“Widow Maker is a bluegrass band, 
and bluegrass | think has as much to do 
with instrumentation as it does with the 
structure and the content and the 
themes of the music—in bluegrass you 
really need to have a banjo, a guitar, a 
bass and either a fiddle or a mandolin, 
and then there's a vocal singing style 


that's really characteristic of bluegrass 
really tight harmonies,” White says 
“And so if you scale it down to two 
instruments or less it's hard to call it 
bluegrass, so | play some stuff solo that 
you wouldn't really call bluegrass. It’s 
got a slightly different vibe to it.” 

But even if the specifics of the per- 
formance differ, the spirit will be tied 
closely to that of bluegrass. 

“Bluegrass brings people together 
because at its core bluegrass is a ‘let's 
all get together and pick some’ kind of 
Music, and there are not a lot of music 
forms that are still alive like that where 
people come together and make music 
together.” vw 
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LISTINGS FOR YOU 


BLUES ON WHYTE Bip Dave 
McLean & Guitarmageddon.Ca 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6- 
10pm 


DRUID Guitar horoes 

DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm, 

DVS Open mic Thursdays 

ECO CAFE-VILLAGE AT PIGEON 
LAKE Open Mic Nights 1st and 3rd 
Thu every month; 6:30-8:30pm:; open: 
mic@deadmansdog.com 

EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 
HAVEN SOCIAL CLUB Dpen jam: 
6:30pm 

HORIZON STAGE tan Tyson: 7:30pm 
$40 (edult)/$30 (student/senior} 
JAMBMERS PUB Thursday open jam: 
7pm 

J AND A BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/bloes), 8:30pm-12:30am 
JULIAN'S-CHATEAU LOUIS 
Graham Lawrence (jazz piano); Bpm 
(LB°S PUB Open jam with Ken 
‘Skoreyko; 9pm 


MUSI 


LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 
NEW CITY LIKWID LOUNGE © 
Women, Dus Chairface and Bearface; 
fo minors ; Bpm (door 1 1pm {door} 
NORTH GLEMORA HALL Jam by 
Wild Rose Old Time Fiddlers 


PAWN SHOP (atina Party, Spm 
WILD WEST SALOON Shane 


Chisholm 
DJS 


VODKA BAR Thursday 
Nights: Electro Edueation: dub, trip 
hop, lounge, electro with DU Lazar 
Beam 


BILLY BOB'S LOUNGE Escapack 
Entertainment 

BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on three levels 
BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 
ALTHY Punk Rock 
Bingo with OJ SWAG 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Chvistisn 


GINGUR SKY Urban Substance 
Thursdays 


HALD Thursdays Fo Sho: with Alloyt 
DJs BJ Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, housa/breaks with DJ 
Krazy K, hardstyle/techino with DJ 
Dacha, tech trance/electro with DJ 
Savage Garret; no minors; no cover 


C WEE 


NEW CITY SUBURBS Bingo ot 
8.30pm followed by Electroshock 
Therapy with Dervish Nazz Nomad 
and Plan 8 (electro, retro) 
ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm; 
Salsa DU to follow 
OVERTIME SOUTH Retro to New: 
classic rock, A&B, urban and dance 
with DJ Mikee: Spm-2am: no cover 
INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with PI residents 
RENDEZVOUS PUB Metal Thurday 
with org666 
‘STARLITE ROOM Music Ist and The 
Techno Hippy Crew: Bassnectar, Kush 
Arora, Shamik and guests; 8pm 
TEMPLE Tainted Thursdays: Electro 
Pop, Indie Rock and Roll 


FRI 


LIVE MUSIC 


BRDX BAR The Yells, The 
Madigans, guest: 9pm 

BLE CHAIR CAFE House Band; 
Oonations 

BLUES ON WHYTE Big Dave 
MeLesn and Guitermageddon.Ca 
CARROT Live music Fridays: 
Slowburn (acoustic 3-piece blues); all 
ages; 8-10am; $5 (door) 

CASINO EDMONTON Souled Out 
(pop/rock) 

CASINO YELLOWHEAD Catalyst 
(Caribbean) 


COAST TO COAST Stage 
‘every Friday night with host Leona 
Burkey; Spm 


DVS TAVERN Live music evary Fri, 
Spm: $5 


FESTIVAL PLACE A Musical Theatre 
Review, 7:30 PM 
FRESH START CAFE Live music 
Fridays: JetLag; 6-Spm: $5. 
HAVEN SOCIAL CLUB Jotin 
Kinniburgh, Devin Philips, Anton 
Caluag {acoustic rock, R&B); 8pm. 
HORIZON STAGE lan Tyson; 7:30pm; 
$40 fadults), $30 (students/seniors) 
HYDEAWAY Ail Ages Art Space 40 
Thieves (CD release), Coffin Ships. 
guests, 7:20pm 
TRISH CLUB Jam session; 8pm; no. 
cover 
IVORY CLUB Duelling piano show 
with Jesse, Shane, Tiffany and Erik 
and guests 

(PUB) Every 
Friday: Headwind (classic pop/rock); 
Spm: no cover Se 
JET NIGHTCLUB The Heather 
McKenzie Band 
JOHN L HAAR THEATRE Showcase 
Band Concert; 7:30pm; $10 {adult}/$8 
{student/senion) adv at TIX on the 
Square 
JULUAN’S—CHATEAU LOUIS: 
Graham Lawrence (jazz piano}: 8pm 


ON THE ROCKS Mustard Smile; Spm 
PALACE CASINO (WEM) VIP 


PAWN SHOP Pure Cubania, Marco 
Clavaria and the Higgs; Cha Cha 
Lessons; 8pm 


RED DEER COLLEGE ARTS 
(CENTRE LTCHS Jazz Night with 
£psilon; 7:30pm 

STARLITE ROOM Mobilize, DaphOtur 
Dus, guests; 9pm; fundreiser for the 


= VENUE 
: GUIDE 


13103 Fort Rd, 780.643.4000 ¢ CHRISTOPHER’S PARTY PUB 2021 Millbourne Rd, West, 780.462.6565 » CHROME 
LOUNGE 132 Ave, Victoria Trail e CONVOCATION HALL Arts Bidg, U of A. 780.492.3611 * DRUID 11606 Jasper Ave, 
780.454.9928 « DUSTER’S PUB 6402-118 Ave, 780.474.5554 © DV8 TAVERN 8307-99 St, www.DV8TAVERN.com * ECO 
CAFE Village at Pigeon Lake * EDDIE SHORTS 10713-124 St, 780.453.3663 « EDMONTON EVENTS CENTRE WEM 
Phase Ill, 780.489.SHOW * FIDDLER’S ROOST 8906-99 St » FILTHY MCNASTY’S 10511-82 Ave, 780.916.1557 * FIRST 
PRESBYTERIAN CHURCH 10025 - 105 St, 780.454.3882 e FLUID LOUNGE 10105-109 St, 780.429.0700 * FOUR 
ROOMS Edmonton Centre, 102 Ave, 780.426.4767 « FOX 10125-109 St, 780.990.0680 * FRESH START CAFE Riverbend 
Sq, 780.433.9623 * FUNKY BUDDHA 10341-82 Ave, 780.433.9676 » GAS PUMP 10166-114 St, 780.488.4841 * GINGUR 
SKY 15505-118 Ave, 780.913.4312/780.953.3606 * HALO 10538 Jasper Ave, 780.423.HALO « HAVEN 
15120A (basement), Stony Plain Rd, 780.756.6010 * HILLTOP PUB 8220-106 Ave, 780.490.7359 HOLY TRINITY 
ANGLICAN CHURCH 10037-84 Ave *» HOOLIGANZ PUB 10704-124 St, 780.452.1168 « HULBERT'S 7601-115 St, 
780.436.1161 * HYDEAWAY ALL AGES ART SPACE 10209-100 Ave * IVORY CLUB 2940 Calgary Trail South * JAM- 
MERS PUB 11948-127 Ave, 780.451.8779 e J AND R BAR AND GRILL 4003-106 St, 780.436.4403 « JEFFREY’S CAFE 
9640 142 St, 780.451.8890 * JEKYLL AND HYDE PUB and RESTAURANT Riverview Inn, 10209-100 Ave, 780.426.5381 
(pub)/780.429.5081 (rest) « JET NIGHTCLUB 9221-34 Ave, 780.466.6552 * JOHN L. HAAR THEATRE 10045-155 St * 
JULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 780.732.4583 * KAS BAR 10444-82 Ave, 
780.433.6768 ¢ L.B'S PUB 23 Akins Dr, St. Albert, 780.460.9100 * LEGENDS PUB 6104-172 St, 780.481.2786 * LEVEL 2 
LOUNGE 11607 Jasper Ave, 2nd FI, 780.447.4495 * LIVE WIRE BAR AND GRILL 1107 Knotwood Rd. East * LOOP 
LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 © MACLAB CENTRE-LEDUC 4308-50 St, Leduc * McDOUGALL 


ail —_ 


LY 


Canadian Association of Medicat 
‘Teams Abroad 


TOUCH OF CLASS-CHATEAU 
LOUIS Billy Ringo (pop/rock): 8:30pm 
URBAN LOUNGE Klooch, Rocker 
Sauce; Spm 


WILD WEST SALOON Shane 
Chisholm 


KWRECKS Red House: 8pm 


CLASSICAL 


SUBILEE AUDITORIUM Pisy) 5 
Video Game Symphony, Bam 
WINSPEAR CENTRE Fri Masters: 
Edmonton Symphony Orchestra, 
Alexander Mickelthweite (conductor) 
Nora Bumanis (harp); 720pm; BMO 
Nesbitt Bums Afterthoughts: follow- 
ing the performance in'the Main 


_ DS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91,7 The Bounce, Nestor 
Delano, Luke Morrison 


BAB-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE Fricay 
Dus spin Wooftop and Main Floor 
Eclectic jams with Nevine-indie, sou 
motown, new wave, electro, 
Underdog: Perverted Fridays: Punk 
‘and Ska from the "60s 70s and ‘80 
with Fathead 


BOOTS Retro Disco: retro dance 


BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm. 


CHROME LOUNGE Platinum VIP 
Fridays 


* ALBERTA AVENUE COMMUNITY HALL 9210-118 Ave; and 118 Ave area * 
ARTERY 9535 Jasper Ave, 780.758.9856 ¢ ATLANTIC TRAP AND GILL 7704 
Calgary Trail South, 780.432.4611 * BACKROOM VODKA BAR 10324A-82 Ave, 
upstairs, 780.436.4418 « BANK ULTRA LOUNGE 10765 Jasper Ave, 
780.420.9098 « BAR WILD 10552-82 Ave, 780.432.0814 * BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony Plain Rd, 780.484.7751 » BLACK DOG FREE- 
HOUSE 10425-82 Ave, 780.439.1082 * BLIND PIG PUB 32 St. Anne Street, St 
Albert, 780.418.6332 ¢ BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 * BLUES 
ON WHYTE 10329-82 Ave, 780.439.3981 « BOOTS 10242-106 St, 780.423.5014 * 


BRIXX BAR 10030-102 St (downstairs), 780.428.1099 * BUDDY’S 11725B Jasper 
Ave, 780.488.6636 « CASINO EDMONTON 7055 Argyll Rd, 780.463.9467 » 
CASINO YELLOWHEAD 12464-153 St, 780.424.9467 * CENTURY CASINO 


SOCIAL CLUB 


UNITED CHURCH 10025-101 St * MORANGO’S TEK CAFE 10118-79 St » MURRIETA'S 10612-82 Ave « NEWCASTLE 
PUB 6108-90 Ave, 780.490.1999 « NEW CITY 10081 Jasper Ave, 780.413.4578 * NIKKI DIAMONDS 8130 Gateway Blvd, 
780.439.8006 * NORTH GLENORA HALL 13535-109A Ave * NORWOOD LEGION 11150-82 St, 780.436.1554 * 
O'BYRNE’S 10616-82 Ave, 780.414.6766 * ON THE ROCKS 11730 Jasper Ave, 780.482.4767 * OVERDRIVE NEIGHBOR- 
HOOD PUB 6104-104 St, 780.439.9485 » OVERTIME DOWNTOWN 10304-111 St, 780.423.1643 « OVERTIME SOUTH 
Whitemud Crossing, 4211-106 St, 780.485.1717 * PALACE CASINO-WEM 8882-170 St, 780.444.2112 « PAWN SHOP 
10551-82 Ave, Upstairs, 780.432.0814 » PLANET INDIGO-JASPER AVE 11607 Jasper Ave ¢ PLANET INDIGO-ST. 
ALBERT 812 Liberton Dr, St. Albert ¢e PLAY NIGHTCLUB 10220-103 St * RED STAR 10538 Jasper Ave, 780.428.0825 * 
RENDEZVOUS PUB 10108-149 St » ROBERTSON-WESLEY UNITED CHURCH 10209-123 St * ROSEBOWL/ROUGE 
LOUNGE 1011-117 St, 780.482.5253 * SAPPHIRE RESTAURANT AND LOUNGE 10416-82 Ave, 780.437.0231/710.1625 
° SECOND CUP-124 STREET 12336-124 St, 780.451.7574 e SHERLOCK HOLMES PUB-CAPILANO MALL Capilano 
Mall, North Entrance « SIDELINERS PUB 11018-127 St, 453-6006 * SNEAKY PETES 12315-118 Ave, 780.455.8007 ¢ 
SPEAKEASY (AKA: THE SHOP) 12545-125 St » SPORTSWORLD 13710-104 St * STARLITE ROOM 10030-102 St, 
780.428.1099 ¢ STEEPS TEA LOUNGE-COLLEGE PLAZA 11116-82 Ave, 780.988.8105 * STOLLI’S 2nd Fi, 10368-82 Ave, 
780.437.2293 © STONEHOUSE PUB 11012 Jasper Ave, 420-0448 * TAPHOUSE 9020 McKenny Ave, St. Albert, 
780.458.0860 ¢ TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 780.452.7770 * UNION HALL Argyll, 99 St, 
780.702.2582 * URBAN LOUNGE 10544-82 Ave, 780.437.7699 ¢ WILD WEST SALOON 12912-50 St, 780.476.3388 ° 


WUNDERBAR 8120-101 St, 780.436.2286 « Y AFTERHOURS 10028-102 St, 780.994.3256, www.yafterhours.com * 
YESTERDAYS PUB 112, 205 Carnegie Dr, St. Albert, 780.459.0295 
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| steven@veweeklycom- 


When | was young enough to still be lis- 
tening to pop radio, | remember that pret- 
ty well every record shop and department 
store that had a record section would 
have a giant wall of 45s. On the wall, 
you'd find new singles and the week's top 
30 all laid out. And they sold. Why? 
Because a lot of us were in the market for 
was just that one song we heard on the 
radio, not the entire album. And that sin- 
gle was just two or three bucks. 

But the compact disc killed the single 
as anything but a collector's item or nov- 
elty (look, we all know how awesome the 
Sub-Pop Singles Club was back in the 
‘90s, but | am discussing the single as a 
viable, commercial entity). That's because 
CDs allowed us to easily skip over tracks 
we didn't like. 

Now, in the era of the download, the sin- 
gle is making a return, in digital format at 
least. According to 2008 US album sales 
figues released by The Nielsen Co, physical 


album sales slid from 450.5 million units 
sold in ‘07 to 362.6 million sold last year. 

Meanwhile, Nielsen found that con- 
sumers downloaded more than a billion 
tracks in a year for the first time in 2008. 
Note that the key word here is “tracks,” 
not albums. For argument's sake, the 
modern album usually has a dozen songs 
on it. So, one billion tracks, while an 
impressive number, doesn’t represent 
even 100 million albums worth of music. 
So don’t let that billion number fool you 

Nielsen reported that digital album 
sales reached 65.8 million units in 2008. 
That's a small number. Basically, the proof 
is that the vast majority of legal down- 
loaders go a song at a time. 

Need more proof? Rihanna was the top 
downloaded artist of ‘08, with 9.94 mil- 
lion tracks sold. But the top selling album, 
Lil Wayne's The Carter Ii, sold just under 


2.9 million units. That was the top selling * 


album of ’08, just 2.9 million, but Rihanna 
couldn't top Lil Wayne's number despite 
all of those fans downloading her singles. 
Proves that all they wanted was the one 
song and then be done with it. 


NOW, IS IT REALLY ail that bad that the 


buy that for a dollar 


industry is skewing back towards singles? 
Well, back in the ‘70s and early ‘80s, a 
single still cost a few dollars—and that 
was in the back-then economy. Yes, there 
are costs associated with pressing vinyl, 
distributing the product and the fact that 
a 45 included a B-side. Still, though, con- 
Sumers associated a higher value with a 
single song than people do now Today, 
the world associates a single with one 
price point: 99 cents. And, of that money, 
only a small portion goes to the artist. So, 
while nearly 10 million singles sold repre- 
sents a nice sales figure for Rihanna, it’s 
not like those sales alone will provide her 
with the money she needs to live a pop- 
star diva life. Even if the label didn’t take 
a chunk, or if she didn’t have to pay her 
lawyers or the tax man, if she got to keep 
100 per cent of the dough, all those sales 
wouldn't account to US$10 million. 
Basically, sooner or later artists will 
need to ask themselves if 99 cents is 
indeed a fair price for a song. That day 
will surely come. w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


EMPIRE BALLROOM Rock, hip hop, 
house, mash up: no minors 
ESMERELDA’S Ezzies Freatin 
Feanzy Fridays: Playing the best in 
country 

FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock. retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian: 


HALO Mod Cluty indie rock, new 
weve, Brit pop, and "60s soul with 
OU Blue Jay, BJ Tray D; no cover 
before 10pm; $5 (after 10pm) 


GINGUR Ladies Room: with Bomb 
Squad. BJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, OU Fuuze 
NEWCASTLE PUB Fridays House, 
ance mix with DJ Donovan 

NEW CITY LIKWID LOUNGE 0.) 
Anaretry Adam (punk) 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Aetro to New. clas- 
ste rock R&B, urban and dance with 
OJ Mikes, 9pm-2am: no cover 
PLAY NIGHTCLUB The first bar for 
the queer community to. open in a 
decade with DU's Alexx Brown and 
Eddie Toonflash: Spm (door: $5 
wa planmightclub.ca 


RED STAR Movin’ on Up Fridays: 
indie. rock, funk, soul, hip hop with 
OU Gatto, OJ Mega Wattsan 
ROUGE LOUNGE Solice Fridays 
‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
‘esident DU Luke Morrison; 14:30pm 


Ano ROU SKATING DISCO 
‘AND ROLLER SKATING Top 
40 Request witha mix of Retro and 
Disco; 7-10:30pm; www.sports- 
world.ca 


STOLU'S Top 40, ARB, house with 
People's 


PUB Top 40 with DJ 
Tysin 


TEMPLE 1.6.1 Psydays: Spm 


WUNDERBAR Fridays with the 
roan Girls, DY Avinder and DJ Toma; 
)o cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ALBERTA AVENUE COMMUNITY 
HALL Bandura Classical Stage 
Windrose Trio, lan and Sarah 
‘Noodman, More, daytime; Melt the 
Deen Freeze Dance: To Paiz and 
Amenes Rasa; 8-11pm;$10/18 and 


> 
under free; at door, Carrot Caté, El Live Band Saturday 3- breaks electro house with Pl resi- hosted by Chris Wynters of Captain 
oes Spanish Restaurant. TX on 7pm; DJ 9:30pm dents Tractor, 8-11pm z 
Square F Ae eI 
Sx ON THE ROCKS Mustard Smile: RED STAR Saturdays indi rock. hip 
ae is: FREEHOUSE Hair of * Spm. hop, and electro with DJ Hot Philly CLASSICAL 
; live acoustic music every and quests Saw SS Se 

Saturday aftemoon; this week PALACE CASINO {WEM) VIP eee CONVOCATION HALL U of A 
Gretna Green; 4-Bpm; no cover PAWN SHOP Danny's Leaving The Survival metal night Symphony Orchestra, Tanya 


BLUE CHAIR CAFE Will White and 
Byron Myhre {roots), 8pm; $15 (with 
dinner, set menu)/$20 (without din- 
ner) 


BLUES ON WHYTE Evening: Big 
Dave McLean, Guitarmageddon.Ca; 
Saturday Afternoon Jam Hosted by 
Pete Turland 


BRDOX BAR Light Travels, Chasing 
Jones, Hector Fector (rock. alt rock); 
‘Spm; $10 {door} 


(CARROT Open mic Saturdays; 7:30- 
10pm; free 

CASINO EDMONTON Souled Out 
(pop/rock) 

CASINO YELLOWHEAD Catalyst 
(Caribbean) 


CITY HALL/CHURCHILL SQUARE 
Winter Light: Asani (vocal group), Le 
Furz with Andrea House, The Be 
Arthurs, 6-8pm; City Hall: DJ Matt 
Wood, Le Fuzz, The Be Arthurs and 
Asani, 8pm 


(V6 TAVERN Live music every Sat 
Spm; $5 : 
EARLY STAGE SALOON-STONY 
PLAIN Saturday Live Masic 

EDDIE SHORTS Open stage with 
Glynn Jager 

FILTHY McNASTY'S Open stage 
‘Saturdays hosted by The Love Shove 
and guests, 1pm (door), 2-6pm 
(show) 


HORIZON STAGE lan Tyson, 7:30pm 
+340 fadult)/$30 (student/senior) 


HYDEAWAY All Ages Art Space: 


Gift Eaters (CD release). 
Hallefuckinglujah, Red Hot Daggers; 
7:30pm 


HILLTOP PUB Open Stage/mic host- 
ed by Sally's Krackers; 3pm 

IVORY CLUB Dvelling piano show 
with Jesse, Shane, Tiffany and Erik 
and guests” 

JAMMERS PUB Saturday open 
Jam, 3-7/30pm; country/rock band 
Spm-2am 

JEKYLL AND HYDE PUB Hoadwind 
{classic pop/rock); 9pm; no cover 
JET NIGHTCLUB The Heather 
MoKenzie Band 
JULIAN'S—CHATEAU LOUIS Petro 
Polujin (classical guitar); 8pm. 


LB’S PUB Molsons Saturday open 
stage every Saturday aftamoon host- 
ed by Gard Macdonald; 4:30-9pm 
MORANGO'S TEK CAFE Saturday 
open stage: hosted by Dr. Oxide: 7- 
10pm 

NEW CITY LIKWID LOUNGE 
Rayguir Cowboys, guest; no minors; 
Spm (door); admission by donation 


Rock Life Style: My Sister Ocean, 
The End, Hollywood Assassyns; Spm; 
free before 10pm 

STARLITE ROOM Stereokill, quests’ 
Spm 

‘TOUCH OF CLASS-CHATEAU 
LOUIS Billy Ringo (pop/rock); 8:30pm 
URBAN LOUNGE The Superband 


WILD WEST SALOON Shane 
Chisholm 


CLASSICAL 


WINSPEAR CENTRE Classic 


Landmarks Masters: Bursts of 
Creativity: Edmonton Symphony 
Orchestra, Alexander Mickelthwaite 
{conductor), Nora Bumanis (harp); 
Bpm; Symphony Prelude: 7:15 pm, 
Upper Circle (Third Level) Lobby with 


DT Baker 
DJS 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DU 
‘Soundwave 


BRIXX BAR Oh Snap with Degree, 
DJ Battery, Cobra Commander, 
‘guests; Spm 

BLACK DOG FREEHOUSE Saturday 
DJs on three levels. Main Floor: 
Menace Sessions: alt 
fock/electro/trash with Miss 
Mannered 


BUDDY'S Undie night for men only, 
free pool and toumey, 0.) 
Arrowchaser 

EMPIRE BALLROOM Rock. hip hop, 
house, mash up 

ESMERALDA'S Super Parties: Every 
Sat a different theme 

FLUID LOUNGE Saturdays Gone 
Gold Mash-Up: with Harmen B and 
DU Kwake 

FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 

GINGUR SKY Soulout Saturdays 
HALO For Those Who Know: house 
every Sat with DJ Junior Brown, 
Luke Morison, Nestor Delano, Ari 
Rhodes: 


LEVEL 2 LOUNGE Sizzle Saturday. 
DJ Groovy Cuvy and guests 


NEWCASTLE PUB Saturdays. Top 
40, requests with DU Sheri 


NEW CITY LIKWID LOUNGE Punk 
Rawk Saturdays with Todd and Alex 


NEW CITY SUBURBS Saturdays 
‘Suck with Greg Gory and BlueJay 


PLANET INDIGO—JASPER 
AVEMUE Suggestive Saturdays: 


‘SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco: Top 40 Request with a 
mix of retro and disco; 14:30pm and 
7-10;30pm; wwrw-sports-world.ca 


STOLL'S ON WHYTE Top 40, A&B, 
house with People’s DJ 

SUEDE LOUNGE The Finest 
Underground House with DJ Nic-E 
every Saturday 

TEMPLE Oh Snap!: Every Saturday, 
Cobra Commander and quests; Spm 


WUNDERBAR Featured DJ and 
local bands 


Y AFTERHOURS fielease Saturday 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Errol Zastre; 
Sunday brunch; donations 


BLUES ON WHYTE Boogie Patiol 


EDDIE SHORTS Live music open 
stage jam; 7pm; no cover 


DEVANEY'S IRISH PUB Celtic 
Music Session, Hosted by Ken-Lynne 
Zwicker, 4-7pm 


HAVEN SOCIAL CLUB Souljah Fyah 
Sundays; 8pm; $10 (doorl/$5 (stu- 
dent)/S$5 (rastaurant/pub emplayees 
with pay stub) 


HORIZON STAGE lan Tyson; 2pm: 
SAG (adult}/$30 [student/senior) 


HULBERT'S Sunday Songwriters 
‘Stage; 7pm; $5/person minimum 
charge 


LOOP LOUNGE Jam hosted by 
Lenny 8 and the Cats; 4:30pm "til 
whenever 


NEWCASTLE PUB Sunday acoustic 
‘open stage with Willy James and 
Crawdad; 3-6pm 


NEW CITY Open Mic Sunday hosted 
by Ban Disastor Spm (tan-up): no 
cover 


NORWOOD LEGION Uptown Folk 
Club: Wendell Ferguson, Ritk Gein 
and friends. 7:30pm (door), 8pm 
{music}; $12 (advi/$15 (door) at 
Myhers Music, Southside Sound, 
780. 436.1554 


O'BYRNE'S Open mic jam with 
Robb Angus (the Wheat Pool) 


ON THE ROCKS Shocker Sundays 
with King Muskata 


OSCAR'S PUB Open stage Sundays 


Prochazka (conductor); 8pm; $15 
{adult}/$10 (senior/student) at TIX on 
the Square 


FIRST PRESBYTERIAN CHURCH 
Sundays at 3 Organ Recital: Duo 
Majoya; Marnie Giesbrecht and 
Joachim Seggar, 3pm; $15 at TIX on 
the Square, door 

HOLY TRINITY ANGLICAN 
CHURCH Edmonton Recital Society, 
Emerging Artist Recital: Catherine 
Lee (oboe), Sarah Ho (piano), 3pm; 
admission by donation 
ROBERTSON-WESLEY UNITED 
CHURCH WindRose Trio (CD release 
‘concert and reception); 3pm, $10 
{adult//$5 (student/senior) at door 


ROYAL COACH-CHATEAU LOUIS 


DJS 


Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 

BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm: Main Floor: 
Got To Give It Up. Funk Soul, 
Motown, Disco with OJ Red Dawn 
BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm- 
2:30am; guest DJs inquire at 
kelly@michetti.com 

GINGUR Ladies Industry Sundays 


NEW CITY SUBURBS Get Down 
Sundays with Neighbourhood Rats 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo 


WUNDERBAR Sundays 0J Galatea 
and XS, guests; no cover 


MON 
LIVE MUSIC 


BLACK DOG FREEHOUSE Sleeman 
Mondays: live music monthly; no 
cover 


BLUES ON WHYTE Boogie Patrol 


HAVEN SOCIAL CLUB Jazz Night 
Tpm: $10 (doorl/$5 {student} 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old ime 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bowl Monday Jam: 
hosted by Sherry-Lee Wisor/Mike 


MUSIC 


Petro Polujin (classical guitar); Spm 


BACKSTAGE TAP AND GRILL 


www.urbanlounge.net 


RATTLE 
RETTESNIKE 


THE opps 


$4.25 
Jager Shots 


ALL NIGHT! 


* ACID WISH 
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Sea lite 


GA/Z™S THE UWION PRESENTS... ALL ABES/I8> 


ANBERLIN 
MADINA LAKE BETWEEN THE TREES 


SEAN JONES 


DESTRUCTION UNITED 
SHO 


MORIAL MARCH FOR ALL THE 
WOMEN OF E 


/OS CD RELEASE... 


DIRTY CITY HEARTS 


Wish / OLDBURY 


temp 


IMIEMBERS & GUESTS FACILITY 


(0030-102 STREET 
INFO: 428-STAR 


ON THE BRINK 


eo THINGS 


FENIX FOUNDATION / SEPTEMBER STONE 


@2/OS LVR TESDAY NIGHT WX BAD 


RUMBLE STRIPPERS 


FORMERLY THE FAT DAVE SOUNDWAVE 


SOULS IN RHYTHM 
JESSE D & JACQUIE B 


with DEGREE. COBRA COMMANDER, 
DJ BATTERY a. WEEKLY GUESTS 


BEHIND § STARLITE ROQM ernment son vss ws wrt nous 


WITH THE TECHHO 
HIPPY CREW 


RESIDENTS SPACE AGE & WAV OCCUPATION 


LIVE HIP HOP | 01/30 - AGE OF AQUARIUS 


EVERY WEDNESDAY 


z | BACKLASH BLUES 


AOLAND PEMBERTON 
= roland @vueweekly.com 


Edmonton's underground can be hard to 
pick up on. The nature of such a subcul- 
ture is that few know about it, but just 
because something is esoteric, that does- 
n't necessarily make it worth checking 
out. Mark Hayes's revitalization of the 
upstairs Likwid Lounge part of New City 
Suburbs has been fairly successful in not 
just showcasing interesting local acts but 
also in appealing to a dire need for a low- 
cost local venue in the current flux left by 
the nearby flood-damaged Hydeaway. 

On December 29, there was a notable 
bill of indie recognizables hammering 
away on the tiny stage. Opening with the 
smart pop-punk of the Wicked Awesomes 
and the raw, minimalist modern take on 
C86 by the Bummers, the show culminat- 
ed in a couple of telling one-man shows 


eo) Savage love 


Both Montréal by way of Edmonton, Sean 
Savage and Matt Perri presented two 
sides of a coin in their own direct styles. 
Matt Perri has clearly immersed him- 
self in the Montréal sound, but with his 
own personality intact. While | was most 
impressed by his watery take on 
Fleetwood Mac's classic “Dreams,” he 
has his own heat: “My New House” is'on 
the same block as Wolf Parade, but it 
brings different meat to the barbeque with 
a strong, hooky guitar line and a fluttering 
vocal that sticks in your mind instantly. 
The kids reacted to Sean Savage in an 
appropriately veracious manner. They 
climbed onto the stage to clap along to his 
earnest, simple campfire pop twee, perhaps 
because it spoke directly to them ("You 
won't leave me, | know / | love you too 
much”). | can’t remember the last time | saw 
crowd surfing during a one-man acoustic 
guitar performance, but it was noteworthy 
because it didn’t seem remotely out of 
place. There’s an intensity to his perform- 
ance that goes far beyond the music, draw- 


ing strength from his gaze and his seeming 
ly disoriented response to praise. 


EVEN THOUGH the show already impressed 
me, the expatriates weren't really done 
with me yet. The aforementioned Savage 
has another MIL band called Silly Kissers 

produced by up-and-comers Ted Stafford 
and David Carriere. It's an ‘80s pop pastiche 
of love songs, jokey in the hands of others, 
but worth serious consideration from this 
bunch. The knockout punch is a solo vocal 
from Jane Penny called “You Don't Love 
Me” that enters near Tiffany levels of ‘80s 
schmaltz, but in an endearingly unintention- 
al way. “You call me ugly, you don’t want 


*me at all” is the call, and how could you not 


fall in love with such an earnest, open 
analysis of a relationship? 

The slowed-down break near the end, 
where Penny exclaims “Am | making it 
up?” in plain speak, is a thrilling, fun 
moment, something | haven't experienced 
from the younger sector of locals in a 
while. So what does it take? Should we 
force our hot young bands to do French 
immersion for the summer or what? 
Everything considered, it was a night 
where | felt optimistic about the new gen- 
eration of Canadian music, no matter 
what (or where) inspired the ideas. v 


PHIL CUPERRON 
phi@vueweekly.com 


WED, DEC 31 / MAD BOMBER 
SOCIETY AND RAYGUN 
COWBOYS / STARLITE ROOM 


McDonald {alternating}; 9om-12am 


DJS 


BAR WILD Bar Gone Wild Mondays 
Service Industry Night no minors, 
Spm-2am 

DOG FREEHOUSE Main 
Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral Saunders 


BUDDY'S NIGHTCLUB Ructy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 12am: 
2:30am; interested quest DUs inquire 
at kelly@michetti.com; karaoke with 
Tizzy, amateur strip contest; Spm- 
12am 


FILTHY McHASTY'S Miia! 
Mondays: with DJ S WAG 
FLUID LOUNGE Mondays Mixer 


(NEW CITY LIKWID LOUNGE 
Danie! and Fowler (eclectic tunes) 


TUE 


LIVE MUSIC 


BRIXX BAR Big Rock Untapped and 


Unplugged with Ben Disaster of Lets 
Dance; Spm 


BLUES ON WHYTE Boogie Patrol 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 

LBS PUB Ammars Moosehead 
Tuesday open stage every Tuesday 
night; Spm-lam; featuring guest Barry 
Mack; hosted by Mark Ammar and 
Noal (Big Cat) Mackenzie 
O'BYANES Celtic Jam with 
Shannon Johnson and friends 


‘SECOMD CUP-124 STREET Open 
mic every Tue; 8-10pm 
SECOND CUP STANLEY MILNER 
UBRARY Open mic every Tue: 7- 
Spm 

PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar; 8pm 


DJS 


BLACK DOG FREEHOUSE Main 
oor: CJSR’s Eddie Lunchpait: 
Wooftop: Dub at The Dog with DJ 
Degree 

BUDDY'S Free pool and tourney, DJ 
Arrowchaser, Spm. 

ESMERALDA'S Reto every Tue; n0 
cover with student ID 


BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 


GINGUR SKY Bashment Tuesdays 
Reggae music; no cover 

NEW CITY LIKWID LOUNGE “abil- 
ly. Ghoul-rock, spooky with Du Vylan 
Cadaver 

RED STAR Tuesdays: Experimental 
Indie Rock. Hip Hop, Electro with DJ 
Hot Philly 


LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


Retro Night; 7-10:30pm, www.sports- 


world.ca 


WED 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Floor, Glitter Guich Wednesdays. live 
music ance a month 

BLUES ON WHYTE First Aid Kit 
HAVEN SOCIAL CLUB Open Stage 
with Ido; 8:30pm, free 


PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 


Kenny 
LEVEL 2 LOUNGE Open mic 


HALL Acoustic Bluegrass jam pre- 
sented by the Northem Bluegrass 
Circle Music Society every 
Wednesday evening 

STARLITE ROOM Lights, quest: 
8pm ; advance tickets at 
TicketMaster 


STEEPS TEA LOUNGE Open mic 
(acoustic) every Wed 


TEMPLE Wyld Style Wednesday; 
Live hip hop, every Wed; $5. 


URBAN LOUNGE Martin Kerr 


WILD WEST SALOON Jordan Ooell 


CLASSICAL 


WINSPEAR CENTRE Aspects of 
Eddins—Midweek Classics: Mozart 
and Mendelssohn: Edmonton 
Symphony Orchestra, Anu Tali (con- 


ductor), Campbell (clarinet); 7:30pm 


DIS 


BACKROOM VODKA BAR Deep 
Wednesdays: Soulful Deep House 
with Nic-E and Smoov 


BANK ULTRA LOUNGE Wednesday 
Nights, with OJ Harley 


BLACK DOG FREEHOUSE Main 
Floor RatroActive Radio: Altemative 


32 / JAN 8 - JAN 14, 2009 


MUSIC 


"80s and "90s, Post Punk, New Wave 
Garage, Brit, Mod, Rock and Roll 
with LL Cool Joe 


BUDDY'S Hump day with DJ Sexoy 
Sean 


FLUID LOUNGE Wednesdays Rock 
This 

FOX Wind-up Wednesdays: R&B, 
hiphop, reggae, old skool, reggaeton 
with InVinceable, Touch It, weekly 
guest DJs 

LEGENDS PUB Hip hop/R&B with 
DJ Spineycle 

WEW CITY LIKWID LOUNGE DJ 
Roxxi Slade (indie, punk and metal) 
NEW CITY SUBURBS Shake It 
with Greg Gory and Eddie Lunchipail 
no minors; Spm (door) 

EGG DIAMONDS Punk ond “80s 
metal every Wednesday 

RED STAR Guest DJs every 
Wednesday 


‘STARLITE ROOM/TEMPLE Wild 
Style Wednesdays: Hip-Hop; 9pm 

Beatparty Wednesdays 
House, progressive and electronica 
with Rudy Eleetro, DJ Rystar, Space 
Age and weekly quests; Spm-2am: 
wvew.beatparty.net 
'WUNDERBAR Wednesdays with 
mew DJ; no cover 


Y AFTERHOURS Y Not Wednesd3y 


NLIN —_ lil SIGN UP FOR E-ALERTS 


JANUARY 21 
STARLITE ROOM 


DOORS 8 PIM - 18+ NO MINORS 
TIX ALSO AT BLACKBYRD 


jst WUE 


OILWORK = EST 


, —FRLFEBRUARY 27 
eee STARLTEROOM = UL a. 


< DOORS 8 PM - NO MINORS 


TICKETS ALSO AT BLACKBYRD 


wirt KRISIUN & MANTIC RITUAL . Pn UT ell RLIT ER PM 
TICKETS ALSO AT BLACKBYRD - 


M A R CH | 6 - STA R LITE RO 0 M “4 a PRIVATE CLUB - MEMBERS & GUESTS . 
DOORS 8 PM - NO MINORS - TICKETS ALSO AT BLACKBYRD ms ‘ Nang Ce ionic 
3 s PR, Oe Le = 8 SRNODE x 


ALSO AVAILABLE ON ticketmaster.ca 780-451-8000 
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So 


IT GOES PRESENTS 


WOMEN: 


RHURS: 


Qo 


$5 SHOWS | CHEAP HOOCH 


ALE EW CIT. 1 


EIKWID Be 


UNGE 


PVNK R4ZK 7ATVRPAY? PREZENT? 


JANUARY 10 20039! 


iy DOORS @ 9 PM 
ee LIKWID LOUNGE! 


ADMISSION BY DONATION 
SORRY KIDS NO MINORS! 


= NEW SOUNDS 


Animal Collective, Merriweather 
Post Pavilion (Domino) Though it 
tends to use the most modem means of 
production, the appeal of Animal Col- 
lective is how the group harkens back 
to something, if not necessarily elemen- 
tal, then at least molecular about music. 
Most particularly, they are masters of 
repetition, one of the building blocks of 
music, from descending scales to break 
beats, choruses to the almost-chants 
that the Collective itself frequently 
employs. Perfected in its early work 
and, since 2004's 
Sung Tongs, har- 
nessed more and 
more into an 
accessible pop 
structure, the 
group’s looping, 
mantric electronics 
are what gives the 
players a bedrock 
to indulge their 
flights of fancy and, 
more importantly, 
lodge their songs 
into ear canals. 

Mermweather Post 
Pavilion, out now on vinyl and January 20 
on CD, finds the formula working to near 
perfection. Keeping the concision (that 
being a relative term) of 2007’s Stawber- 
ry Jam while retreating from its cryptic 
lyricism to something more direct and 
nakedly emotional—closer in spirit to the 
previous best-record, 2005's Feels—Ani- 
mal Collective has created untraditional 
but undeniably stirring, enveloping pop, 
aurally and emotionally. 

Opening with “In Flowers,” a shim- 
mering sunrise over a calm ocean of a 
song, things quickly pick up with “My 
Girls,” riding on bouncing synths and 
Panda Bear’s striving pleas for a sim- 
pler life. Easing it’s way in while 
Panda intones “It isn’t much / | feel I 
need,” it slowly adds an equally elas- 
tic bass, driving its way towards 
release. By the time hand claps start 
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recordsa&cds 


S/t LP (special edition of 80) 
afegt 


top 10 sellers 


01. brighten the comers DLX pavement 
02. s/t alegt 

03. dr. ragtime & pals jack rose 

04. microcasiie deerhunter 

05. the black sea fannesz 


punctuating Panda's final chant, “I 
don’t mean to seem like I care about 
material things like a social status / I 
just want four walls and adobe slabs 
for my girls,” the song is lost in ecsta~ 
cy, one of the most purely dancey 
numbers the band has ever produced, 
impossibly catchy. 

The longing for, or at least apprecia- 
tion of, the smaller things in life runs 
throughout Pavilion, though with none 
of the saccharine tidiness that can 
plague that particular viewpoint: more 
like appreciating a 
cumulus cloud 
than a sunny day. 
“Summertime 
Clothes” builds a 
typically expansive 
sound around 
Avey Tare's chorus 
of “I want to walk 
around with you,” 
perfectly capturing 
the divine pleas- 
ures of aimless 
wandering ina 
bustling city. 
“Bluish” celebrates 
a lover's particularities over a sugges- 
tive bass drum and sparkling synths. 
“Taste” droops its chin in the face of 
judgmental posturing, ending with a 
repeated lament of “Am I really all the 
things that are outside of me?” 

By the time the album gets to the 
penultimate “No More Running,” 
something akin to lying outside of a 
tent staring up at the stars, and the 
stirring final track “Brothersport,” a 
funhouse mirror version of “My Girls,” 
it has entirely trapped you in both its 
mood and music. Dense swirls of 
organic electronics combine with a 
fresh and poignant optimism, and the 
result is a powerful, sincere pop 
album—one that, if it’s topped in the 
next 12 months, will still have served 
as harbinger for a stunning year in 
music. —DAVID BERRY / david@vueweekly.com 
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10443a - 124 street 
780.732.1132 
www.listenrecords.net 


merriweather post 
pavilion LP oowico 


art of field recording 4co Box 
va 


06, merriweather post... animal collective 
07 soft airplane chad van gaalen 

O&. dark end of the street cat power 

09. wooden guitar v/a 

10, african scream contest v/a 


Crash the Car, They Built Houses 
Here (Independent) | wonder just 
what they built the houses on. Most 
likely, they built 
them on land 
| devoid of any 
warmth and emo 
tion, because 
Crash the Car 
sounds just like 
Wintersleep did 
before the latter released the more 
upbeat Welcome to the Night Sky 
There’s potential in tracks like “Real 
Time Motion Blurs” and “Atlas & 
Axis,” which try to stir the pot a little 
with rhythmic changes or use of dif- 
ferent percussion instruments. How- 
ever, far too many tunes drag on and 
on like a comatose patient waiting to 
get off life support. Good thing the 
holidays are over, because this isn’t 
exactly the sort of thing that’s going to 
keep the cheer flowing. —KRISTINA DE 
GUZMAN / kristina@vueweekly,com 


Rob Heath, One More Day above 
Ground (Independent) “Why not 
Stand Out” is a song title and lyric 
from Rob Heath's 
latest album, 
and—taking his 
own advice—this 
local singer-song 

writer does just 
that. Tackling sub 

jects ranging from 
the romantic to the spiritual to the 
political, Heath somehow manages to 
lend a sense of consistency to a col 

lection of stories that, on the surface, 
don't really seem to have much in 
common. The optimistic attitude that 
Heath carries through all of his songs 
is surely one of the ways he manages 
to do this; however, the most striking 
constancy is the expertise with which 
all the album’s lyrics are written 

Nowhere is this more evident than in 
songs such as’Starlight Tours” and 
“What If They're Right,” both of which 
elicit gasps of awe with their poetic 
beauty. —BRYAN SAUNDERS / 
bryansaunders@vueweekly.com 


Luke Jackson, ... And Then Some 
(Urban Myth) A record name like 
And Then Some invites speculation as 
to what comes 
before it. “Luke 
Jackson” is the 
obvious answer 
A more illuminat- 
ing prefix might 
be “sappy,” as in, 
“Luke Jackson's 
latest record is very polished and has 
some catchy bits, and its lyrics are 
cloyingly sappy ... and then some.” 
One can only hope that lines like “If 
you don’t want to believe it’s true / 
All the things they're telling you / 
Hang onto what you hold as real / 
Don't just feel what you're supposed 
to feel” are meant to be ironic, but 
they certainly don’t feel like it. Jack- 
son’s saving grace is his ability to 
coax slick, infectious riffs from an 
electric guitar while a tight three- 
piece rhythm section does its thing 
These outbreaks are few and far 
between, though. ...And Then Some 
leans far too heavily on its songwrit- 
ing, which collapses under the strain 
and leaves the record red-faced and 
sprawled on the floor. —LEWIS KELLY / 
lewis @vueweekly.com 
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boys, Raygun Cow- 
ie) Surely there isn’t 
and in Canada with a 
—____, sound quite like 
the Raygun Cow- 
boys. From one 


| track seni, ; 
leisurely-paced 


ning-speed psy- 
pee swith a dash of brass 
thrown into the mix for good meas- 
ure. Tracks like “Dead End Girl,” 
“One Life Left” and “Sideburns and 
Switchblades” will have you tapping 
‘toes from the beginning of the 
“album all the way to the end, trying 
desperately to keep up with the fran- 
tic slapping of the bass. While some 
of the songs would benefit from a 
slightly bigger injection of brass—or 
perhaps just a more spirited one— 
this album proves without a doubt 
that the Raygun Cowboys are a force 
to be reckoned with. —BRYAN SAUNDERS / 
sm 


Raygun Cowboys plays at New City on. 
Sat, Jan 10 at 8 pm. 


Ruby Jean & The Thoughtful 
Bees, Ruby Jean & The 
Thoughtful Bees (Youth Club) 
I'm a sucker for 
dirty electro, and 
this shit is good. 
A Halifax super- 
group featuring 
Rebekah Higgs, 
Colin Crowell, 
Jason Vautour 
and Sean MacGillivray, Ruby Jean 
& the Thoughtful Bees is exactly 
the kind of stuff 1 would like to lis- 
ten to on a Saturday night with 
someone's tongue in my ear. I'm 
also a sucker for great packaging, 
and the hand-screened art on the 
digipack, featuring a suitcase, 
instruments and portraits of the 
bandmembers all in stunning gold 
on black throughout, is totally 
awesome. —BRYAN BIATLES / bryan@vue- 
weekly.com 


Earl Scruggs with Family & 
Friends, The Ultimate Collection 
€ at the Ryman (Rounder) OK, 
y’all. Listen up. 
This disc makes 
s for a toe-tapping 
good timemNo- 
pace seems 
impossible for 
bluegrass maes- 
tro Struggs, and 
© matter how dizzyingly he plays, 
€ enunciates each note as clearly 
as if it were the only one his fingers 
Needed to think about. Of course, 
Scruggs doesn’t do all the work him- 
Self—a range of other extremely 
apable musicians accompany him 
on a variety of instruments ranging 
irom the mandolin and electric gui- 
tar to the clarinet. One of my 
lavourite vocal arrangements occurs 
f “Bound In jail All Night Long,” 
Which resonates like the voices of a 
hain gang—albeit an upbeat chain 
Sang—breaking rocks roadside in 
‘Ne American South. This is a good, 
honest album where the artists are 
Performing the kind of music for 
which they have a true passion. 
—MARIA KOTOVYCH / maria@vueweokly.com 
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The Hangmen, We've Got Blood on 
the Toes of Our Boots (Acetate) 
Originally released: 2002 It happens 
over and over again in the music biz— 
some band comes along and hits big on 
the charts, selling truckloads of albums 
and making millionaires out of a bunch 
of corporate suits who had absolutely 
nothing to do with the music in the first 
place. 

What happens 
next is that those 
suits are feeling 
pretty good about 
themselves and 
their newly 
loaded wallets, 
and they don’t 
want that feeling 
to end. So they 
Start trolling the 
streets—or pay- 
ing someone else 
to do it, any- 
way—on the 
lookout for any 
band that resembles the moneymaker 
in even the slightest way, signing 
group after group in the hopes that 
lightning will strike twice and the suit 
can pocket another tidy sum of cash. 

While most of those groups aren't 
worth a dime, there's always an excep- 
tion—some band that deserves to be 
heard,-yet gets lost in the corporate shuf- 
fle, which is what happened with the 
Hangmen when the bands self-titled debut 
was released in 1989. In a music scene 
tuled largely by hair metal, the Hangmen's 
punk-rock directness was stifled. 

But the debut didn’t capture much of 
the Hangmen’s fire anyway, and the 
lineup was scattered to the wind. But 
vocalist/quitarist/songwriter Bryan 
Small kept at it and eventually steadied 
the ship for 2000's Metallic /OU, leading 
into this live offering from 2002. 

The band’s leader doesn’t clutter 
his tunes up with chords, sticking 
largely to three or four, strumming and 
bashing them into shape while he 
wanders a lyrical terrain that is 
straightforward yet penetrating, cut- 
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JOSHUA RADIN 
SIMPLE TIMES 

MOM & POP 

The sensitive guy 

Sings with his heart on his sleeve 
And balls on his chin 


SARAH NONI METZNER 
MANSION OF HAPPINESS 
INDEPENDENT 

The Sensitive girl 

Sings with her heart on her sleeve 
Vagina on... What? 


MESSAGES VIA CARRIER PIGEON 
HN OF LIVING A DREAM 


Sounds like a joke band! 
But these guys would rape your corpse 
If'n you giggle 4 


ting right for the gutter. 

But if Small’s songs carry the band 
halfway, it’s the other musicians who 
drag it over the curb. The band's songs 
aren't all that pretty—the slide guitar 
throughout is Johnny Thunders- 
fagged, sounding like it's about to give 
Way at any moment—but on “Bent,” 
bassist Angelique Congleton’s voice 
emerges from the sonic crunch offer- 
ing a beautiful counterpoint to Small's 
dusky scene. 

And it is dusky, characterized by 
lyrics like those in “Rotten Sunday," 
where Small 
sings, “Sunday 
morning comes 
and all the beer 
is gone / My 
head is pound- 
ing last night,” 
or in the lost 
hope of “Des- 
peration Town” 
where there's no 
hope and no 
way out. The 
strokes that 
Small uses are 
broad at times, 
but he’s drawn 
to the truth of his subjects—some- 
thing that anyone who's ever woken 
up hurting on a Sunday morning 
should be able to attest to. 

Elsewhere, the band digs up an old, 
unreleased tune called “She Walks,” 
featuring an absolute ringer of a guitar 
line—it slinks along like a junkie on a 
dead-end street—and more of Con- 
gleton’s welcome background vocals 
("She walks through life like she’s 
ready to die”), and on the tormented “I 
Luy U" there’s a dip into country with 
some gentle pedal steel quitar. There's 
even some country-flavoured harp on 
“Over For You,” demonstrating that 
while the fire of punk burns bright in 
the Hangmen, the band isn't afraid of 
mixing things up when it's called for. 

Looking back, it's probably for the 
best that the Hangmen never caught on 
in a big way; these days Small and his 
gang are making their music the way 
they want to—the latest being 2007's 
In the City, produced by Social Distor- 
tion's Mike Ness—and they sound all 
the better for the independence. w 


GRAVE MAKER 

BURY ME AT SEA 

SMALLMAN 

Nothing here can stop 

The pummeling awesomeness 
Nor would we want to 


THE ARTIST'S LIFE 
LETS START A RIOT 
UNDERGROUND OPERATIONS 
Decent lil EP 


Injects some new blood into 
Limp emo wiener 


MATTHEW GOOD 
LIVE AT MASSEY HALL 
UNIVERSAL 

The alpha asshole 

Proves beating heart still pumps*piss 
Welcome home Goatboy 
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Animal Collective, Merriweather 
Post Pavilion (Domino) Though it 
tends to use the most modern means of 
production, the appeal of Animal Col- 
lective is how the group harkens back 
to something, if not necessarily elemen- 
tal, then at least molecular about music. 
Most particularly, they are masters of 
repetition, one of the building blocks of 
music, from descending scales to break 
beats, choruses to the almost-chants 
that the Collective itself frequently 
employs. Perfected in its early work 
and, since 2004's 
Sung Tongs, har- 
nessed more and 
more into an 
accessible pop 
structure, the 
group’s looping, 
mantric electronics 
are what gives the 
players a bedrock 
to indulge their 
flights of fancy and, 
more importantly, 
lodge their songs 
into ear canals. 

Mermweather Post 
Pavilion, out now on vinyl and January 20 
on CD, finds the formula working to near 
perfection. Keeping the concision (that 
being a relative term) of 2007’s Strawber- 
ry Jam while retreating from its cryptic 
lyricism to something more direct and 
nakedly emotional—closer in spirit to the 
previous best-record, 2005's Feels—Ani- 
mal Collective has created untraditional 
but undeniably stirring, enveloping pop, 
aurally and emotionally. 

Opening with “In Flowers,” a shim- 
mering sunrise over a calm ocean of a 
song, things quickly pick up with “My 
Girls," riding on bouncing synths and 
Panda Bear's striving pleas for a sim- 
pler life. Easing it’s way in while 
Panda intones “It isn’t much / | feel | 
need,” it slowly adds an equally elas- 
tic bass, driving its way towards 
release. By the time hand claps start 
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03. dr. ragtime & pals jack rose 

04. microcastie deerhunter 
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punctuating Panda’s final chant, “I 
don’t mean to seem like I care about 
material things like a social status / I 
just want four walls and adobe slabs 
for my girls,” the song is lost in ecsta- 
cy, one of the most purely dancey 
numbers the band has ever produced, 
impossibly catchy. 

The longing for, or at least apprecia- 
tion of, the smaller things in life runs 
throughout Pavilion, though with none 
of the saccharine tidiness that can 
plague that particular viewpoint: more 
like appreciating a 
cumulus cloud 
than a sunny day. 
“Summertime 
Clothes” builds a 
typically expansive 
sound around 
Avey Tare's chorus 
of “I want to walk 
around with you,” 
perfectly capturing 
the divine pleas- 
ures of aimless 
wandering ina 
bustling city. 
“Bluish” celebrates 
a lover's particularities over a sugges- 
tive bass drum and sparkling synths. 
"Taste" droops its chin in the face of 
judgmental posturing, ending with a 
repeated lament of “Am I really all the 
things that are outside of me?” 

By the time the album gets to the 
penultimate “No More Running,” 
something akin to lying outside of a 
tent staring up at the stars, and the 
stirring final track “Brothersport,” a 
funhouse mirror version of “My Girls,” 
it has entirely trapped you in both its 
mood and music. Dense swirls of 
organic electronics combine with a 
fresh and poignant optimism, and the 
result is a powerful, sincere pop 
album—one that, if it’s topped in the 
next 12 months, will still have served 
as harbinger for a stunning year in 
music. —DAVID BERRY / david@vueweekly.com 
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Crash the Car, They Built Houses 
Here (Independent) | wonder just 
what they built the houses on. Most 
likely, they built 
them on land 
devoid of any 
warmth and emo- 
tion, because 
Crash the Car 
sounds just like 
Wintersleep did 
before the latter released the more 
upbeat Welcome to the Night Sky. 
There’s potential in tracks like “Real 
Time Motion Blurs” and “Atlas & 
Axis,” which try to stir the pot a little 
with rhythmic changes or use of dif- 
ferent percussion instruments. How- 
ever, far too many tunes drag on and 
on like a comatose patient waiting to 
get off life support. Good thing the 
holidays are over, because this isn’t 
exactly the sort of thing that’s going to 
keep the cheer flowing. —KRISTINA DE 
GUZMAN / kristina@vueweekly.com 


Rob Heath, One More Day above 
Ground (Independent) “Why not 
Stand Out” is a song title and lyric 
from Rob Heath's 
latest album, 
and—taking his 
own advice—this 
local singer-song- 
writer does just 
that. Tackling sub 

jects ranging from 
the romantic to the spiritual to the 
political, Heath somehow manages to 
lend a sense of consistency to a col 

lection of stories that, on the surface, 
don’t really seem to have much in 
common. The optimistic attitude that 
Heath carries through all of his songs 
is surely one of the ways he manages 
to do this; however, the most striking 
constancy is the expertise with which 
all the album’s lyrics are written 

Nowhere is this more evident than in 
songs such as’“Starlight Tours” and 
“What If They're Right,” both of which 
elicit gasps of awe with their poetic 
beauty. —BRYAN SAUNDERS / 
bryansaunders@vueweekly.com 


Luke Jackson, ... And Then Some 
(Urban Myth) A record name like 
And Then Some invites speculation as 
to what comes 
before it. “Luke 
Jackson” is the 
obvious answer 
A more illuminat- 
] ing prefix might 
be “sappy,” as in, 
“Luke Jackson's 
latest record is very polished and has 
some catchy bits, and its lyrics are 
cloyingly sappy ... and then some.” 
One can only hope that lines like “If 
you don’t want to believe it’s true / 
All the things they're telling you / 
Hang onto what you hold as real / 
Don't just feel what you're supposed 
to feel” are meant to be ironic, but 
they certainly don’t feel like it. Jack- 
son’s saving grace is his ability to 
coax slick, infectious riffs from an 
electric guitar while a tight three- 
piece rhythm section does its thing 
These outbreaks are few and fat 
between, though. ...And Then Some 
leans far too heavily on its songwril- 
ing, which collapses under the strain 
and leaves the record red-faced and 
sprawled on the floor. —LEWIS KELLY / 
lewis @vueweekly.com 
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BIKEWORKS Edmonton Bicycle Commuters’ 
Society, 10047-80 Ave (enter through Back 
Alley), 780.433.2453 * Women Only Bicycle 
Repair ¢ Jan 18 © Free 

BUDDHIST LECTURE SGI Edmonton Centre, 
2nd Fl, 10711-107 Ave © Introductory lecture 
followed by a question and answer discussion 
period © Sat, Jan 17, 1pm 


CANADIAN IP CENTRE 
11205-101 St, 780.479.1999 © Basketball; Mon 
(5-7pm) Healing Circle; Mon (6-8pm) ¢ 
Boxing; Mon/Thu (7-9pm), Tue (5-7pm) « 
Volleyball; Tue (6-8pm) * Sewing Circle; Tue (6- 
Spm) * Beadwork Class; Wed (6-8pm) ¢ 
C.N-EC. Pow-wow; Wed (6-Spm) © Hip-Hop 
Class; every Thu (5-7pm) ® Cree Class: Thu (6- 
8pm) ® Elders and Residency; Fri {all day) © 
Safe Using and Harm Reduction; last Fri each 
month (11am-12pm) ® Tobacco Reduction; 
every Fri {1-2pm) ¢ Drop-in Night; Fri (6-8pm) 
CARROT'S VISUAL ARTISTS COLLECTIVE 
Carrat Gafé, 9351-118 Ave © Discuss visual art 
related topics over coffee « 2nd Wed each 
month starting Jan 14, 7pm 
COMMUNITY AND CRAFTS OF NEPAL IN 
| 2008 Robertson Wesley Church, 10209-123 St 
* Slide show by epal tour rule Wanda 
Vivequin * Jan 14, 7pm ® Free, gold coin dona- 
tion, proceeds go to the Nepal Library 
Foundation * Info: info@hihimalayas.com, 
780.989.6025 


CHESS Edmonton Chess Club and Society of 
Alberta Chess Knights, 780.474.2318 # Leam to 
ae Seep paesielucing 
Classes, school programs and tournaments © 
ee ae 


DALAL LAMA SHUNS SANCTIONS Unity 
Church of Edmonton, 13210-106 Ave, 
780.913.6466 © Showing of documentary Dalai 


(ama Renaissance « Fri, Jan 9, 7pm; Sun, Jan 
11, Ipm.* $12 


EDMONTON ESPERANTO SOCIETY Rm 
1812, 10025-1024 Ave, 780.702:5117 © Fri, 
Hoon-\pm # yaughn@sewardconsulting.com 
EDMONTON NATURE CLUB Royal Alberta 
Museum, 12845-102 Ave © Monthly meeting, 
Dr. Wayne Nelson will talk about the study and 
banding of Turkey Vultures in east-central 
Alberta from 2003-2008 ® Fri, Jan 16, 7pm © 
Admission by donation 

FREE FAMILY ART NIGHTS Nina Haggerty 
Centre, 9702-111 Ave © For Parents and chil- 
dien up to 17, materials, instruction and a light 
Snack are free © Every Thu, 6:30-8pm 

GREAT EXPEDITIONS HOSTEL TRAVEL 
SUDE SCHEDULE Hostelling International, 
10647-81 Ave, 780,454.6216/780.455.6741 © 
Meet the 2nd Mon every month (7:30pm) ¢ 
Presentation on Cuba (2008), by Patsy Ho * 

‘an 12 © Free 


'MAGES ALBERTA CAMERA CLUB 


ee 


es 27 


Pleasantview Community Hall, 10860-57 Ave, 
780,.962.6561/780.469,9776/780.452.6224 © 
Featuring presentations, speakers, workshops, 
is, and competitions, All levels of pho- _ 


~ tographers welcome * Meet the 2nd and 4th 


Thu each month; Sept-May, 8pm ¢ 
WWw.imagesab.com 

MEDITATION © Gaden Samten Ling 
Tibetan Buddhist Meditation ; 
11403-101 St, 780.479.0014, www.gaden- 
samtenling.org; Kushok Lobsang Dhamchoe; 
beginner Tue, 7pm; intermediate Wed, 7pm; 
adv. Sun, 11am-1pm ¢ Brahma Kumaris 
World Spiritual Organization, 208, 10132- 
105 St, 780.425.1050, www.bkwsu.org; Raja 
Yoga Meditation ° Meditation and Buddhist 
Practices 10502-70 Ave, 780.633.6157, 
Www. karmatashiling.ca; with Tibetan tradition 
Lama Ani Kunsang. Beginners welcome, = 
instruction available; Wed, 7pm; free 


OBAMA AND THE TAR SANDS: THE NEXT 
SAUDI ARABIA OR A TRANSITIONAL 
Environmental Research and Studies Centre, 
8901 Hub Mall, NRE 1- 003, 780.492.5825, 
www.valberta.ca/ERSC © Lecture by Andrew 
Nikiforuk © Thu, Jan 15, 4pm 


files mnie: 
___ RIVERDALE NET ZERO ENERGY HOUSE 


9927-87 St, www.riverdalenetzero.ca © Get 
ideas on energy savings from this zero energy 
house open for self-guided tours most Saturday 
afternoons until Mar, 1-4pm © Free 


SOCIAL JUSTICE MOVIE NIGHTS Ukrainian 
Centre, 1018-97 St © Showing of Rolando 
Almirante’s film, The Trial, The Untold Story 
Free ® Sun, Jan 18, 7:30pm 


THOUGHTFUL TUESDAY SERIES Steeps Tea 
Lounge College Plaza, 11116-82 Ave * Showing 
of the film/documentary, Crude Impact; Tue, 
Jan 13, 7pm; free; Info: 780.988.8105, 
www.crudeimpact.com ¢ Showing of the 
film/documentary, End of America, Tue, Jan 20, 
7pm; free © Info: 780.988.8105, www.endo- 
famericamovie.com 


TOASTMASTERS CLUBS » Chamber 
Toastmasters Club: Chamber of Commerce, 
600, 9990 Jasper Ave, 780.459.5206; Thu, 6pm 
© MacEwan: Grant MacEwan College, Rm 7- 
297E, 10700-104 Ave, 780.633.3921; Fri, noon- 
1pm ¢ N'Orators Toastmasters Club: 
Londonderry Public Library, www.norators.com; 
Wed, 7-8:45pm ¢ Norwood Toastmasters 
Club: Kingsway Legion, 10425 Kingsway Ave, 
780.456.3934, www.norwoodtoastmasters.org; 
Thu, 8-10pm ¢ Power Grant 
MacEwan Centre for the Arts, Rm 437, 10045- 
156 St, 780.459.0642; Wed, 7-Spm 
Pursuers: Best Western Cedar Park Inn, 5116 
Gateway Boulevard, 780.457.0808; Wed, 7-S3pm 
e i = Kingsway Rm, Millard Health 
Building, 131 Airport Rd, 
780.498.4608/780.474.1138; Thu, 7-8:30am © 
Upward Bound: Rm 601 Norquest College 
10215-108St, 780.488.4098/780.454.3720, 
adamsrk@telus.net, Wed, 7-8:30pm 


VEGETARIANS OF ALBERTA Riverdale 
Community Hall, 9231-100 Ave * Vegan/vege- 
tarian potluck; bring a homemade vegetarian 
dish for 6 people, serving spoon, plate, utensils 
and mug © Sun, Jan 11, 5:30-7pm © $3 (VOA 
member)/$5 (non-member)/free (youth 12 and 
under); Email: info@vofa.ca 


WINTER LABYRINTH WALK Riverdale Hall, 
9231-100 Ave, 780.424.8339 @ A silent, indoor 
labyrinth walk, done in silence, open to all ages 
© Sat, Jan 10, 11am-2pm ¢ Donation 


WOMEN IN BLACK In front of the Old 
Strathcona Farmers’ Market ¢ Silent vigil the 
ist and 3rd Sat, 10-11am, each month, stand in 
silence for a world without violence 


COMEDY 


BONNIE DOON HALL 9240-93 St, 
www.EdmontonChristmasParty.com * 
Christmas party featuring comedian Herb 
Dixon; Fri, Jan 9 © Terrance B; Sat, Jan 10 © 
Christmas party featuring illusionist and 
speaker Derek Selinger; Jan 16-17 © $65 at 
780.475.0333 


COMEDY FACTORY Gateway Entertainment 
Centre, 34th Ave, Calgary Trail Thu, 8:30pm; 
Sat, 8pm and 10pm * Bob Beddow; Jan 9-10 * 
Tim Koslo; Jan 15-17 ® Marty Hanenbaerg; 
Jan 22-24 Chris Warren; Jan 29-31 


COMIC STRIP Bourbon St, WEM, : 
780.483.5999, www.thecomicstrip.ca * Hit or 
Miss Mondays: Each Mon ¢ Best of Edmonton 


Tuesdays: Each Tue © Rick Bronson, Sean 
Lecomber, Lars Callieou; Thu, Jan 8 © Eddie 
Brill, Sean Lecomber, Lars Callieou; Jan 9-10 « 
Lars Callieou, Sean Lecomber; Kelly Soloduka; 
Sun, Jan 11 © Hit or Miss Monday's; Mon, Jan 
12 © The Best of Edmonton: Tue, Jan 13 © 
Sean Lecomber, Keith Sarnoski, Sean 
Thompsom; Wed, Jan 14 © Pat Kilbane, Keith 
Samoski, Sean Thompson; Jan 15-18 


THE LAUGH SHOP 1105-6606 137-Ave, 
Londonderry Mall, 780.476.1010, www.the- 
laughshop.ca ¢ Wed-Sat 8pm; Fri-Sat 8pm and 
10:30pm * Wed amateur night; 8pm Kevin 
McGrath; Jan 8-10 © Simon Rakoff; Jan 15-17 
ee ee ae 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER 
Sunnybrook United Church, Red Deer, 
403.347.6073 Affirm welcome LGBTQ people 
and their friends, family, and allies meet the 
2nd Tue, 7pm, each month 


BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014, www.bootsbar.ca © 2nd Thu: 
Illusions Social Club * 3rd Wed: Edmonton 0 
Society © 2nd Tue: Edmonton Rainbow Business 
Association * Every Fri: Philosophy Café © Fri 
and Sat DJ SeXXXy Sean 10-3 © Long Weekend 
Sundays feature the Stardust Lounge with Miss 
Bianca and Vanity Fair 


BUDDYS NITE CLUB 117258 Jasper Ave, 
780.488.7736 ® Open nightly Spm-3am, Fri 8- 
3pm * Sun: Rotating drag shows with Mz 
Bianca and Mz Vanity Fair in The Stardust 
Lounge and GoDiva and Donnatella NE1 in The 
GoDonna Show, DJ WestCoastBabyDaddy © 
Mon: Amateur strip contest with Mia Fellow, 
midnight, DJ WestCoastBabyDaddy * Tue: 
Free pool and tourney, DJ Arrowchaser * 
Wed: Hump day with DJ Sexxxy Sean © Thu: 
Wet underwear contest with Mia Fellow, mid- 
night, DJ WestCoastBabyDaddy © Fri: We 
made ‘em famous! DJ Eddy Toonflash, come 
early to avoid lineup, no cover before 10pm © 
Sat: Undie night for men only, free poo! and 
toumey, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St * A group 
of older gay men and their admirers who have 
common social interests meet the 2nd Sun, 
2:30pm, of most months for a social period, a 
short meeting and a quest speaker, discussion 
panel or a potluck supper. Special interest 
groups meet for other social activities through- 
out the month. email edmontonpt@yahoo.ca, 
www. primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION 
www.teamedmonton.ca ® Women's Drop-In 
Recreational Badminton; Oliver School Gym, 
10227-118 St,780.465.3620; Wed, 6-7:30pm 
Bootcamp; Lynnwood Elementary School at 
15451-84 Ave; Mon, 7-8:15pm; 
bootcamp@teamedmonton.ca ® Bowling: 
Gateway Lanes, 100, 3414 Gateway Blvd; Sat, 
5-7pm; bowling@teamedmonton.ca * Curling: 
Mon, 7:15-9:15pm), Granite Curling Club; 
780.463.5942 ¢ Running: Sun, Tue, Thu; run- 
ning@teamedmonton.ca ¢ Swimming: NAIT 
pool, 11762-106 St; Tue, 8-9pm, Thu, 7:30- 
8:30pm; swimming@teamedmonton.ca © 
Volleyball: Tue Recreational: Mother Teresa 
Elementary School at 9008-105A, 8-10pm; Thu 
intermediate: Amiskiwaciy Academy, 101 
Airport Rd, 8-10pm; recvolleyball@teamed- 
monton.ca; volleyball@teamedmonton.ca © 
YOGA (Hatha): Free Yoga; every Sun, 2- 
3:30pm; Korezone Fitness, 203, 10575-115 St.; 
yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Various locations 
© Transsexuals, friends and supporters meet 
2nd Thu every month © For info go to : 
http://groups.yahoo.com/group/edmonton_ill 
usions/ 


INSIDE/OUT U of A Campus * Campus- 
based organization for lesbian, gay, bisexual, 
trans-identified and queer (LGBTQ) faculty, 
graduate student, academic, straight allies 
and support staff ¢ 3rd Thu each month 
(fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) 


KOREZONE FITNESS 203, 10575-115 St « 
LIVING POSITIVE 404, 10408-124 St, 
www.edmlivingpositive.ca, 
1.877.975.9448/780.488.5768, © Providing — 
confidential peer support to people living with 
HIV © Tue, 7-9pm: Support group © Daily drop- 
in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté 


St. Jean, Rm 3-18, 780.490.7332 « Program 
for HIV-AID’S prevention, treatment and harm 
reduction in French, Enalish and other African 
languages © 3rd and 4th Sat, Sam-5pm each 
month Free (member)/$10 (membership) © 
Pre-register 


MAKING WAVES SWIMMING CLUB 
Www.geocities.com/makingwaves_edm 
Recreational and competitive swimming with 
coaching, beginners encouraged to participate. 
Socializing after practices © Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave * A sup- 
port group for parents and friends of lesbian, 
gay, bisexual, transgender and queer people © 
Meet the 1st Wed each month September- 
June, 7-Spm; T: Ruby 780.436.1998 after 6pm; 
E: edmontonab@pflagcanada.ca 


PLAY NIGHTCLUB 10220-103 St, 
www.playnightclub.ca * Open Thu, Fri, Sat © 
The first bar for the queer community to open 
in 2 decade with Dus Alexx Brown and Eddie 
Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 
Ave, 780.488.3234, www.pridecentreofedmon- 
ton.org * Open Tue-Fri 1-10pm, Sat 2-6:30pm 
* LGBT Seniors Drop-in: Every Tue/Thu, 2-4pm 
© CA: Every Thu (7pm) © Suit Up and Show Up: 
AA big book study group meet every Sat, noon 
Youth Understanding Youth: Youth up to 25 
years, support and social group meet every Sat, 
7-9pm; yuy@shaw.ca © Womonspace: Board 
meeting 1st Sun each month, 10:30am-12:30pm 
© Trans Education/Support Group: Meet the 1st 
and 3rd Sun, 2-4pm, of each month; 
Www.albertatrans.org * Men Talking with 
Pride: Every Sun (7pm); facilitator: Rob Wells 
fobwells780@hotmail.com © HIV Support 
Group: Meet the 2nd Mon of each month, 7pm 
Transgender, Transsexual, Intersex and 
Questioning (TTIQ) Alliance; Support meeting 
the 2nd Tue each month, 7:30pm ¢ 
Transgender, Transsexual, Intersex and 
Questioning. Education, advocacy and support 
for men, women and youth; PFLAG Edmonton: 
Meet the 1st Wed each month, 7pm © Free 


short-term, solution-focused drop-in counseling; 


every Wed, 7-10pm © YouthSpace: drop-in for 
LGBTO for youth up to 25; Tue-Sat, 3-7pm 


ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St, 780.482.1587, www.rwuc.org © 
Soul OUTing: an LGBT-focused alternative 
worship * 3rd Sun each month, 7pm; worship 
Sun, 10:30am; people of all sexual orienta- 
tions welcome. A LGBT monthly book club and 
a bi-monthly film night. Info email jraven- 
scroft@rwuc.org 


ST. PAUL'S UNITED CHURCH 11525-76 Ave, 


780.436.1555 © People of all sexual orienta- 
tions are welcome © Every Sun (10am worship) 


WOMONSPACE 780.482.1794, www.wom- 
ONspace.ca, womonspace@gmail.com « A 
Non-profit lesbian social organization for 
Edmonton and surrounding area. Organized 
monthly activities from dances, games nites, 
golf tournament, etc. Monthly newsletter and 
feduced rates included with membership. 
Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 « 
Open Daily (noon) ¢ Sat-Tue Karaoke with Tizzy 
and Patrick * Sat-Sun Pool Tournaments 


SPECIAL EVENTS 


DEEP FREEZE-A BYZANTINE WINTER 
FESTIVAL 9210-118 Ave, artsontheave.org © 
Featuring ice sculptures, ethnic foods, dance 
and visual arts © Jan 10-11 


FORM VS FUNCTION TAO-QUICK ON THE 
DRAW Harcourt House Art Gallery Annex, 
10215-112 St © All ages night of music, fashion 
and life drawing ® Jan 17, 7pm (door), 7:30pm 
(shaw) # $10 (door)/$5 (low income) 


ICE ON WHYTE Festival Park, 104 St, 85 Ave, 
Wwww.iceonwhyte.ca ¢ Jan 15-25, Weekdays 2- 
10pm; Weekends 10am-10pm 


MELT THE DEEP FREEZE DANCE Alberta Ave 
Community Centre, 9210-118 Ave ® Arts on 
the Ave © Sat, Jan 10, 7pm © $10 at TIX on the 
Square/free (child 16 and under) 


WINTER LIGHT City Hall and Churchill Sq, 
www.winterlight.ca ¢ Opening ceremonies 
and the Winter Light Gala launch; outdoor 
performances, a “Blessing Fire", quests, digni- 
taries and hot chocolate * Jan 8, 10am 
Festival runs: Jan 8-Mar 21 


DO YOU LOVE 
MUSIC? 


THE 
STARLITE ROOM 
IS HIRING. 


WE ARE LOOKING FOR SECURITY, 
SERVERS,BUSSERS AND DOOR STAFF. 


PLEASE DROP OFF A RESUME TO 10030-102 ST 
(MAILBOX SLOT) OR EMAIL A RESUME TO 


CONTACT @STARLITEROOM.CA 


EVENTS 
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Junior high queries 


5S) QUEERMONTON 


“Why did you choose to be gay?” read the 
first question. “Is it easier to be gay or 
straight?” read the second, both written on 
the same piece of paper in steady, loopy 
printing. The penmanship belonged to the 
young woman that was standing in front of 
me in the library of the junior high | had 
been invited to speak at about Queer 
Activism by Brendan Van Alstine from the 
Pride Centre of Edmonton. She was stand- 
ing across from her friend, who had 
dragged her and the duotang that the ques- 
tions were written in to come up and speak 
with me after the presentation. They looked 
mature for their age, the type of girls that 
would have been able to buy cigarettes at 
the IGA back in my day and maybe even 
gotten into bars like the Purple Onion with- 


out showing ID. As the girl who had written 
the questions stood there, | could see both 
the slightly shy, humour-filled, local slo- 
pitch champion she could become while 
also seeing the long-suffering, forever quiet 
and angry adult she could also find herself 
being. Her questions were not random 
curiosities; they were requests for advice, 
her hand reaching out for guidance. 

Her dyed hair told the story of a girl 
already experimenting with who she was, 
how she looked and how she wanted peo- 
ple to see her. Being back in a junior high, | 
quickly regained the hideous, youthful tech- 
nique of being able to determine whom the 
cool kids were. It was obvious from their 
bravery that these girls were not cool. They 
were the girls that were invisible to the 
boys and the ones that the “cool” and 
“want-to-be-cool” girls watched from 
across the classroom, slightly envious yet 
terrified of their independence. While | am 
sure it was an act of impromptu heroism 


2 |CLASSIFIEDS 


IF YOU WANT TO PLACE YOUR CLASSIAED AD IN 
UE WEEKLY, PLEASE PHONE 780.426.1896. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


BUSINESS OPPORTUNITIES 


Looking for one or two open minded health 
conscious people interested in working from home 
full or part time. Clinically tested patented prod- 
ucts. No inventory to carry. 

For information call Ken at 780.454.6971 


EDUCATIONAL 


Free Acting Classes 
sign up at freeactingtips.net 
Audition and camera tips. 
waww.vadastudios.com 


FRAMING 


MOVIE POSTER SHOR 


¢ frame options. Music Posters. 
6126 Gateway Bid. 439-0408 


Affordable ¢ 


HELP WANTED 


The Cutting Room is fooking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck 
Looking for reliable, responsible person, 

Ph 780.907.0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world 


Next in-class or ONLINE by correspondence. Jobs guar- 


anteed. 7712-104 St. Call for info pack 1.888.270.2941 


CLASS 


Position: Factory Labourer 
Salary. Negotiable 
Experience; Some experience as A/C or Refregiration 
Technician é 
Please send application to Daniel Leckelt 
Fax #: 780.456.1286 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981- 
Guitarist. Educator. 
Graduate of GMCC music program 


ARTIST 10 ARTIST 


Anists live/work studio available Feb 1 at AntsHab 
$750 per month plus utilities. For mare info go to 
www.artshab.com or call Jeff at 780 439 9532 


{con hair gallery (dtown) is looking for artists to show- 
case their work on our walls. Photos, prints, paints, 
personal expression, contact Serai @ 780.426.1021 


Artists come and draw/photograph some of 
Edmonton's finest and funnest fashions. Form Vs 
Function Tao—Quick on the draw: Jan 17, 7pm {door), 
7:30pm (show); at Harcourt House Art Gallery Annex, 
1021-112 St. All ages music, fashion and lite draw- 
ing, $10 / $5 {low income) 

Seeking videographer to shoot interviews on January 
20. Must have expertise in oy and sound, and 
access to equipment. This is unpaid but with passibit- 
ity for business partnership 
Contact elaine@actingandtheatre.com 


Looking for models (male, female and children) for 
Edmonton Fashion Week. Auditions at Planet Ze, 
10055-80 Ave, Jan 10 and 17, 4-5pm. vww.edmon- 
tonfashionweak.com for info 


Kompany Family Theatre Society invites 
Canadian playwrights to submit a first draft, original 
play to our New Works for Young Audiences 

Development Program. by 5 pm, Fri, Jan. 16, 
Questions? Please contact: Laura Rushfeldt 
T: 780.989.3901 / E: kompany.admin@shaw.ca 


Actors wanted, male & female, for full-length inde 


FOUR LIN 


that lead the friend to bring up the young 
woman and her questions, | think it was 
also an understanding that there was n 


ing to lose by having the questions exposed 


to the two nice gay guys at the front of the 
room and everything to lose by not taking 
the chance. She was a good friend. 

| read the questions. | didn't know what 
to say. | am nota therapist, trained counsel- 
lor or a social worker. But | am a gay guy 
who gets to write, make art and do gay 
stuff for a living, so while | felt under quali- 
fied to answer her questions | also under- 
stood that | was able to let her know that 
everything could be OK. She wasn’t asking 
me the questions because | was an 
expert—she was asking me because | was 
gay and open about it. | had-come into her 
world, announced and bragged that | was 
gay, and she was able to see that the earth 
had not opened up and swallowed me. 


OTHER KIDS throughout the presentation 
had raised their hands or called me over to 


their seat to ask similar questions about ~ 


why | had chosen to be gay. All of them 
were also girls but all of them had asked 


pendent film, to be shot in Edmonton in 
Spring/Summer 2009. 
Non-paying—great experience. Email 
thefilmproject@hotmail.com with your experience 


Bullet Productions needs actors with good improv 
skills for ongoing plays. Good pay, no rehearsals and 
lots of fun. Contact Darcy 780.203.1712 


Cast needed for short experimental film. 
No pay, shooting early December. 
For more info, contact: leon_cde@hotmail.com 


The Works Festival—Calls to Enter ¢ Churchill 
Square 2009 Artisan Market and Food Street Vendors. 
Reduced rates if you apply by Feb. 15, 2009. Contact 
dawn@theworks.ab.ca for more info. Deadline: Apr. 
15, 2009 © Churchill Square 2009 Street Stage 

Deadline: Feb. 15, 2009 » 2011 exhibit 
Aug. 25, 2009 © 2nd Annual Chalk Art Contest. 
Prizes are awarded on Canada Day, base your entry 
on the 2009 Festival theme HEAT! Deadline: June 
2009 © 2nd Annual Smaller than a Breadbox. Base 
your entry on the 2009 Festival theme HEAT! 
1, 2089 * Download applications at 
www. theworks.ab.ca 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam.snider@gmail.com 


MUSICIANS 


Wanted: professionally minded lead guitarist to 
complete 4-piece original/covers modem rock proj- 
ect. Please be serious and do not waste our time 
780.418.2214 


Bass player and lead guitarist wanted. Infl: thrash, 
death metal, and new wave of american metal 
Practice Weds and weekends. Have some material 
written already, All are welcome to come out, we 
are in Hobbema. contact fb71272@hotmail.com or 
780.585.2643 for more info 


Pro rock band looking for powerful front man/lyricist 
to complete six-piece pro rock band. For auditions 
call 780.995.6660 


Bass player wanted to relocate to Medicine Hat to 
play in various new metal/rock project with Hart 
Bachmier of Disciples of Power. 25-35 yrs. Must 

have long hair, serious ing only, 403.504.5135 


Texas Blood Money is looking for a talented and 
dedicated bass player. If music is your top priority, 
you have a great attitude, are willing to rehearse 3- 
4x per week and can be available for tour then 
please give us a shout! Serious inquiries only 


ES FOR $20 


the question in a detached, confident way 


that made it seem more like they were 


acquiring knowledge than dipping their toe 
in the water for the first time or stepping on 
to a ledge. Each time | answered swiftly, 
“For me it was not a choice—l have always 
known | was gay and | think | was born that 
way.” Upon seeing the question written 
deliberately on paper | realized that from 
the young woman and possibly from the 
other girls and other times in my life the 
question being asked was not why did | 
choose to be gay but why did | choose to 
tell people | was gay. 

If you have never thought about it or it's 
been a while, you've probably forgotten 
how gripping the question is of whether or 
not you ever have to come out. In that time 
before you come out, when maybe you 
have found a way to justify your desires 
and possibly even found a way to have 
your needs met it seems totally realistic 
and preferable to keep the secret. During 
that time it seems possible to compart- 
mentalize your desire and so makes it eas- 
ier to think that you can choose to silence 
your true sexuality. It is at this time that 


please 780.920.0438 


VOLUNTEER 


Volunteers needed for the annual Ice onWhyte 
Festival, Jam 15-25, 2009 in Festival Park, 85 Ave, 
104 St. visit www.iceonwhyte.ca, email Shelly Hall 

Zenew at shelly@iceonwhyte 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


Bring laughter, smiles and simple delights to child 


Fun and Inspiring 
Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience-in a fun and 
flexible environment. 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$14 / Hour 


No Commission 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 


or call 780.436.9896 
www.publicoutreach.ca 


2 L bal Sexuality 
e t of your life and th 

by stifling it other areas suffer. On ie 
level the young woman in all of her radian; 
junior high awkwardness already unde; 
stood this. By asking the questions. by 
already confiding on some level to one 
trusted friend she had begun to want more 
for herself. She was asking me in tha: 
moment if it was worth it to keep going 

After what must have seemed like an 
eternity for her but in truth was no more 
than five seconds, | looked up from the 
paper, slowly smiled, gained her eye con 
tact, and said the only thing | knew to ty 
true, “It gets easier.” 

She smiled back, her face relaxed, bath 
of us feeling somewhat relived. | wanted «: 
hold her hand, give her a hug, but at thai 
point the room seemed so small and boii 
of us so big. We Were radiating. | grabbed 
some literature that Brendan had brough 
from the Pride Centre that ! knew had the 
centre’s web address and gave it to he 
She took it, nodded her head, smiled. She 
said nothing back, looked down at the 
paper. | said it again: “It gets easier.” w 


ur life! Be a Big Brother or Big 
Call 780.424.8181. Remember y: 
don’t have to change your life to change theirs! 


and back into 
Sister 


Break the Code! Help and adult to read and write 
Call Jordan Centre for Family Literacy 780.421.7323 
www-famlit.ca 


VOLUNTEER 


Programs for youth 


Help support the Youth Emergency Shelter Society 
780 468 7070; yess.org 


Print your ad here... 
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Her cheatin’ heart 


e AUTSEX COLUMN 


‘allser@altsexcolumn.com 


DEAR ANDREA: 

My girlfriend cheated on me three years 
into our relationship and it turned me on 
when | found her panties stuffed in her 
handbag. | later found out they were worn 
the night she cheated and | couldn't stop 
masturbating to them. Anyway, we stayed 
together, went through counselling and 
eventually got married. However, two 
months later she was on a business trip 
and ended up sleeping with some guy she 
met at a bar. She's been very apologetic 
and it bothered me a lot at first, but a big 
part of me seems to get really turned on 
every time | find out or suspect she is 


Red Cross's Humanitarian Issues need 
volunteers to help promote humanitarian issues to 
the Edmonton Community. We are hoping to expand 
our youth team (12-24 yrs old). Contact Laura Keegan 
at laura. keegan@redcross,ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 780.444.1547 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780.468.1985 seesa.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 


slam-dunk 
charity 


100% 


efficient 


Direct Relief 
INTERNATIONAI 


-DIRECTRELIEF.ORG 


cheating. She's never continued an affair 
as unlike most women that cheat, | actual- 
ly think she does it for the sex. 

It sounds bad, but | know she loves me 
and I love her, and she is starting coun- 
selling to figure out why she does this. But 
it still really turns me on. | have confessed 
to her about the panties and she thinks I'm 
a dirty guy, but she deals with it well. | like 
talking dirty to her during sex and calling her 
a dirty cheating wife. She says she’s not 
feally into sleeping with other men and the 
dirty talk, but | think she really is and is too 
embarrassed to tell me. | know that the 
excitement from her cheating came from 
her doing something that | would not know 
about. And | have offered her the chance to 
have sex with other men but she says she 
doesn't want that. What do you think? Inter- 
estingly, she seems to be more into the sex 
and more tumed on sleeping with me (even 


kinkier) after she has cheated. Of course, 
she might be thinking about how bad she 
just was and what she just did. 

| don’t know if | can really handle her 
being with other men, and she’s expressed 
that she doesn't want to be with other men, 
but | can’t help but feel like our sex is too 
good after to not try this and that she’s only 
saying that because she wants to have the 
freedom to cheat should the opportunity 
arise, without me knowing about it. | think 
its a turn off and not really cheating if | 
were to know about it before it happens. 
Any thoughts? 
LOVE, WEARING HORNS 


DEAR HORNY: 

Yeah. I'm thinking this is not going to 

work. Or rather, it is going to require a rad- 

ical re-think if it’s going to work. Any of it. 
It's not that | think your marriage is 


doomed or anything, | really don’t, but | do 
think you're being very silly. Just because 
your wife is obviously tumed on by her own 
bad behaviour and just because you are just 
as obviously reaping the benefits doesn't 
make the whole thing a big nudge-nudge, 
wink-wink sex game. She isn’t “cheating on 
you" (that sort of game is pretty common and 
while best left to the experts can certainly be 
done without ruining a marriage). She really 
is cheating on you. You've given her every 
opportunity to make it into a fun consensual 
game and she says she doesn’t want to 
sleep around and she doesn’t want to talk 
dirty and she doesn't want your permission 
to do any of that and she really just wants to 
go see a therapist and figure out what's driv- 
ing her to go this stuff she doesn't really 
want to do, so don't you dare consider trying 
to drive her to cheat for the great post-cheat- 
ing sex. | do realize you're being given mixed 
signals, so it isn’t entirely on you, but | sug- 
gest putting down those used underpants 
and putting your energies to something more 
constructive for a while. Maybe the gutters 
need cleaning. 

It is entirely possible that she does get 


off on being bad. I’d call it probable 
even. But, at the risk of sounding like 
“The Voice of Joyless Grown-Uppitude.’ 
So what? If we all did everything it turns 
US On to think about, we'd all be dead 
diseased or in jail. And besides, have you 
fead you own letter? You say yourself 
that you're not sure you can handle her 
being with other men. So let's see .. she 
can't handle it ... you can’t handle it 
maybe ... she shouldn't do it? 

ll tell you what: why don’t you back 
off on the dirty talk and leave her under- 
things alone while she goes to therapy? 
Maybe the two of you could go together 
for a few sessions too. Then later, wher 
she's no longer mired in the self-loathing 
she brought upon herself by cheating on 
you in the.first place and you ar eling 
more secure because she’s not cheating 
on you, you can revisit the cheating-wife 
fantasy. Until then, everybody just grow 
up already. There's more to life (and mar- 
riage) than, “But | want to!” My son pulls 
that on us all the time, and we don't fall 
for it, and he’s two 
LOVE ANDREA 


RespectED: Violence and Abuse Prevention Program. 
Canadian Red Cross/RespectED Training Program 
begins fall 2008. www.redcross.ca/cnar, Education 
Coordinator: 780.702.4158 / E: edmoniton.respect- 
ed@redcross.ca 


Brain Neurobiology Research Program at U of A 
Hospital is seeking healthy and depressed subjects 
(not currently taking antidepressants) for various stud- 
ies. Reimbursement for expenses provided. Call 
780.407.3221 (depressed only), 780.407.3906 (healthy 
or depressed), or 780.407.3775 (female healthy or 
depressed, including pregnant and just delivered) 


Dr's Appointment Buddy—Accompany new refugee 
immigrants to their medical appointments to give 
support and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 
780.432.1137, ext 357 


Instructor Support Aide—Assist Health Care Aide 
Training instructors in a program for immigrant 
women to present course materials, and students. 
4hrs/wk, 8am-noon, or 1-4pm, Mon-Fri. Northeast 
location, Leslie 780.432.1137, ext 357 


The Support Networc Volunteer today to be a 
Distress Line Listener. Apply on line at: www.thesup- 
portnetwork.com or call 780.732.6648 


Elder Abuse Victim Advocate-Assist, provide tele- 
phone support. Mature volunteers, 35+, with calm 
manner and excellent communication skills wanted. 
Volunteers receive intensive training and support. 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting, Daytime Mon, Tue, or Thu 
Bam-5pm. Leslie 780.432.1137, ext 357 


Volunteer for your local Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
Red Cross, To volunteer call 780.423.2680 / E: wz- 
edm-dm@redcross.ca 


Rise Up: Radio Free Edmonton on CUSR FM 88 
seeking people with a critical ear who will be at 
protests, picket-lines, blockades, any sites of struggle 
between people, corporations or governments to sim- 
ply bring a recorder and send us the footage, 

E: riseupradio@cjsr.com; Sam Power, 780.492.2577 
ext. 4 for recording equipment and more details 


Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
780.424.3545, ext 249 


Volunteers Needed! to assist new immigrants on first 
time shopping trip for essentials. 2-3 hrs. occas. 
weekdays. Call Judy 780.424.3545, ext 249 


Volunteers Needed! to help adult immigrants learn 
English. 3-4hrs/wk. No exp. feq., various locations 
Judy 780.424.3545, ext 249 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-Ipm. Call 780.429.2020 


Canadian Mental Health Association-Edmonton 
Region Board Recruitment. For info visit www.emha- 
edmonton.ab.ca, click on Volunteer. Contact Abigail 

Parrish-Craig at grammaabby@shaw.ca 


Become a distress line volunteer. The Support 
Network, 780.732.6648. www.thesupportnetwork.com 


EC.AW-.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome. 
WWW.wage-peace.com for info/contacts, 780.988.2713 


Acall for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 780.944.4687 Visit: www.a4he.ca 


Volunteer for the AGA and meet other art enthusi- 
asts, get a free membership after 30 hrs of volunteer 
work, get invitations to events and movies. For info 
contact Priscilla Wagar at 780.422.6223 or 
pwagar@artgalleryalberta.com 


Would you like to help people/families affected by 
Alzheimers? Socialize with seniors while assisting 
with games and activities. ElderCare Edmonton, 
780.434.4747, ext 4 


Help to broadcast news nationally for the 
blind and print-restricted! 
Email edmonton@voiceprintcanada.com, 
or call 780.451.8331 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
one to assist with transcription, storywriting, and/or 

layout and design. 780.434.4747, ext 4 for info 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 780.434.4747, ext. 4 


Had Enough? 


Cocaine Anonymous 780.425.2715 


NARCOTICS ANONYMOUS Help Line 
24 Hours a Day—7 Days a Week 
If you want to stop using, we can help 
Local: 780.421.4429 
Toll free: 1.877.463.3537 


SEX TRADE WORKERS 


Christie's Outcall Massage. 
Hot German blonde 
780.964.7361 


ADULT 


Northside Studio 
11910 127 Ave main floor 
Come out and play 
780 452 7440 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) 
Provides crisis intervention, information, caunsel- 
ing, public education services. For a customized 
presentation T: 780.423.4102/F: 780.421.8734/E 
info@sace.ab.ca; www.sace,ab.ca/24 Hour Crisis 


Line: 780.423.4121 


Canadian Mental Health Association, 
www.cmha-edmonton.eb.ca Education 
Program is pleased to offer workshops to give 
you the skills to intervene with people who may 
be at risk for suicide. Follow the links to 
ASIST or call 780.414.6300 


Chat 
with 


100's of 


HOT 


naughty 


girls! Catgary 403-313-3311 


Nighiline 


18+. No Tal 


| Edmonton 


Other cities 1-877-834-4044 
Mobile pay, text “SCORE” to 96669 


$5.00/T0mnin 


1-900-561-5555 sasisomin =o 


HOT _ FREE 


Edmonton 


780-665-0808 


18+, No Gabiity. Restrictions apply. 


"780.413.7122 


HAT. CALL FREE: code 2315 


1.900.451.2853 (75 min/S24*) 


Try Crotsaline Tert for free. Text “xtra” te SFREE ~ erwre.crupelinace 
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ON SALE MONDAY “ONLY aT | BLACKBYRD & & LISTEN 


FEBRUARY 5 - PAWN SHOP 
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DOORS 8 PM - 18+ NO MINORS 
TICKETS ALSO AT BLACKBYRD 
AND LISTEN 
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Publications Mail Agreement #40022989 


University of Alberta Libraray 
PO Box 41021 

5th Floor Cameron 
Edmonton, AB 

T6G 2)8 


JANUARY i 


STARLITE ROOM € 4 


DOORS 8 PM - 18+- NO MINORS 


TICKETS ALSO AVAILABLE 
AT BLACKBYRD MYOOZIK 
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JUST ANNOUNCED - ON SALE SATURDAY AT 10 AM 


THE 
GASLIGHT 
ANTHEM 
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, 
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WITH SPECIAL GUESTS 
HEARTLESS 
IASTAIEDS 


APRIL 8 - STARLITE ROOM 


DOORS 8 PM - 18+ NO MINORS - TICKETS ALSO AT BLACKBYRD 


> SIDE DUMMY 


ALSO AVAILABLE ON ticketmaster.ca 780-451-800 


